B < EE
ZEMRBF

Wei Hai-min & Wang Chia-ming
The Queen with No Name

SEUHEERT | 2025.4.11 (FRI.) — 12 (SAT.) 19:30
2025.4.13 (SUN.) 14:00

JEHhEL | S B0\ KFRIEEE Taiwan Traditional Theatre Center Main Theatre
Eypeaq | w(ll HE AR
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OBBEES © 4.13 (SUN.) BRI EEEIEE RO ARIEE

OfFF% 1 4.12 (SAT) ©

ODuration: approx. 180 minutes, there will be a 20-minute intermission.
OPerformed in Mandarin with English surtitles and part of Mandarin surtitles.
OThis performance features fogs. Viewer discretion is advised.
©ORecommended for audiences age 7 and older.

©OPost-show talk: 4.13 (SUN.) at Taiwan Traditional Theatre Center Main Theatre.
OThis performance will be recorded on 4.12 (SAT.)

IMEMRBEHEEBHREE The program is subject to change.




F\FZL/:WﬁﬁWXE%%«§IW%$»

TIFA » — I EIERHANENEE

BF TIFA > MEER SRR A/LR—
BWfEm ~ ERAENEMNR I L TIFAE
& TEtHRthESE HT=E-

1B H9 2025 0 BIRSNEATRPIEA L
BEE=RE  MAEEREEREARS
MFFERE RAELLAVR ECIEH R o 3]
PIBeE TR E 11 B ~ 1812 > £ 118 J{iEX
BHREES  BREETYEZTMESH
BN RS EBAERR  —EEERE
B8 A AR AVAS LRSS « R URABBIER
BZIE TESRBBIREEE B B
ZLULRRRRBEABESE ; ZUBAFEA
B RETTSPIIRE = > HRT R IEIERY

=
HLES o

MmREZSN > TIFA W E—R5IFEEE)
RIEEHE 2N S ERBEMNEBRGE -
SEFAEE LI » TIFA RE—EEERCREFRY
1EE > BUBFTEAAE > RECERNEE
BRMA  HEBIE 2 HEBMNS X

AR —REABSECEFNESR |

ET R EERYEE

RSN
BRI AEEED > B AIRESE
0o B EERL EENEELE
e ) RELUEMOMIEEHREREEE
ERIERF - R OREWRFIESEE R
NG HMEFNED > BIEEEL LEE
PRERF] o
HEXRERRARFHRE -
25 EAIVEAEESEERL » BUERE
SEEFEEE L Ne—EERRISE
BRI BN EER - ALH

------ » B—HERE-EHEENAE &
gnferEeE ?

ITEAENMER RS ER » thtEEA
ZREFE > RARPREFERETRE8 8
CAREESNILERNIREN > ROTEATE
BT ? —RELEEENERESR - > 3
BEREE T8 ? TEAMVECR N S B H—EASE
RER » ZANEHERE ~ A BEE58TE |

[ERMEH AR S « 5RER - EFl
A R EHRACHEREEXNE > 12
REZFHFAE -

(ZENEF) £ 2025 F 5 EEREN
EITIFA~ 2 EEMZME TTTFZEES
R 2R B R M EERT ~ Bl EREM O
N A ENEMEANFLIBEAB D BE S
0

5=

gnfafE—ERp 2R —UEEAY) ?
BMZEEA Y —EE? —E8HR 7 —
TESFESRVE S 7 E2U{AI R ? —ERLARYAS
B2t BEEFEAN —BEETHZE
BEEMLEAN? INFEHERDREBLEAN? T
RSN EBBENRE » BUEEE? #h

ERMPAMTEREZ? TEE, - THEE] -~
MEsP) ~ TR ~ TEEr ~ TEgz)

