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© Post-show talk: 11.2 (THU.) 30 minutes after the performance at NTCH Recital Hall
© Duration: approx. 90 minutes without intermission.

© Performed in Taiwanese without subtitles.

© This performance contains flashing lights and smoke effects. Audience discretion is advised.
© Age guidance 7+.

O The performance will be filmed on 11.2 (THU.) & 11.3 (FRL.).

EMEMREHENBRBE The program is subject to change.
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Dark Nights Remembered

How do we recall the pain and
resistance, helplessness and faith, hatred
and love that we have experienced in the
darkness of the night?

The night serves as a metaphorical
realm and space that carries the secrets
of history. People act in secrecy during
the night, hoping to enlighten minds and
initiate new possibilities before the break of
dawn.

In this year's ARTQUAKE in Autumn,
the concept of “Dark Nights Remembered”
invites artists and audiences to confront
what's been inspiring minds and haunting
the nights in their memories. Those alleged

recollections of the dark nights, subjected
to erasure, substitution, concealment, and
questioning, can be unearthed and narrated
again through theater, becoming the torch
of memory shining in the darkness.

The ARTQUAKE in Autumn seeks
to create a space for dialogue, where
experiences that cannot be easily defined
by words, and states that cannot be
classified, come to us.

Starting from the theater, memories are
reexamined, rewritten, and spun into new
stories. Through narration and the attempt
to understand the other, communication
and dialogue can be maintained, leading to

new ways of perceiving and understanding.
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The concept of “Dark Nights
Remembered” envisions theater as an
experimental ground for judgment and
definition, as a space for the memories
of the night. Perhaps, when we revisit our
memories, we will have the opportunity to
go beyond boundaries and recognize the
nights we have experienced in relation to

the meaning of life.

Singing for Our Hometown,
Our Next Generation, and

Ourselves: Taiwan’s Rural
Folksongs

Narrated by Kang lok Tat,
written by Su Hsiao-fan

Established in 2007, TUDI-VOICE
has taken part in a number of social
movements, including the Lo-Sheng
Sanitorium anti-demolition protest, the
Sanying Indigenous Community anti-
relocation protest, and the anti-Suhua
Highway protests, where they stood in
solidarity with victimized communities.
The band released their first album,
Fuck the Government! in 2009; and a
second album the following year, entitled
Return Our Land. Confronting social
issues head-on, both works combined
simple instrumentation with impassioned
expressions of anger, voicing their
discontent toward the government and
corporations, and cementing their status as
an iconic social activism rock band in the
eyes of their fans.

With their third album, Where is the
Happiness? TUDI-VOICE’s exploration of
social issues, which originally began as a
contemporary critique, evolved towards

contemplations of more profound and
universal values. As a band deeply rooted
in social activism, music had served as a
powerful medium of protest during their
early years. The growing recognition of their
musical talent spurred their exploration of
“what lies at the core of music making,”
emerging as a predominant creative theme.

As they gradually departed sites of
social movement, the search for creative
impetus led lok Tat, the lead vocal of TUDI-
VOICE, to contemplate his connection
with the guitar, and to delve into questions
about his own identity. Eventually, he
resolved to embrace a rural way of life,
seeking inspiration from nature and
the land. In 2015, lok Tat and Li-chun
bid farewell to their long-time home in
Taichung and returned to their hometown
of Changhua. In a rented traditional
courtyard home, they nurtured their ideals
and their music. lok Tat learned to play
goéh-khim and studied Taiwanese (Tai-
gf). He researched Beiguan music,
and familiarized himself with regional
histories, leading TUDI-VOICE to create
an experimental rural folk music unique to
Taiwan.

Two years later, TUDI-VOICE charted a
new course for the band with the release
of the experimental album, Kin, signaling
a departure from their past oeuvre. This
heartfelt collection of songs with its tender
lyrics pays homage to the pioneers of
Taiwanese folk music and social movement,
and explores the intricate relationship
between humanity, the land, and music.
The band expanded from a trio to a sextet
with the inclusion of percussionist, Yu-wei;
violinist, Shih Yi-an; and bamboo-flutist-
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cum-suona player, Bobo. The infusion
of traditional elements and indigenous
voices, a slower tempo, and the lingering
reverberations conveys a profound longing
for roots. Kin was nominated for Best
Taiwanese Album and Album of the Year at
the 29th Golden Melody Awards.

With the birth of lok Tat and Li-chun's
child, TUDI-VOICE has embraced a new
tenderness. It has redirected their focus
from broader societal concerns to the well-
being of this young life and those of future
generations. Their latest album, Songs for
You, are odes of love addressed to the next
generation, the fading mother tongue,
the cherished grandparents within their
communities, the introspective journey
of turning age 40, and to all those who
resonate with these emotions.

“Education is also a social movement.”
Returning to their hometown and family
from sites of protest, their creative
conception has embarked on a new
trajectory. Yet, their sense of responsibility
to the future remains unwavering. Their
songs resonate with profound desires: the
aspiration to mature into adults with sturdy
shoulders capable of fostering a nurturing
environment where their child can grow to
be strong, free, and compassionate.

For the 2023 Artquake In Autumn,
TUDI-VOICE continues to deploy their
years of accumulated creative energy
in “Back to the Roots.” The theme of
“identity” consistently weaves through their
musical creations across different periods:
identifying with the land, environment, and
history of this island, and most importantly,
with themselves.

