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Tjimur Dance Theatre Baru Madiljin
X aiwan Utopia
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ODuration: approx. 75 minutes without intermission.

©Recommended for audiences age 7 and older.

©Pre-show talk: 30 minutes before showtime at the National Theater lobby.
©OPost-show talk: at the National Theater lobby after each performance.
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FE{EERE KRB Program X aiwan Utopia

BB (RRiE—FERER)
Part 1: Display Case: Living Beings
Made Static

WERIBZ ~ R A AR —

18 > ZHMIBAPRIEIEE -

We're viewed as part of the past and objects
of study—but we're clearly alive.

BIR: (% EHEE?)

Part 2: Who Am | Echoing?

F|RZ T RUFEREES?

How do | recognize myself in a violent storm?

B (ESFERE)

Part 3: Waltzing Lost Through the City
EIRAEEHA > EURMIKERIE |

SRR REHEFIER -

Be happy to get lost in the modern, free
world!

Your body will invariably lead you back home.

2 E

Part 4: Returning Home

EIRE > E QM o

BIRAEE > T—E=ER > BAREWCE -
Itis both a burial and a summons.

The road home is not necessarily straight, but
you’ll always remember it.

I A FR 105 398 GEE)
Chopin: Etude, Op.10 No. 3 (Tristesse)

FEAR  TRER ERR OB 19%
Chopin: Nocturne, Op. 9 No. 1

HRFB : AUZRAn, 1FAm 28 3 1258
Chopin: Prelude, Op. 28 No. 12

Vurevure - Family Lullaby (Si/#&5)

AL EML > Fm 64 B 15
Chopin: Waltz, Op. 64 No. 1

naluwan - Song of Gathering (21

FEAR  EEm 0 Ran 64 B 2 5%
Chopin: Waltz, Op. 64 No. 2

FEFR © ekEh o fRAR 313 2 5%
Chopin: Scherzo, Op. 31 No. 2

likiliki - The Gluttonous Father (E1£A95#8)
gemaugaugaw - The Boastful Little Boy
(W4F89:)\F7)

FEFD D TRER ERR OB 25K
Chopin: Nocturne, Op. 9 No. 2

curisi —\Warrior's Song  (B=-3%)

EFR  =M8E  fESR 35 5 298 0 SFEE L MR
(A& TE)

Chopin: Sonata, Op.35 No. 2, IlI. Lento

(Funébre)

Paiwan nose flute (HFEIRSE)

Paiwan mouth flute (HEERKOE)

lialjai - Wishing Song  (sFEBE=%)

ginaljaina - Song of Gathering (B{&)

ljagina liagigaina - Song of Reminiscence (ElEZ )
qgai gai (kavalanga) - Song of Lament (G2 5)
Vurevure - Family Lullaby (Si&/£&5)

curisi - Warrior's Song  (B1-8)
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NTCH Ideas Lab serves as a platform
for creators to ignite ideas and expand the
boundaries of art. It has supported artists
in the early stages of creation through
open calls, creative mentorship, and work-
in-progress presentations. Starting in
2025, NTCH Ideas Lab will emphasize
exchange within the creative community
and early-stage dialogues between artists
and audiences. In addition to ticketed
performances, there will be more post-show
talks, as well as presentations of works-in-
progress and cultural tours, deepening the
connection between the work, its creators,
and the audience.

This year, four featured productions
each pose and respond to questions of
our contemporary moment in their unique
ways—Tjimur Dance Theatre: X aiwan Utopia
weaves Chopin’s music with traditional
Paiwan circle dance to explore a new
equilibrium and emerging order between
the conventional and the contemporary.
Yen-Ting TSENG: The Grand Elixir Factory
brings together six artists working across
diverse media to investigate Taiwan's

petrochemical industry and its products’
distinctive social and cultural context. Uni
Percussion: Temple of Resonance creates
a site-responsive sound theatre grounded
in contemporary percussion, conjuring an
“invisible temple” through sonic movement
and spatial exploration. Nai-Hsuan Sunny
YANG: Worn Yet Unfolding collaborates with
five emerging dancers, using physical inquiry
and embodied dialogue to reflect deeply on
aging and the pursuit of self-realization.
NTCH Ideas Lab aims for every
performance and each idea exchange to be
a source of creative energy that continually
raises questions about the world, provokes
thought, and evokes emotional resonance.

A Word from the Choreographer

by Baru Madiljin
In early 2024, my older sister Ljuzem
and | went to Montemor-o-Novo in Portugal
for a two-week art residency. The theater
didn’t require us to put on a show—they just
wanted us to take life easy, viewing that as a
part of making art. | hadn't experienced such
quiet in a long time.
| felt the difference upon returning to
Taiwan. With the buzz of the media and



’7/3‘ BEFLHEE D08 - BOR (HEnyE)

the demure in my home community, | felt
like everyone was looking at me as if | were
some kind of animal, triggering inspiration: |
wanted to bring my dancers to a realm with
absolutely no rules or restrictions, where we
could revel to our hearts’ content and create
our own utopia.