MR Bgg--- ) ARENR RS (B AR IS IS5
R RERRNERRISSSES
Koo MPHE S HERN— BB FRGXTHER -
plgn . TESERUBERARAKEBENS
B2, ~ TRISEUEBNEEREMER
BEMENGE?) ~ TRERFEHREIBEHK
SORIIVEERS - AIBELEREEANFR



m X EBH (RINEF)

HERHEAE 7 ) BEEREEITFREEFm
WEE At REBIBEG - o

&3 BEEARRT METREER
A (BFHETREA) > TEREEY
SNIEARFEZIHEEARISISIBBI N M o

YLELERRBRIONEE  BEERIH
EMRIEMERIL) =B FBEMFRRVAR—K
IR B AR @ RVABEE T ©

PR £ R EN—ERNEHAL
FRE > SSEAART A RIRERYIEE > B
KEIFE > EEEG -

TENBETE  ERRNBEREE
Y EBEFR TR - BB FRIFAFEREIT
Rl o BIREN CRYEASES - R EIRERIFRZET
B RS E RIS PRIRHIRER L

LEGBREEZHRENAT M
HuFHETANEY > £EHENER
& IR TR EHRESEE

AMEL  ARERIED » HHER
AGCIBHRY > XE °

FEZaEE

8 | T=1

SHIR TARE 2474885 » 5D T EEEa ARk
PNAEER - AIfFEAERMMIVERAE
St RFBCHVSRE » WBIBR B IS
st RS HFEZE - ERMEZ RS
REBPIAENE © 2018 FRREMENEUE (I
BEERFSE) 0 2019 BRICKREMEEE (FRE
ALY (REREFZEEIFD -

e

iT4REE « IR « MRAERET | BRIBEK
FEERREIREZMZK - 18 (85)

KE=REA > BNERNZEEERD - B
WA~ IREFAEE o BT 150 89518 -
o (BIEFE) ~ (FBEFIE) FHeRIEHE -
M (BEHE) ~ (BRER) ~ (EREX
RIZERF) ~ (W) ~ (BiEs) FiH
MM AR EINEREEMASE > lS
EREERENHE - AHSHERES
ERERXEZE - 15755 » TMREREA
B R+ RELBFREFRR - RAEDL
FIE ~ 2UEFEISHIZOME » 1t 2023 FIE
HIEEARIZ - XEHEEBYHIZRAT o

RE | BFM
RAEXREEE > BExX—FEHFR/)
£ R EMPIR . REEE - IEREHS
REBIEEZE - fMABFER  wmER ~ Kt
Mo Rt s ESRAR S RIEC S LHEE R
i~ BERFERIBZK ° 2010 FIETUINE
BICEIE - 2012 FIERFREITEEMKE
(WE) IREZEAMBERIERE > RE|
SMEAGE B2ENERREREEE
FIEEDY » TBESHREAAN IREGRE
LERRELE ) ~ BEMPECEiREHE

BB | 1MES
PEXCRZREIZERERBEER 7D
TEERMARIR IR B BB B SR - B
BYSIBMARHRPRAKRERER -
2003 F ACC EEINIEMEREBMZLA
FEaMBMNRFERR —REEMEE
AR AERIREE > 2009 FABTEIEEIE B
YECAEE > 2021 FUEHRER EHETF)



m X EBH (RINEF)

EERRMEE (BREY) RTAK-
TSRS RIRIF2 E (RIEBHSRIEIE)
(MREFRER) ~ (FBERBA) ~ (BAE)
(BEAESER) ~ (GB-2) ~ (BB
FH2) ~ (NB2F) ~ CRRBMEERMAE)
(EE5—) FfFm o

EE | MuE

RERERES » EEREERIR BT
EEBMARBEEIBRIAZFT o BIEBIYE
EEEEE B EHMBRREEEE o
REFELZEEHHBRREPRFEEERE)
B - B 2I2M A2 ERHEME (R
FCRTRAEBN RS ©

