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Ming Hwa Yuan Arts & Cultural Group
The Legend of Boundary Fort
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©ODuration: approx. 160 minutes, there will be a 20-minute intermission.

OPerformed in Taiwanese with Mandarin and English surtitles.

©ORecommended for audiences age 12 and older.

©Pre-show Talk: Thirty minutes before every performance in the National Theater lobby.
@This performance will be recorded on 9.20 (SAT.) 19:30.

FMEBEMRBHERBEEE The program is subject to change.
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In the war-torn frontier rose a fortress, the
Border Outpost.

Spring at the Border Outpost: blossoms
sweep the wind, green surges like tide.
Luo Tong and Princess TulLu first meet.
Innocent love blooms as freely as spring
itself on the branches.

Summer at the Border Outpost: lotus stir
in chorus, darkness drapes in gentle chill.

Luo Tong and Princess TuLu pledge
themselves to one another, exchanging the
famed couple-sword Mo Ye and Gan Jiang
as tokens of love everlasting. Luo Tong vows
that should his heart ever change, he will die
at the hand of a 99-year-old man.

Autumn at the Border Outpost: The west
wind bites, the season wanes.

Luo Tong and Princess Tulu's cross-
border love is branded a forbidden game.
Deceived by her father, TulLu is given as
concubine to a neighbouring warlord. By
imperial decree, Luo Tong is to wed the
prime minister's daughter. On her wedding

night, steadfast TuLu takes her own life with
the sword of Gan Jiang. Overcome with
emotion, Luo Tong committed heinous crime
when resisting the arranged marriage.

Winter at the Border Outpost: The
frontier cracks with cold, snow scattered
winds.

War returns to the outpost. Still under
criminal charge, Luo Tong was called upon to
take command at the front. His opponent is
none other than a 99-year-old man. Dreams
of love shattered, life and death now part
them. Determined to meet his end, Luo Tong
goes to face the 99-year-old Wang BuChao.
Once a romantic youth, he falls like a giant
for the sake of keeping his word. And the
Border Outpost, betrayed by those who
broke their oaths, crumbles in the flames they
themselves have set.

Endless yellow sands, silence since
time immemorial. After a spring rain, a
single blade of grass pushes slowly from
the charred ruins. For heaven’s love and
promise to humankind, yet the seasons keep
their endless cycle, from spring to summer,
autumn to winter and so forth...
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Words from Playwright & Director

A Love Story for the Ages, in Such Time

Chief Playwright and Director of Ming Hwa Yuan,
Chen Sheng-kuo

For anyone raised in the opera troupe,
the story of Luo Tong is a familiar one, |
myself grew up performing the character
from childhood. Yet in both novels and
traditional opera, the focus was almost always
on his courage as a Tang dynasty general
and his exploits in battle. His relationship with
Princess TuLu was often framed in harsher
terms: she, a foreign princess who would
stop at nothing to secure a marriage, even
forcing her husband to swear a deadly oath;
he, a man who would break that oath without
hesitation, whether for survival or revenge. |
have always questioned such portrayals and
the direction they gave the story. In outdoor
theatre, the “the Gutsy Battle” at the Border
Outpost scene has always been a crowd
favourite but | kept wondering, beyond the
spectacle, what deeper meaning could it
offer?

At first, | reimagine Luo Tong and Tulu as
a pair of endearing yet tragic lovers, whose
romance across cultures was rejected by their
nations, leading them to die together. The
story would hinge on Luo Tong's vow that if
the marriage failed, he would die at the hand
of a 99-year-old man, a curse that would
ultimately be fulfilled. But as the narrative
took shape, | felt a growing sense of unease.
In an age when love can be fleeting and
promises are so easily broken, if everything
is reduced to fate, nothing more than the
working out of a curse, then where lies the
dignity and worth of being human?

When | finished that first script, |
scrapped the entire story and characters
setting to begin anew. In the new version,
Luo Tong was no longer a man who betrayed
his word, but one who honoured it, a man of
loyalty and integrity. In the end, he goes to

keep the life-and-death pact he made with
Princess TuLu, with an open heart and an
untroubled conscience, not because it was
fated, nor merely to fulfil a curse uttered to
the heavens.

Princess Tulu, steadfast and true. Luo
Tong, loyal and unyielding. Their bond,
unbroken by life or death, is what gives
this story its heart. | hope it offers today’s
audiences not only a measure of feeling, but
also a moment of reflection.

Main Characters & Performers

Playwright and Director |
Chen Sheng-kuo

Chief playwright and director of Ming
Hwa Yuan. Since 1971, he has created over
300 outdoor GeZaiXi (Taiwanese Opera)
productions through oral scripting, along
with more than 50 GeZaiXi scripts for the
theatre. In 1973, he won the Southern Region
Best Actor Award for Lu Wen-Long. From
1982, his productions Father and Son, Ji
Gong: The Living Buddha, and Liu Chuan,
the Melon Ambassador to Hell swept theatre
competitions for 3 consecutive years, taking
both the championship and the awards for
Best Playwright and Best Director in each
year. In 2018, Sheng-kuo was honored with
the National Award for Arts.

Luo Tong played by Sun Tsui-feng

Star Lead of Traditional Theatre. With a
combination of natural talent with relentless
dedication, becoming a rare all-round
traditional theatre thespian who has graced
the stage, television, and film. For her
outstanding contributions to the promotion
of GeZaiXi, she has received numerous
honors, including the “10 Most Outstanding
Youth” in 1996, “Most Outstanding Artist in
Asia” in 1997, “Arts Education Contribution
Award” in 2020 and also “New Taipei City
Culture Awards” in 2022.
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Luo Tong (The Border Outpost in Winter)
played by Li Yu-chen

Master in Performing Arts of National
Kaohsiung Normal University. Graduated
from National Taiwan University of Arts,
Department of Dance. Been training under
Ming Hwa Yuan Arts and Cultural Group in
traditional theatre since high school, focus
mainly on young male roles. Direct mentor
is the star of the troupe, Madam Sun Tsui-
feng herself. Building on a solid foundation,
she usually plays major character and roles in
Ming Hwa Yuan’s main performances as well
as television productions.

