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OApprox. 80 minutes without intermission.

OViewer discretion: This performance contains smoking and extreme volume levels.
©ORecommended for audiences age 12 and up.

OPost-show talks at the Experimental Theater after each performance.

OThis performance will be recorded on 6.27 (SAT.).

FHEBMRBHENBEREE The program is subject to change.
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As a platform for creators to exchange
ideas, generate inspiration, and expand
the boundaries of art, the NTCH Ideas Lab
supports creators in continuing to explore
creative methods and forms of expression at
the earliest stages of a work’s development.
It values exchange with audiences and
their responses, and hopes to bring new
perspectives and nourishment to artistic
creation through international dialogue. In
addition to four ticketed performances, the
program this year also includes nine works-in-
progress presentations and three international
lectures focused on dramaturgy and creative
thinking, with the aim to catalyze more
conversations on artistic creation.

With sound, body, family, and geopolitics
as points of departure, the four ticketed

performances move through diaspora,

disorder, and rupture to explore how
relationships may be regenerated within the
instability of contemporary reality. Chen Shih-
hui's Sisila ila ila: Saying Goodbye moves
between ancient Saisiyat melodies, nostalgic
folk songs, urban noise, and the deep-sea
calls of humpback whales, opening a dialogue
between memory and the psyche through
the flow of sound. Harry Ng's My Dorm Room
confronts the awkwardness and solitude
within family relationships through satirical
comedy. Chuang Po-hsiang’s Collapse breaks
existing frameworks through displacement
and substitution in dance to reinterrogate the
act of watching. NTCH X ACC: Remapping
Asia brings together creators Se Hyeok OH
from Korea, Wyne Chakorn Chamai from
Thailand, and Wen Szu-ni from Taiwan.
Through transnational field research and site-

responsive creation, the work reconsiders
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what Asia means, using the performing
arts as a field for cross-cultural dialogue. By
identifying shared structural conditions amid
difference, it opens up new connections and
resonances across Asia.

As the once-familiar world begins to
loosen and shift, how might we find new
ways to hear, to see, and to sense one
another? The NTCH Ideas Lab invites
audiences into a creative site still in formation,
where perception and inquiry continue
amid uncertainty, and where new forms of

connection can be imagined.

The story takes place in 2026, inside
Room 8305 of a university faculty dormitory.
Three sisters suddenly show up at their
brother's room, and a surprising message
from their father—along with a mysterious
online voice—starts a huge family fight. In
a room where everyone wants to talk but
nobody wants to listen, the family falls into a
mess of chaos and confusion.

My Dorm Room is the final part of director
Harry Ng's “Dormitory Series,” which started
in 2017. While the earlier plays focused on
friendship and romance, this new work looks
at family relationships while keeping its sharp,
political comedy style. This time, the play uses
a four-sided stage (arena stage) to break the
traditional view. It brings the audience closer
to the action to see the true awkwardness
and loneliness behind this family drama. As
a brand-new creation, My Dorm Room uses
a fast and wild pace to change how we think

about modern comedy.

Words from the Playwright &
Director

The dormitory was the first place | lived
after coming to Taiwan, and it was also
the subject of the first original work | ever
presented.

“If there’s more than one person in the
room, it's political.” Human relationships
can never escape this reality. There is
politics between friends, politics in romantic
relationships, and all the more so within
families.

At the time, | was deeply fascinated
by the tensions that arise from forced
cohabitation. Starting from something as
simple as the politics of bed assignments,
these situations continue to expand outward,
revealing absurd, laughable conflicts and
power struggles.

Returning once again to the setting
of “the dormitory,” | want to explore the
temporariness of this space. When a place is
where people live for the time being before
eventually leaving, issues seem to become
tolerable, something that can be endured for
the moment. The people who truly want to
resolve problems are often those willing to
stay and treat the place as home. This led me
to wonder: who was it, at the very beginning,
that treated Taiwan as a temporary place to
live?

“Interruption” is a central experiment in
this performance. In our age of information
overload, multitasking has become second
nature. Our screens are split between multiple
programs, and our senses of hearing, taste,
and sight seem to operate separately. As we

chase peak efficiency, now intensified by the
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rise of Al, we are gradually losing the ability to
concentrate deeply. Our thoughts and actions
have become fragmented. In this production,
fragmentation refers to a simple action being
repeatedly interrupted by external events,
breaking into a series of disconnected
moments.

In the process of studying performance,
teachers repeatedly remind actors that, in
the moment of performance, they can only
execute one action at a time. This production
does not negate that principle. Instead,
through intensive rehearsal, it challenges
actors to rapidly pivot their attention,
emotions, and scene partners within
extremely compressed timeframes, arriving at
a state of “ordered chaos.”

Of course, the audience may also feel the
constant stream of interruptions throughout
the performance. | hope this work can engage
the audience in the experience of watching

theater from within the chaos.

Playwright & Director |'Harry Ng

Born in Macau and currently based
in Taipei, Harry Ng is an active theater
practitioner across both cities. He holds an
MFA in Directing and a BFA in Acting from
Taipei National University of the Arts and
serves as a core member of the theater
collective House Peace.

Ng's journey in theater began at a young
age. During his formative training as an
actor, he became increasingly interested in
creating his own work. His early directorial
works leaned toward realism and comedy,
often using humor to present the absurdity

of politics. This creative trajectory led to his

Dormitory Trilogy: Room No. 8305: Digital
Boys, Room No. 8305: Analog Girls, and
My Dorm Room. His major directing works
include Everything is Connected, Home To
You, and Martyrer.