While creating the piece, | kept asking
myself whether | could truly live unrestrained
within existing social convention. In my
home community, | respect the culture and
learn from it to draw from the richness of our
traditions. With that, | can really relax, be
free, and continually think and produce in my
art. After pondering it for a while, | realized
that my utopia is not someplace where I'm
isolated from the world; it's the rehearsal
studio in my community.

When | leave my studio and community,
| see other kinds of gazes. Those who don't
know Indigenous people well enough still
view us—and our contemporary dance
troupe—with anachronistic stereotypes.
After creating for 19 years with this troupe,
standing atop the foundation provided by
our community, | wanted to create a number
that would prove those stereotypes wrong.
I'm inherently naughty and playful, and | gave
free rein to that in this piece.

Furthermore, over the past couple years,
we've gone to numerous schools where the
majority of students are non-Indigenous.
While there, | can strongly sense the
students’ reception to an unfamiliar culture.
| used to be frustrated by audiences not
understanding my work. But with the kids, |
realized | need to open myself up more, such
as by making jokes and being humorous
with them, which will give them an avenue of
projection into my art. They won't be able to
understand unless they're relaxed.

So | invite everyone to X aiwan Utopia. It's
a winding path that can show you parts of the
world and parts of yourself that you've never
seen before.

A Word from the Artistic Director

by Ljuzem Madiljin

Before the main idea behind X aiwan
Utopia was clear, whenever Baru came to talk
with me about it, | always asked things like,
“Why do you want to do this?” or “Is this
something just for the audience to enjoy, or
do you really want to do it?” | didn't doubt
him; | was just trying to help him become
clear on his motives, because | knew he was
on the lonely yet necessary path of figuring
out how to deconstruct himself.

As his sister and the artistic director of the
troupe, | want him to stay pure in his artistic
creation, unlike me, who, as the one running
things, has to make practical compromises
and hold back my feelings sometimes. The
final time he approached me with it, the first
slide of his presentation had an image of an
elephant head. He said, “Don’t you think
we're just like animals? We're always being
gazed at.” | simply answered, “OK.”

| not only related to the idea but could
see he was genuinely confronting his
situation.

Then, putting on my hat as a performer,
| continued to ask him why he wanted to do
this. Every aspect has an emotional element,
but it has to make logical sense too. So, for
instance, why are we going to have a swing
on the stage? Only the Paiwan nobility are
allowed to use that. Why are we only going
to wear half of our traditional garments? It
seems incomplete to me. What's my role on
the stage? To that question, Baru answered
that I'm the spirit of the troupe.

The spirit? Yeah, for the troupe and
for Baru, I'm an invisible yet necessary
component. But what did he mean by that?
However, as | screamed and laughed without
inhibition on stage while rehearsing, | realized
how much | love to laugh. He purposely
orchestrated my part in this so that | could
make a return to my true self.
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X aiwan Utopia is completely genuine...to
the point that | even feel a bit insecure.
Which is where its value lies. This adventure
is not us turning our backs on our culture;
it's an expression of how much we cherish it.
That is, we want to engage in dialogue with
the outside world precisely because we love
our culture so much. The piece is not about
giving an answer but exploring possibilities.

For 19 years, Tjimur Dance Theatre has
steadily progressed in initiating dialogue with
more and more people. You may not know
us yet, but if you step closer and take a look,
you'll see that we're on the same side as you.

Creative Journey

Tjimur Dance Theatre was founded 19
years ago and has since put on over 150
performances at venues around the world. At
this moment, they are pursuing a huge goal:
eliminating the stereotype-infused viewing of
their art.

The Courage to Rebel

Founded in the Paiwan community of
Timur in Sandimen Township, Pingtung
County, Tjimur Dance Theatre's members
live side by side with the locals, who have
witnessed the troupe’s transformation. The
line between art and tradition is quite taut
and sometimes even tense.

“We frequently get lectured. Experts,
scholars, and community elders tell us what
we're doing isn't traditional enough,” Ljuzem
explains. It's a lot for the troupe to bear.
Discretion and respect is the foundation of
their interaction with the community, but the
people they're trying to reach and converse
with are often not familiar with Paiwan
traditions. The community is their root, but
as a contemporary dance troupe, don't they
have the right to decide what kind of fruits
they will bear?

Baru's pretty bold when it comes to
this issue. The members of the troupe are
staunch community participants. They sing
the loudest when it comes to traditional
songs and put the most effort into teaching
traditional dance to the younger generation.
He says, "We grow in the soil of the
community. Its sustenance is what gives us
courage.”