Princess TuLu played by Chen Chao-ting
Graduated from Hwa Kang Arts School,
Department of Dance. Specialize in playing
female roles. Apart from her soft, feminine
voice and solid foundation in dance, her
postures and gestures are equally refined.
In 2004, she won “10 most outstanding
young performer” award at the “Cross Strait
GeZaiXi Festival”; recognition by Chinese
Writer's & Artist's Association Award in 2012.

Introduction of Ming Hwa Yuan

Established in 1929, Ming Hwa Yuan
was originally named Ming Hwa Troupe. The
founder, Chen Ming-chi added the word
“Yuan” behind “Ming Hwa" later on as a
symbol of growth and development into a
group or grand troupe; it also carries with it
the meaning of “a great family”. This “artistic
family” is made up entirely of members
devoted to the performance art of GeZaiXi,
supported by a strong production and
performance team and a distinctive artistic
style that has made it a legend in Taiwan’s
performing arts scene. Ming Hwa Yuan’s
performances exude a sense of magical
surrealism, yet it also contains clear moral
messages embedded within its plots and
embodies pursue of traditional aesthetic.
They are successful fusion of folk-arts, drama,
poetry, music, dance, acrobatics, visual
art and theatre technique, expanding the
boundaries of traditional art form with the
goal of creating “Musical of the Orient”.

HIGAE—ER Credits

ENEIEER] Dramaturg | Z2ARAX Tsai Hsin-hsin ~ 4R Hsu Ya-hsiang

Ei7488E Artistic Director | BB Chen Sheng-fu

HRERRAREE Playwright & Director | BRREE] Chen Sheng-kuo

RUEA Producer | FREBE Chen Chao-hsien

18HHE 8 Executive Director | BRF5 Chen Tzu-hao
EVEIFEE Martial Arts Choreographer | 2755 Liu Uan-i
45T Music Designer | #5& Chuang Chia-yu

PR¥EEE Chen Jian-cheng ~ EFE 7 Hsu Tsai-tien
#E28E Stage Manger | 72 Wang Han-min
£25:%5t Stage Designer | TE#E Wang Chun-wei
W& Feskst Lighting Designer | #kl&H8 Su Chun-pai
125851 Imagery Designer | FZEB% Ethan Wang
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AréEs% 5T Costume Designer | =25 Wu Liang-yi ~ Z&+F Li Chi-hsiang
FLHERE Hung Kuen-hoi ~ 228745 Tsai Yu-fen

AREE47E Costume Coordinator | #3725 Yang Hong-hao

FERMTIEE Technical Director | HZKE Pai Cheng-wei

HITEUE Executive Producer | /5572 Feng Kai-tse

&H#& Performers

#&i8 Luo Tong | ##22 Bl Sun Tsui-feng

BB (Z2Z5H2) Luo Tong (The Border Outpost in Winter) | ZEBBE Li Yu-chen
BIEAZE Princess TuLu | BREAYE Chen Chao-ting
ZRI%E QinHuaiYu | %)% Weng Miao-hua
FHEESE YuChi HeHuai | BRBTF Chen Hsin-yu
BB Xue WanChe | 2K Wu Mi-na

284 Cheng TieNiu | #4/% Lin Shao-chun

FrBk Peach | BRZ4 Chen Yan-ming

FEVEES Khan TuLu Feng | ¥ Chen Tzu-hao
#f Madam Luo | =& Chen Ling

ZtHE Emperor Li ShiMin | BRiEEE Chen Jing-wei
#8RIZ Khan HailLan Cha | & Chou Yu-kuan
FE8 Wang BuChao | fF&% Chen Tzu-chien
S$£F%& Lady Shi | &Ef&i% Huang Hsiao-yuan

SP7&48 Prime Minister Shi | BBEB&Z Chiu Ming-chang
BT Zhou Hong | 3R Chang Yen-ling

A% Zhou Qing | A% Chou Huai-an

99 &% 99-year-old Elder | #&34& Lin Chao-hsu
FEE Elderly Woman | #2#k#8 Sun Chiu-mei
BIRAEREEBRMRE BaED

And Performers of Ming Hwa Yuan Arts & Cultural Group

IRI5%%®E Musician

L4E+578 Conductor | #3& Chuang Chia-yu

ma Yanggin | B3LA Liao Li-yueh

B5F Dizi ~ IHIR Suona | EEE Lian Man-ting ~ B1HIZ Zeng Bo-jun
FHA Main Erhu | ZE#3 Li Bin-cheng

A= Hugin | JEf®)& Wang Lun-wei

=5% Sanxian | 5775 You Fang
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%€ Sheng | #85H Zhuang Qing-han
A= Cello | BRZH Chen Zhi-ying

B]&x Lead Drum | {rI#E5% Ho Ting-hao
## Gong and Cymbal | BRZEEE Chen Xiao-jun ~ 2Bl Sun Feng-e
Zox Timpani | BREXE Chen Zheng-yan

X MERS{ERE P NTCH Production Team

BB #t2 Project Manager | #8555 Kueh Hong-phing
171847 % Marketing Project Manager | I8 Tseng Yi-hsuan
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https://npac-ntch.org/visits/general/childcare
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