RE | MR
HI=EEMAEEEIRL - OEEF
FIEEE - i R2EREREXRRET
5BHM © 1985 &£ » BREHA o FTHREN R
mitErEIE (KB ~ (FERE) ~ (&
BRRAE—ER) - (ERIRZELTHHN
NEEZ =R (FDFIBY Brother) ) ;5 15
SRR (B5AKK 2) ; MEHEIIFE
(FRELL) ; amARE (B+-&) F-

EE | BXRS5

SENBEIEERMBRREER o K
TJEE 158 - AR B ZEE 2R
EEREIE o REIBMAFEL - HER &
MR ~ A22R ~ BUBH ~ B - FREREE SRR
KRW ~ mFH - BERNRELENERR
MERE > BRIEAREH  BfR 524
EEERE  BXAE - aitHEE - 21
BEHE%5 - BEESREEL -

¥5 1 EEEB B ERSAFIEY 5

FRAZRY 1995 FE X » & RTHEZIE
RHEFEDR - RB%E (VirginiaWoolf) 7£ (B
CHIER)  (ARoom of One’s Own) —E
FTERAE  BEMBRLMES EW 5 14
HIBIIAVE S o BIEURAIRI A KRR R 5
EBABEREE BIEEM X BER
PR o #1212 MEFESCE 37 B B Py £ 1l
EEREE) 0 BIBEFMESNFE > BIEKE
TEEME ©

MEEARR SR B 2N XSS

1995 FRB AL [REEIRKERE
BlEt ) DRERER  SEREIEIKEM
BEHTE - B > FBREEIEEEEM
BETE BOEAKRENENER B
HERREEIM > AIEREXCRERNE
EREB - DRMMEE  BERER) & TMF
NABRIM) AMAERER > K EREIEM
TEBEREEE B ~ BERIBI AR SIS
RIFCRAS B R EEmES - HILEYE
BnEEE > 2L URTREIZEMZSE - WHEH

NEHBZ BEREZFRREE  BEEE -

& A 58 RE A58
fRIECHES | BRICER
BEETE | EXEIMBORFR? — (X
ENRF) BEEEASANN—E

OXFrFat | Fr=dl (RENERFIRER)
O#%E | 5280 (THERY)

REE (FEBERE)
(CIERE G

https://www.npac-ntch.org/discover/voice/11842




m X EBH (RINEF)

TIFA, A Flourishing Arts'Banquet!

For each TIFA, we look forward to
presenting works we believe are must-sees
and artists we think deserve more attention
via this platform that reflects both the world
and Taiwan.

After the pandemic, artists from Taiwan
and around the world are in a crouched
position, preparing to take a leap. With
unwavering attitudes, they respond to
the world by challenging boundaries
and limitations via their artistic skills and
perspective. A total of 118 outstanding
performances by 18 performing artists and
art groups from 11 countries demonstrate
this platform’s unique landscapes of diversity
and inclusivity. Together, we will experience
classic reversals of imagination, extraordinary
perspective, and subversive works that cross
eras and styles. We will journey through
adventures that challenge limitations, explore
life and death through immersive technology,
and witness long-awaited performances by
renowned maestros.

Last but not least, a series of peripheral
events have been planned for TIFA, with the
expectation of countless possibilities for the
public to experience the arts. Perhaps, TIFA
can be likened to a garden with flowers in
bloom, into which you are welcome to enter
and search for your own way to participate in
the arts based on your preferred attitude and
perspective.

Please join us for this flourishing arts

banquet!

Message from Artistic Director

by Wei Hai-min

"The essence of drama is a true heart,
the traditional opera originates from a
beautiful heart, the treasure in our being is
a merciful heart, and the gem of our lives
is a kind heart.” With these four hearts, |
sincerely extend my heartwarming wishes to
all the empresses and concubines, who have
accompanied me in my stage career. It is my
sincere hope that you are all able to live the
best of your own lives, even if you are often
“with no name” in history.

Empress Dowager Cixi is exactly a queen
with no name.

