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©OApprox. 60 minutes with no intermission.

OMost seating for this performance is on the floor. Comfortable clothing is recommended.
©This program contains flashing lights, fog, loud sounds and nudity. Viewer discretion is advised.
©ORecommended for audience ages 12 and up.

OPost-show talk: After each performance at Experimental Theater.

OThis performance will be recorded at 14:30 on 7.4 (SAT.).

EMEMREEEESHREE The program is subject to changes.
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As a platform for creators to exchange
ideas, generate inspiration, and expand
the boundaries of art, the NTCH Ideas Lab
supports creators in continuing to explore
creative methods and forms of expression at
the earliest stages of a work’s development.
It values exchange with audiences and
their responses, and hopes to bring new
perspectives and nourishment to artistic
creation through international dialogue.
In addition to four ticketed performances,
the program this year also includes nine
works-in-progress presentations and three
international lectures focused on dramaturgy
and creative thinking, with the aim to catalyze
more conversations on artistic creation.

With sound, body, family, and geopolitics
as points of departure, the four ticketed
performances move through diaspora,
disorder, and rupture to explore how
relationships may be regenerated within the
instability of contemporary reality. Chen Shih-
hui's Sisila ila ila: Saying Goodbye moves
between ancient Saisiyat melodies, nostalgic
folk songs, urban noise, and the deep-
sea calls of humpback whales, opening a
dialogue between memory and the psyche
through the flow of sound. Harry Ng's My
Dorm Room confronts the awkwardness
and solitude within family relationships
through satirical comedy. Chuang Po-hsiang’s
Collapse breaks existing frameworks through
displacement and substitution in dance to
reinterrogate the act of watching. NTCH
xACC: Remapping Asia brings together
creators Se Hyeok OH from Korea, Wyne

Chakorn Chamai from Thailand, and Wen
Szu-ni from Taiwan. Through transnational
field researsches and site-responsive creation,
the work reconsiders what Asia means, using
the performing arts as a field for cross-cultural
dialogue. By identifying shared structural
conditions amid difference, it opens up new
connections and resonances across Asia.

As the once-familiar world begins to
loosen and shift, how might we find new
ways to hear, to see, and to sense one
another? The NTCH Ideas Lab invites
audiences into a creative site still in
formation, where perception and inquiry
continue amid uncertainty, and where new

forms of connection can be imagined.

Words from the Choreographer

Text | Chuang Po-hsiang (Choreographer)
From an early age | learned street dance,
and it wasn't until university that | entered a
formal dance programme and truly began a
structured dance education. Across different
environments, spaces, and rules, dance has
always been my tool for expressing ideas —
and a thread woven through my life.
One day, | was working through ideas for
a new piece, thinking through some things
| wanted to try, planning to test them in the
rehearsal room the next morning. But the
following day, while scrolling through short
videos, | came across something almost
identical — already posted online. And it
was just a comedy clip, a dance challenge, a
meme.
What | felt in that moment wasn't anger. It

was a complicated kind of curiosity.
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Me, a choreographer — and a creator
on the internet — working from completely
different contexts, arriving at nearly the same
result. In that moment, | started to think
again: what is professionalism? What is art?
When anyone can create, share, and remix
content, how does the identity of "creator"
get redefined?

Collapse begins with that question.

| want to be clear: this work is not about
determining who matters more, or who is
more professional, or which form of creation
has greater value. What interests me is
this — when the internet allows everyone
to participate in creation directly, without
needing a particular status or years of
training, can that kind of civic creative state
also happen in the theatre?

So | decided to step away from my
familiar choreographic methods and run an
experiment.

If a meme is a fast, open, endlessly
reproducible and remarkable form of creation,
then can | — a relatively slow, academy-trained
choreographer — bring that approach into a
theatre work? Can | build a stage where the
audience, too, becomes a creator?

And then take it apart with my own
hands.

Tonight, | hope you are not only an
audience — but someone who shares the

stage.

About Collapse

Creation was never the privilege of the
few.

Graffiti on walls, singing in squares,
dancing at protests — none of these ever
required credentials. The essence of civic
practice is this: every person has the right to
participate, to respond, and to change what
stands before them.

When this happens online and spreads
rapidly through video, it takes on another
name: the meme.

Anyone with a phone can become a
creator. No special status required, no years
of training. A challenge clip, a meme, a short
video — any of these can travel around the
world in an instant. That near-democratic
form of creation is real.

But somewhere in that process,
something else seems to be quietly replaced.

We think we are choosing how to move,
how to see — but the algorithm has often
decided before we do. Rhythms are pre-
bound, movements pre-shaped, even our
sense of what is beautiful has been subtly
defined for us. We thought we were gaining
freedom. We may have simply exchanged
one kind of frame for another.

It is within this structure that Collapse
attempts to temporarily dissolve those
boundaries — so that everyone can participate
through movement and express themselves.

When the existing rules begin to loosen,
when identity and technique momentarily fall
away, the body may finally begin to dance —
and in that moment, we may come closest to

something like equality.
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Choreographer | Chuang'Pe-hsiang

Imagine a sci-fi film performed entirely
by the body — muscle as lens, movement
as edit, every extension pressing against
the edge of sensation. The UK's leading
performing arts publication The Stage
described his work as "other-worldly,"
naming him one of the five breakout
choreographers of the 2024 Edinburgh
Fringe — the first artist from Taiwan to
receive this honour. Goethe Medal recipient
Keng Yi-wei has called him "the most
promising choreographer of the next
generation."

He doesn't simply choreograph — he
engineers a visceral encounter on stage,
inviting audiences to feel themselves anew
through the rhythm of the body and the

texture of the image.

About D_Antidote Production

Founded in 2022, D_Antidote Production
is a sensory laboratory exploring the limits of
the body. Each work is an artistic prescription
for contemporary life — from Palingenesis,
selected for the Edinburgh Festival Fringe, to
Non-Ordinary Services, and now Collapse.
We believe art returns us to ourselves.

“The bodly is the prescription. Awakening
between the real and the imagined.”

—D_Antidote Production
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BUEA Producer | #484% Hank Lin

BATRAE Production Coordinator | #/])\sk Hung Hsiao-yung
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