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Compagnie Louis Brouillard / Joél Pommerat
La Réunification des deux Corées

SEHESR | 2026.4.17 (FRI.)19:30
2026.4.18 (SAT.)19:30
2026.4.19 (SUN.)14:30
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OEBER  4.17 (FRL) ~ 4.18 (SAT)EH BRI EIRESIBTARE ©
ODuration: approx. 110 minutes with no intermission. Latecomers will not be admitted.
©OLlanguage: French with Chinese surtitles.
©ORecommended for audiences aged 15 and up.
©Viewer discretion: contains smoke, cigarette smoking.
©Pre-show talk: 30 minutes before showtime at the National Theater Lobby.
©Post-show talk: 4.17 (FRI.) and 4.18 (SAT.) at the National Theater Lobby.
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The allure of the theater lies in the
energy that is constantly generated between
“the changing and the unchanging.” Each
performance represents the inheritance of
the classics and responds to the present,
with reinterpretation and refinement of
the physicality, languages, and forms of
different eras. The 2026 Taiwan International
Festival of Arts (TIFA) brings together 15
programs from 8 countries, totaling 105
performances, which showcase the ever-
evolving possibilities for theater from
classical representations to cross-disciplinary
experiments.

This year’s festival provides a
retrospective on the works of masters that
continue to resonate through time, while
looking at creators with contemporary
perspectives who bring out emotions and
spirit through dance, drama, and music.
Moreover, cross-disciplinary works combine
physicality, language, sound, images, and
digital technology to overturn existing
assumptions and explore the boundaries of
humanity, memory, and existence. Finally,
Taiwanese creators draw on their experiences
to reflect on the land, generations, and
relationships, with works that respond to this
particular time in their lives.

TIFA is not just a series of performances.
Rather, it is an invitation to audiences to
rediscover the power of theater. Amid the
on-stage lighting and fluidity, art constantly
inspires us, enabling us to see the world from
different perspectives.

Created in 2013, La Réunification des
deux Corées is a mosaic of twenty scenes
about the complexity of love. With humor

and precision, French playwright Joél
Pommerat examines the invisible threads
that connect and separate us—desire and
disappointment, obsession and indifference,
passion and loss. Through a series of intimate
yet universal situations, the play becomes
a mirror of our emotional contradictions,
revealing how fragile and necessary our
bonds are. What binds us to others? What
drives us apart? Pommerat invites us to
reflect on the ideas, fantasies, and fears that
give meaning to our relationships—whether
romantic, familial, or social.

After its acclaimed 2013 premiere,
Pommerat returns from the grand scale of
revolution to the microcosm of couples and
families. Here, he questions not only how we
love, but how we coexist. Blending realism
with poetic abstraction, La Réunification des
deux Corées plunges us into the strangeness
of everyday life—so close, yet so mysterious.
In this revival, he continues its exploration
of what it means to live, love, and imagine
together in our fractured modern world.

The Words of the Director

Joél Pommerat

Theatre isn't just about text: the actor’s
body also speaks. One must invent all sorts
of forms for speech. When | meet actors, or
work with them for the first time, | explain
that | need them to stop doing things. Or to
stop trying to show things. What | ultimately
ask of them is to strip away or let go rather
than to fill themselves.

In theatre, people share the same place
and the same flow of time. They are different
and carry different visions of the world, yet
something like the creation of a shared
body and a shared mind can emerge. In my
productions, and with the performers, | try to
ensure that there is no “spectator bubble,”
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where the audience experiences time in their
own little world, and no “performer bubble,”
where the actors experience time only
among themselves. We work so that these
two groups are brought together, and that
the time passing for the audience is exactly
the same as for the actors. Our task is to
remain together and connected.

As a “writer of performances,” | write in
three dimensions, without neglecting the
invisible, or the spectator’s imagination,
which co-creates the piece with us. Provided
that we leave them spaces they feel the urge
to fill. One must know how to write between
fullness and emptiness.

About Joél Pommerat

Joél Pommerat is one of the most
influential creators in contemporary French
theatre. He was personally invited to
collaborate by theatre legend Peter Brook,
becoming one of the few directors of a
new generation to receive Brook’s public
recognition. His works have repeatedly been
honored with France’s highest theatrical
distinction, the Prix Moliere, securing his
significant place within the European theatre
landscape.

Pommerat's creations are known for
their highly restrained yet precise stage
language. Rather than pursuing spectacle
or visual extravagance, he focuses on the
subtlest shifts in human emotion, quietly
drawing audiences into the inner worlds

of his characters. He has long collaborated
with his own company, Louis Brouillard,
overseeing every stage of creation from the
development of the text to the structure of
rehearsals. His works do not offer definitive
answers; instead, they linger and continue to
resonate in the audience’s mind long after the
curtain falls.

About Compagnie Louis Brouillard

Founded in 1990 by Jo&l Pommerat,
Compagnie Louis Brouillard is renowned for
its distinctive collective creation process and
its highly refined stage aesthetics, making it
one of the most recognizable companies in
contemporary French theatre. The company
has long centered its practice on the principle
of “creating the work through rehearsal.” In
this process, the actors’ physical language,
stage lighting and shadow effects, sound,
and text intertwine and evolve together,
forming the troupe’s signature immersive
sensory narrative.