Before the age of 25, Cixi had a pretty
lighthearted life. After Emperor Xianfeng
passed away, one thing led to another...from
Xinyou Coup, Empress Dowagers Cixi and
Ci'an ruling behind the curtains, Emperor
Guangxu's Wuxu Coup, the Boxer Rebellion,
and then to her escape to Xi‘an... each of
these incidents is a major event that could
possibly change the whole history with one
slightest move. How should we interpret
them?

Wang Chia-ming really lives up to his
reputation as a genius director. He begins
with Cixi's escape to Xi'an. During the
journey, she constantly recounted the past in
agony: Why would she degenerate into such
a downfall? What happened to her empire?
Various scenes from the memories passed
through her mind one after another ... What
has she done wrong? How could she possibly
be responsible for all the policies of the entire
empire? What should she do to turn things

around and make her empire wealthy and



m X EBH (RINEF)

strong again?

It is exactly the Empress Dowager’s
curiosity for, exploration of, and tries at the
new century that initiated the modernization
of the empire. She is genuinely the ruler with
no name.

The Queen with No Name is to take
the stage in the 2025 Taiwan International
Festival of Arts and Taiwan Traditional
Theatre Festival. | would like to express my
special appreciation to the National Theater
and Concert Hall and the National Center
for Traditional Arts for constantly infusing
nutrition and vitality to the soil of artistic

creation in Taiwan.

Message from Director

by Wang Chia-ming

How should we present a historical figure
in one night?

Should we adopt a perspective that
subverts historical judgment? Or maybe
an evaluation or a point of view? Perhaps,
we just need to tell a nice story, but where
should we begin? Should we give it a tear-
jerking ending? There were so many people
coming and going around the person, and
they jointly went through so many incidents.
Who should we select? How to make
audience know these people? Different
incidents generated different versions of the
story. How should we choose? What does the

person have to do with us? “Truth,” “fact,”

"o " ou "o

“history,” “story,” “morality,” “theater,” and
“audience” ... these extremely simple terms
were buzzing all around us ... buzzing around
us for months ... buzzing like flies ... buzzing

in our brains. Sometimes, they even joined

hands to form a sentence to attack us. For
example, “Is history a brainwashing moral
story in the name of truth?” “Is the process
of building facts in theater a way to erode
the truth?” “Is it possible that we meant to
find a story of self-identity as a therapy but in
turn make history, an old man with dementia,
take a change for the worse?” If | really want
to tell the meaning of this work within a
few sentences, the only answer is probably
buzzing...

“Cixi” is such a huge hole. However, |
would like to thank Ms. Wei for dragging me
down into it (and | also drag a few people
along with me) so that | have the chance to
face such a complicated, inextricable, difficult

and yet buzzing life.

On the eastward train heading for home,
the Queen looked at the seemingly endless
sceneries of mountains and rivers outside the
windows and recalled the moment when she
resolutely made the decision to wrap up the
entire court and escape westward for saving
the life of her empire.

From there, the whole life of the Queen
is portrayed with episodes and glimpses from
her memories: those struggles for power
and throne; the breathtaking moments
between life and death; the sweet times
spent with her husband in the music of their
beloved traditional opera as a wife; the fierce
arguments and agonizing parting forever
with her son as a mother; and the days of
wandering from place to place without being

able to settle down as a queen.
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There were different characters
surrounding the Queen. They addressed
the Queen with different titles, which
corresponded respectively to different
memories, thus revealing the varying and

colorful faces of the Queen.

Director & Playwright | Wang Chia-ming
Wang Chia-ming is currently the head
of Shakespeare's Wild Sisters Group. His
creative works feature complicated forms
and the integration of experiment and
popularity. Through the special designs of
performing forms, he works with performers
to jointly explore, embrace and deliberate
on the possibilities of theater. In 2018, his
Café Lumiére was invited by the Festival
Tokyo, and in 2019, his work Dear Life was
invited by the Festival d'automne a Paris, the
first Taiwanese contemporary theater work

presented in the festival.