Traditional culture doesn't restrict the
troupe. Instead, it's a steady source of
inspiration, and the more related their art is
to tradition, the stronger their spirit becomes
and the more boldly they assert themselves
in their “rebellious” manner. Baru's X aiwan
Utopia is a perfect example.

What Animal Are You?

“Let's do it again!”

Before going to an art residency in
Portugal, Baru had already developed most
of the animal elements for the piece. What
he hadn’t expected was to deconstruct
himself again immediately upon returning to
Taiwan.

Baru had the dancers think about what
animals they were. They said meerkats,
eagles, silkworms, etc., and despite how
obscure the animal might be, Baru was able
to explain each one. For example, as the
meerkat prefers the safety of the group yet
frequently leaves to have a look around, Baru
responded to that dancer, “| understand. You
might be a bit insecure.” To the person who
chose the eagle, he said, “Eagles aren't just
really cool-looking. They have this need to be
looked at, so they're actually quite lonely.”

And as for Baru, “I think I'm a microbe.
| get into the bodies of animals to help
them thrive.” He always likes to be close
to the other dancers and help them figure
out how to better express themselves while
performing. With Baru’s microbial attention
to detail, the dancers’ interpretations of the
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animals have struck a chord deep inside
themselves.

In this way, a silkworm reveals the
torment of being bullied, a tiger presents
itself as a leader who actually feels isolated
and unsupported, and an eagle that wants
attention is shown to be lost and exhausted.
The dancers don't imitate their animals. They
use the animals as a means of expressing
what is going on inside of them. It also
prompts the audience to consider: Who's the
one in the cage, the one on display or the
viewer? Who's the hunter? Is everyone an
object of display?

How Things Look after Making a Turn

The character “wan” (“turmn”) in the word
“Paiwan” (BE& ) in the Mandarin title of the
piece is purposely written without the water
radical on the left (% ). Baru said that as soon
as he posted the name of the piece, people
started calling, some saying with urgency,
“You've used the wrong character!” while
others praised, “That's really cool.”

There are other such aspects too. People
forget about other possibilities when things
have been a certain way for a long time. Baru
says, “When you've become accustomed to
how words, sculpture, painting, and fairy tales
are supposed to be, how do you feel when
they're changed?” Is it provoking or conflict-
inducing, or are you glad to see it?

In the choreography and music, Baru has
by no means been held back by convention.
"l chose Chopin, but deconstructed it. Just
when the audience feels like everything is
flowing, | tweak it.” The audio and visual
aspects complement and converse with
each other, though not necessarily in accord.
A splendid waltz conceals sarcasm, and a
funeral march hints at new life. In the blend
of traditional Paiwan singing and Chopin,
everything is both familiar and unfamiliar at
the same time.

“When you think the answer lies just
ahead, | take a turn.” It's pretty hard. Figuring
out how to smoothly lead the audience to
a utopia that has never existed is mentally
taxing.

He says that making the turn implies
using the imagination. “There are more
possibilities in this world, right?” he asks.
When your imagination is confronted by
the daily grind, your ideals get buried away.
Baru’s hope is for people to tap into their
imagination to re-awaken their utopian
ideals.

X aiwan Utopia is an inquiry into identity,
viewing and being viewed, and freedom.
Everyone has what it takes to come up with
an answer.

Choreographer | Baru Madiljin

Baru Madiljin, from the Paiwan community
of Timur in Sandimen, Pingtung, co-founded
Tjimur Dance Theatre in 2009, focusing on
the innovation and preservation of Paiwan
culture. As the dance director, his works
explore ethnic consciousness, historical
trauma, and contemporary identity, blending
tradition with modern expression.

His piece bulabulay mun? examines
Paiwan culture and historical memory,
earning a 2023 Taishin Arts Award
nomination and invitations to Kunstfest
Weimar (Germany) and GUIDANCE Festival
(Portugal) in 2024. Another notable work,
Varhung - Heart to Heart, was shortlisted for
the Total Theatre Award at the Edinburgh
Festival Fringe, highlighting his ability to
convey cultural depth and resilience through
dance.
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SBEEE Sign Language Interpreter | BBA8% Chiu Hsiang-lin
B E B XX F4R4E Playbill Managing Editor | EZBIUE Liao Yun-jing
EF54SIE Company Manager | BEZ4 Chiu Shu-ting

BEASZHF Residency Support | #& FREEIRE O Espago do Tempo
H551) B Special Thanks | #EE52 5655 Tjimur Village ~ 2IEE Liu Ting ~ #7552 Yang Hsiu-ying
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https://npac-ntch.org/visits/general/childcare
https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view