In “Su Siang Ki”, Taiwanese folk music

tradition is portrayed and reinterpreted
through the combination of goéh-khim and
cello. The following tracks like “The Hope
of Water”, “Flowing Water of the Zhoushui
River”, and “Mother River's Crying”, the
song depict the current state of Taiwan'’s
maternal river, the Zhoushui River, and shed
light on the relationship between Taiwan'’s
rivers and economic development. “The
Bus Ride” takes us on a journey to look
out the window at the scenery, helping us
overcome the sentiment of sadness. “The
Song for You" expresses hope for children
and the land of Taiwan. “Mother’s Tongue”
conveys the heartache of losing one’s
mother tongue and the desire to pass it
down to the next generation, reconnecting
with the language of our mothers. “The
Search” carries ancient elements of Taiwan’s
land, reminding us of everything we are
gradually losing in developing of our
‘civilized society’: the ancient melodies
and way of life of indigenous peoples,
old houses, and the wisdom of ancestors.
Continuing in the ancient style, the songs
“1G Hoe HAg” and “Si Mg Phoo” are
reinterpreted with a blend of Eastern and
Western instruments, breathing new life into
the ancient melodies that flow in our veins.

This marks the first time that TUDI-
VOICE have set foot on the stage of NTCH
and hope that this music journey brings
about observations and reflections on
society and opens up a conversation with
the land of Taiwan. If you, as an audience,
still find yourself craving more, please show
your support to TUDI-VOICE with your
enthusiasm at the live performance, as there
may be unexpected hidden tracks waiting
to be revealed.
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About TUDI-VOICE

TUDI-VOICE draws inspiration from the
land, culture, society, family and themselves
to craft their music. Blending Taiwanese folk
songs and the spirit of rock, they sing for
the revolution of homeland and life, voicing
the yearning for equality, justice, and
freedom that we all desire.

Lyric, Composition, Vocal, Guitar, Goéh-
khim | Kang lok Tat

During junior high school, lok Tat
was inspired by Taiwan’s indie bands; in
high school, he started forming bands.
Along the way, he was heavily influenced
by rock music. In 2007, he founded the
band “TUDI-VOICE" in response to the
“Rice-bomber” incident, using music as a
platform to address social issues.

Cello | Chen Li-chun

Skilled in improvisation and trained
in classical music. Li-chun focuses on the
freedom of expression in music, akin to a

jazz musician. Since 2010, she has been a
member of TUDI-VOICE as the cellist.

Djembe | Zhang Yu-wei

Currently the drummer for TUDI-VOICE,
the keyboard and guitarist of Bossa Band,
and the keyboard and drummer of Good
Band Band.

Ruan, Tua Kéng Hian | Lu Chih-yun

Born in Anping, Tainan, Chih-yun
cultivated an early interest in traditional
Chinese music during childhood. His
passion was ignited by temple festivals
he attended with his father, where he
was exposed to Taiwanese folk music.
He embarked on a career as a musician

specializing in playing traditional
instruments, like Ruan, for various life
events. Having spent a long period residing
in Yunlin and Changhua, he developed
an appreciation for rural culture and
enthusiastically engaged in performing in
local cultural activities.

Guest Performer

Bass | Dakung

Proficient in playing various musical
instruments and popular music genres
and music productions. Dakung has
collaborated with numerous artists and
recording albums. In recent years, he has
delved into world music, musical design,
and composition in theater and film. He
has also established “The Wanderoots”
in Kaohsiung, dedicated to sharing world
music and promoting the concept of a
friendly environment as a way of life.

Bamboo Flute, Backing Vocal |
Bobo Chen

Learning music since childhood, Bobo
majored in the Chinese flute and minored in
piano and vocal music. He is also a member
of the Changhua Lé-tshun-uan Beiguan
ensemble and has assisted in implementing
promotional projects related to the revival
of traditional music halls. Additionally, he
has been involved in music composition
and designing related performances.

Backing Vocal | Teymu Boya’

As a founding member and the lead
vocal of the RadiwRaliw, he creates music
about the land in his mother tongue.
His voice is imbued with an ancient soul,

bursting with immense power.
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2ATREE S F TUDI-VOICE

FEIE ~ Ffth ~ BZ Vocal, Guitar, Goéh-khim | FliEE CIA#E) Kanglok-tat
K= Cello | FIE (RMFIFE) Chen Li-chun

&M & Djembe | B2 (GREIR) ZhangYu-wei

BT/l ~ AJEES% Ruan, Tua KongHian | FIIE (E1F%) Lu Chih-yun

ZFEEEH Guest Performer

BHBass | A4S (5RZAS) Dakung

TS ~ F1E& Bamboo Flute, Backing Vocal | &4 Bobo Chen
FNE& Backing Vocal | LUK - &R Teymu Boya’

22 B2 B ~ 51 Set, Sound, Lightingand Video | B3R E1IE Wildgainstudio Co.
FERETEN ~ VJ ~ BMRIES Graphic Design, VJ, Motion Design | BB%E9E# Children Chiu
¥ y¢&&%5T Lighting Design | BB&222 Chiu Pin-xue

H2 T2 Sound Engineer | 5% Sun Yu-hao

B2 i 2P TP NTCH Production Team

BUEMRE Project Manager | 2IN#2 Lau Tsiu-siong ~ Z/CM¥ Lo Hsin-tung
T8 E(# Marketing Project Manager | &284% Christine Huang

222 Technical Coodinator | #&EHH Lin Yu-shan
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