Artistic Director & Performer & Voca Composer
| Wei Hai-min

Wei Hai-min is universally considered to
be the preeminent Chinese opera actress and
singer in the Sinophone world and has been
the leading actress in the creations of Robert
Wilson and Ong Keng Sen. Ms. Wei has
won numerous awards and accolades, most
notably the Plum Blossom Award, the highest
honor for traditional Chinese theater in China,
the National Literature and Art Achievement
Award in Taiwan, the Global Chinese Culture
Art Contribution Award, and the Outstanding
Asian Artist Prize from the Society of Chinese

American Culture and Arts. A household

name and cultural ambassador, Ms. Wei is
considered to be a national treasure and a
major force in revolutionizing Chinese Opera
globally.

Wei Hai-min is currently the leading
actress of GuoGuang Opera Company and
the Contemporary Legend Theatre, and the
director of the Wei Hai-min Chinese Opera
Foundation. Her notable works include Mu
Guiying Takes Command, The Drunken
Concubine, Farewell, My Concubine, Medea,
The Kingdom of Desire and The Golden
Cangue.

Shakespeare’s Wild Sisters' Group

Founded in the summer of 1995,
Shakespeare’'s Wild Sisters Group owes its
name to the fictional character in Virginia
Woolf's novel A Room of One’s Own,
meaning to liberate women’s talents from
the oppression of patriarchy. Limiting itself to
no specific issues or conventional aesthetics,
SWSG takes materials from all arts inspiring
to create original theatrical works. Having
been to Hong Kong, Macau, Beijing,
Shanghai, Busan, Tokyo, Berlin, Singapore,
Kobe, Paris, and New York, SWSG has been
invited by various cities and countries to
perform, and takes an important role in
international city culture and artistic exchange

for many years.

Wei Hai-Min Chinese Opera

Foundation

Established in June 1995 with the
declared purpose of “upholding and
sustaining the performance features
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and spirit of the Mei School,” Wei Hai-
Min Chinese Opera Foundation works to
unfold the contemporary meanings of the
Mei School art. Wei employs her artistic
brilliance and abundance to coordinate rich
government and private resources, reach
out to the general public, and promote the
development of fine culture. Deeply rooted
in its native Taiwan, the Foundation has a
global outlook and is keen to pursue cross-
Strait cultural exchange. The Foundation
organizes various events including lectures,
demonstrations, performances, and
workshops in collaboration with other
institutes, and produces and publishes audios
and videos of jingju classics. As a carrier of
jingju culture, Wei exhibits the traditional

theatre’s multidimensionality.
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B AB—BR Credits
EfTABEE RS 38 Artistic Director & Lead Performer | 288X Wei Hai-min
B HEEARRE Director & Playwright | £3PH Wang Chia-ming
UREIEEISSI4RE Playwright & Lyricist | B2 Chen Chien-hsing
EXEIEERS Dramaturg | SiF= 91 Yu Fu-kai
BUEA Producer | BTE Nitta Yukio
B8 Performer | JBFA7 Wen Yu-hang” ~ #/1E#2 Hsu Yen-ling ~ B & Tai Li-wu
MEEE Lin Chia-chi ~ 2% Lu Chia-nan ~ #J#88% Liu Yun-hsuan
B Z38 Andy Chou
HIBLETF Musician | 5FR#8 (88Z) Hsu Chia-ming (Hugin) ~
Z13 (%) ChiangChun (Sheng) ~ ZF&RER (RE1EZ) dongyi (Double bass)
MuME (8 /#) Lin Hsiao-feng (Dizi/Xiao) ~
24FE (%) Wu Yen-hsuan (Guzheng) ~
BREEE (B84%) Chen Yin-chun (Percussion)

$E2 55t Set Design | &I6f% Huang I-ju

FE2= R 5TBNIE Set Design Assistant | /=841 Gao Yun-ju ~ Rz3f% Chen Liang-ju
AREES 5T Costume Design | $EE Lai Hsuan-wu