In recent years, he has expanded his
repertoire into musical theater. He directed
and developed the original musical My Deer
First Love, which won Best Musical at the

inaugural Taipei Theatre Awards.

About the Cast

Liu Pin-ling (The Eldest Sister) | Cheng
Shun-wen

Cheng Shun-wen graduated from the
MFA Program in Acting at Taipei National
University of the Arts. She currently serves
as a full-time lecturer in the Department of

Performing Arts at Tungnan University.

Liu Tzu-wen (The Older Brother) |
Gabriel Yang

Gabriel Yang graduated from the Acting
Program in the Department of Theatre
at Taipei National University of the Arts.
He currently works as a stage and screen
performer.

Recent performances include Descendent
with Mr. Wing Theatre Company; Home to
You, Not Home Yet with House Peace; Love
and the City, The Great Tipsy with Surprise
Lab; and the rock musical How to Be a Rock
Star with The Spacebomb Co.

Liu Pin-fei (The Second Sister) | MA'YA
Born in 1996, MA'YA is a theatre
performer and the lead vocalist of the band

“Locosis”. An Aries and a Generator in
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Human Design, she is single definition and
has the Right Angle Cross of the Vessel
of Love. She believes that with love, all
difficulties can be overcome. She has currently
been married for one year, and leaves this

here as a reminder to herself.

Liu Pin-chen (The Youngest Sister) |
Huang Wei

Huang Wei graduated from the
Department of Theatre at Taipei National
University of the Arts with a major in Acting.
An INFP, a cat person, believes curry should
always be mixed before eating, and has no
strong feelings about taro in hot pot either
way.

She is drawn to the complexity of human
beings and loves the heart-stopping feeling
of seeing a great performance. She continues
to search for the joy of existence through
theatre, film, and television.

Recent works include A Dance with
Rainbows, No One Home, A Brighter
Summer Day for the Lady Avengers, and

Haunted House for Sale.

House Peace

Established in 2018, House Peace was
founded by a group of professional theatre
workers with their specialties including
directing, acting, set design, lighting design,
costume design, and different kinds of visual
arts.

We are an art laboratory combining
theatre and various elements for exhibitions
and productions. Focusing on the possibilities
between theatre and space, we believe
that our creative ideas will lead to multiple
productions.

House Peace is selected as a 2026
TAIWAN TOP Performing Arts Group by the
National Culture and Arts Foundation.
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I S —ER Credits

#"E Playwright & Director | 2I2E Harry Ng

BIVEREE Creative Consultant | BR5A% Chen Hung-yang

HFEZEREEES Co-creators &Actors | B%#X Cheng Shun-wen ~ #35E Gabriel Yang

FEHE Ma' Ya ~ =t Huang Wei

$22 5051 Set Design | 28R Wu Ying-chu

BESEEET Lighting Design | BREESZ Chen Chung-wen

BE545T Sound Design | 241l Andy Liu

AREEETERET Styling Design | BREIEF Zeze Chen

#2258 Stage Manager | <8 Lo Ling-i

SEEIHITEE Technical Director | 215314 Liu Kuan-yu

F2 i1 A8 Stage Technicians | # &% Dai Jun-yan ~ BREE Benson Chen ~
KA Chu Tsai-yu ~ 21254 Liu Yi-hsiang »
JHEEF Hung Wei-hsiang ~ ZES1Z Lee Yu-wei
HH#ER Hsieh Wei-chen ~ A7 Meng Chung-fei »
PR =258 Chen Yu-ying ~ #8#H3} Lai Chi-chung
ShA4ERE Shih Wei-hsiang

VB AMTATEE Master Electrician | 2872 Liu Po-han

BRI A& Lighting Technicians | E184x Lien Ssu-yun ~ fal{fl A Ho Pei-chin

FFBE Yu Zi-hao ~ EE i ## Xue Chih-hua ~
RIEXX Wu Cheng-wen ~ 2EZ Emma Wu
BHERF A58 Sound Technical Director | 227K Liu Yu-chieh
B &R A& Sound Technicians | Z2H7# Tsai Ssu-han ~ B3 Chen Yu-chien
BRE % Chen Chu-lun

EALZEM Makeup Artist | #RkE2 Hsu Yung-chen

S27UEM Hair Stylist | 54 Hong Jia Yu

BREEHERUBNEE Styling Assistant | ZX{£58 Lee Chiaying
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EEBNEE Director's Assistant | f&5@48 Chien Kuan-po
FEE Visual Planning | = Huang Wei
mE %5t Graphic Design | #4552 Lin Hung-chun
FEES Photography | CHIU HSIN ME
FEEBNE Photography Lighting Assistant | Bubudapest ~ Toby Sit
BIE4SIE Company Manager | 22#{~ Tsai Chuan-ren
BEA Producer | &S Hsiao Ho-hsuan

BATRAE Assistant Producer | EE#F Huang Hsuan-hsuan

ElRMEEPSY{FEPX NTCH Production Team
ETE#tE Project Manager | ##14 Chuang Chih-chung ~ 2575 5% Kueh Hong-phing
17845 Marketing Project Manager | /&1 Chou Shao-hsuan
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