Since its founding, the company has
frequently been invited to undertake
residencies and co-productions with major
European theatres. Its repertoire spans
adaptations, original creations, and large-
scale international collaborations, and has
received numerous accolades, including
the Prix Moliere and major critics’ awards.
The company is widely regarded as a key
representative of the aesthetics of France’s
mid-generation theatre.
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AR EIBEEE Theatrical Creation | Bk - BT Joél Pommerat

SUEEX Production Group | #5728 Z8 &I Compagnie Louis Brouillard

&8 With | Ella Benoit, Saadia Bentaieb, Yannick Choirat, Philippe Frécon, Ruth Olaizola,
Marie Piemontese, Anne Rotger, David Sighicelli, Maxime Tshibangu

BB R 5T Scenography & Light | Eric Soyer

2917528 Technical Direction | Emmanuel Abate

BT EENIE Assistant Technical Direction | Thais Morel

FA85% 5t Video Renaud | Renaud Rubiano

{BAFEET Props | Thomas Ramon

AREEEET Costumes | Isabelle Deffin

fRZ=iE8Y Wigs | Julie Poulain (2024), Estelle Tolstoukine (2012)

EE45T Sound | Philippe Perrin (2024), Frangois Leymarie, Grégoire Leymarie (2012)

JREIE%E Original Music | Antonin Leymarie

B 44475 Music Recorded
B ~ /512 Bass & Double Bass | Joachim Florent

AHEZ Cello | Jean-Philippe Feiss

B ~ F1th Bass & Guitar | Guillaume Magne

RBEBEE - E /A Bass Clarinet & Sax | Gérald Chevillon
EESE ~ /)\5% Voice in Tuba & Trumpet | Guillaume Dutrieux
SRIEAE& Voice of the Singer | Matthieu Ha

&8 Other Voices | Jeanne Added, Thomas de Pourquery

LT EIBIE Artistic Collaboration | Lucia Trotta

BEBNIE Assistant Director | Pierre-Yves Le Borgne

W&t T#2 Light Engineer | Gwendal Malard

$22 T 1% Stage Engineers | Jean-Pierre Costanziello, Héloise Fizet
& T2 Sound Engineer | Yoann Blanchard

F18 12 Video Engineer | Grégoire Chomel

FE 112 Surtitles Engineer | Jorge Tomé

AREEEIE Dresser | Claire Lezer
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SASERIFRZE Documents Research | Evelyne Pommerat

B EMIE Sound Research | Alain Besson

BREEBNIE Assistant Costumes | Karelle Durand (2012)

BREE4ESL Seamstress | Morgane Olivier (2012)

£FZ=8UE Set Construction | Thomas Ramon-ARTOM (2024) ~ B3 BB EIE R ERESEUNEIT
(Odéon-Théatre de |'Europe) 1T E B HFERAE (2012)

BIFRSE75 85 R EE IR International Development | Anne de Amézaga
7B Administrator | Elsa Blossier

1TERIEE Associate Manager | Magali Briday-Voileau

HUE Production Officer | Alice Caputo

#(EASIE Tour Manager | Pierre-Quentin Derrien

BU/EACIE Head of Production | Lorraine Ronsin-Quéchon

531 RkEET Special Thanks | the Tle-de-France Region.

BRI RPN EEPE NTCH Team
BUEARE Project Manager | E5{#Z& Cheng Wei-shin

17847 & Marketing Project Manager | #1/#= Hsieh Che-min
B li472 Technical Coordinator | B2 Liao Min-tzu
BNERE AT EE Assitant Technical Coordinator | s Stella Hsieh
22117158 Head of Stage | BR7EI& Chen Chih-feng
FERMTENIT Stage Crew | BF/Z4R Liao Dun-gen ~ ZB% Wu Hsu-huang
RIFEE Wu Yu-ching » &7 Chang Pei-en
BRHERY, Su Chuan-wei ~ 2B83REF Kuo Ping-hsuan ~
IEHE - 1255 - MAHEE Maya Galahe Hayawan
WEAEAMTIEE Head of Lighting | $8387= Simon Lai
PESERAMTENST Lighting Crew | F&RM Hsin Chun-jung ~ &Bi% Yu Wan-chen ~
=& Wu Yu-hsun ~ #7558/ Shu She-kai
SERITEE Sound Engineer ] 24507 Yueh Ho-chung
S ERMETT Sound Crew | BB1T745 Yen Hsing-yang
ST Video Coordinator | ZRBAHE Song Ming-shan
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AREEEIE Dresser | E&RSA lano Huang
1EEBNIE Venue Assistant | (RIS Pan Pei-yin ~ J&Z1% Pan Yan-ling ~ R/ Chang Yao-hsin
MY Yeh Pin-tung ~ #E4F Lin En-yu

FRC B ZANERRE K F R Mandarin Script Translation & Editor | 1272 Chow Ling-chih
& 5EN5% Receptionist | BB Nolwenn Chiu ~ 2228 Liu Tzu-lan
i858 052 Interpreter | 2128 Liu Tzu-lan

5314 Special Thanks | ni}xtﬂmﬁﬁﬂﬂﬁj

o 2558 & - Az BADKMAN BOOKS, LTD.

%EE{EE Hotel | THETangO
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