BREESLEHBNEE Assistant of Costume Design | #8115 Lin Yu-ling

W& S8 5T Lighting Design | £X 7 Wang Tien-hung

4G5t Music Design | #35E Lin Fang-yi ~ %55 Blaire Ko

ARIEsS 5T Vocal Composer | #/&8K Wei Hai-min ~ 728 Hsu Chia-ming

Hi5&5T Soundstage Design | B2 Chen To-fu

BELHEZTER M Sound Equipment & Sound Technical Team | fRESE 2 Fly Sound

= Stage Manager | #1S%E Lin Daijung
FEEBENEE B R EBIE Assistant of Stage Manager & Prop Manager | 5R512 Chang Kai-feng
SESEFMTFSE Technical Director | ZX{H# Lee Po-hen
WSS Master Electrician | 38R Lai Ke-chu
PSR AR Acting Master Electrician | 22E4Fx Tsai Cheng-lin
FESMTHIT Stage Technician | =7 Li Hong-chan ~ J##%/R Hung Hao-yuan ~
MomER Lin Pei-hao ~ #E& Lin Zhe-wei ~ BERE Lu Guan-ling ~
#B8 Hsu Hong-cheng
BESAFATEAT Lighting Technician | #F& Lin Tzu-han ~ E{Zf& Wang Hsin-wei
=#Bfm Huang Shao-lun ~ % & Lo You-lun ~
#4555 Hsu Pu-chiao
BREEETE Wardrobe | #&1f% Lin Yu-ling ~ 3¥E75 Yu I-fang ~ B#27& Tseng Ling-wei
sR52Hf Chang Chia-shan
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F &ML Lead Performer Makeup | /8 Tsao Jin-feng

EEMME Performer Makeup | BR3EZE Chen Mei-hsueh ~ EIfZE Wang Pei-wen ~ 2I5#Es Liu Ya-jhen
BEBNIE Director Assistant | 24884 Liu Yun-hsuan ~ [BZ2##8 Andy Chou

BATRAE Executive Producer | EHf Lu Lin

/)NEEBE Prop Maker | #Z1A Lin Yen-po

X FEENE English Surtitle | #7538 Ker Nai-yu

FEHIT Surtitle Execution | JEEE{E Wang Yung-wei

F1REHES Key Visual Photography | Troy Wang
FIREETEET Key Visual Stylist | Joey Lin
FIEEIBRRET Key Visual Set Design | B4 Chia Chien-ju
FRETEEMRET Key Visual Headpiece Design | 32182 Fan Huai-chih
FAREMIE Key Visual Makeup | 23 Liu Ya-jhen
FIRERST Key Visual Design | LLUFZLLEE SANYO+SANIN
SERB)E Trailer | #REEf Hsu Lien-chieh
FERIRLE Special Thanks | BIERIE ~ RAEATEIE ~ 1 AIFSRUE -
NanaFormosa Percussion Duo ~ Freedom Beat B FHEE ~ #4440
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Bl R i EERS EE B NTCH Production Team

ETE#tE Project Manager | 28753 Kueh Hong-phing
1785452 Marketing Project Manager | #1322 Hsieh Che-min
G 2584 E Membership Events Organizer | ZIg%4H Kiki Liu

B {EmEMT OB EE P NCFTA Production Team
BB #7158 Project Manager | BRE4T Dolfin Chen
1738472 Marketing Project Manager | FHUH Iche Tian

FEEREPOE RENTEER - FEEERAFMEEL

AEEERI
R ATIEIE T LINE 183074 ;ij;ﬁ% |
> _

Hix LINE POINTS a

RERE | BIXWEERTENR @ R A A mEB Ykt o


https://drive.google.com/file/d/1xkG529SKwrBJKhIoNfPhN-dFEedWCn-h/view?usp=sharing

