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©ODuration: approx. 75 minutes without intermission.

OLanguage: Some dialogue is in Portuguese, with Taiwanese, Chinese surtitles.
@The performance contains scenes with partial nudity. Audience discretion is advised.
©Age guidance 12+.

EMEBMREHERBESNE The program is subject to change.

= N
F R

OPre-show talk: 30 minutes before each performance at the lobby of National Theater.
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Invisible Shore

Depart from shore, arrive on shore.
The shore is the present, this moment. It is
also the unknown ideal state, and possibly
another place to be reached.

In human history, movement is the norm.
We exist in the "in-between,” between
staying and setting off and between leaving
shore and arriving on shore. Every time we
move, boundaries are redrawn. Leaving,
arriving...boundaries are torn down again.
These overlapping trajectories with history,
culture, environment, and other people
outline the shape of our existence.

The theme of this year’s Artquake in
Autumn festival is “Invisible Shore,” which
describes all that is experienced, erased,
broken, and mended on the journey from
one shore to another, as well as tells the
stories of those who have drifted, but not
necessarily arrived. All we see and think
changes us who embark on a journey.
Moreover, new relationships are formed
between us and ourselves and between us
and the world.

Choreographer’s Note

Marco da Silva Ferreira

In these pieces | use dance as a tool

to talk about community, collectivity and
identity. | combine the shapes of the past
with the present and | try to understand
or express how personal identities in
combination shape a collective identity. Of
course the present is always influenced by
heritage, memory, and power forces that
influence. In Portugal the dictatorship period

was very strong in the crystallization of
culture and took away from the people the
possibility of them to think about what they
are decades after decades. We use music
Cantiga sem Maneiras written and edited
in 1974 (the year of revolution in Portugal).
And we try to translate this music to be
understandable to the audience while we are
singing it, and if we can we try to translate in
a local language to reinforce the notion that
language is culture and words are often tools
to control what can be said, and by who.

This particular music is part of the
anthology of revolutionary songs and there
is in it, a desire to say new things, to bring
ideas of the future with words that were
once forbidden. And the language mirrors
freedom and collective horizons.

Somehow a resistance against the loss of
this linguistic identity.

CARCACA has a particular point of
view related with the Portuguese context
and political history, but there is something
universal in dance and in this work that
allow each person (from their own country)
to reflect about their own territorial journey.
| believe that we are trying to talk about
democracy and the power of each one of us
to be part of the transformation.

In CARCACA, Marco da Silva Ferreira
uses dance as a tool to research about
community, construction of collective
identity, memory and cultural crystallization.
The choreography, which initially starts
with jumping footwork as an agitator and
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accelerator, progressively draws a vibrant,
rebellious and carnivalesque body.

In 2020 the creation of CORPOS DE
BAILE for Companhia Nacional de Bailado
was the beginning of this research on
collective, identity and footwork, which
inspired the creation of CARCACA.

A cast of 10 performers form a collective
that researches their collective identity in a
physical, intuitive and unpretentious flow of
the body, dance and cultural construction.
They start from familiar footwork, coming
from clubbing, ball’s, cypher battles and
the studio to approach standardized and
immutable folk dances related to their
memory/ heritage.

These dances from the past crystallized
and were not able to integrate new definitions
of bodies, groups and communities that
were considered minor. It was necessary to
break with the authoritarian, totalitarian and
paternalistic past. In CARCACA, an exercise
that integrates the past and the present is
proposed.

Thinking about: How do you decide to
forget and make memory? What is the role of
individual identities in building a community?
What is the driving force of an identity? What
world is the individual and collective body
going through? Or, rather, what bodies are
crossing the world?

The steps, complex but made with simple
sneakers, will bring not only the sound to
the stage, but also the exchanges between
kinetic, thermal and light energy. The physical
sounds are accompanied by drums played
by Jodo Pais Filipe and electronic music by
Luis Pestana. These elements, performed
live, constitute an accelerated soundtrack
that interconnects references from traditional
music (for example, fanfares and marches),
postmodern music and clubbing music
(Techno trance/dub).

Choreographer |
Marco da Silva Ferreira

Marco da Silva Ferreira was born in 1986
from Santa Maria da Feira and graduated
in physiotherapy by Instituto Piaget, Gaia
(2010), career who has never exercised
but who focuses his studies on Health
Sciences. The body practice began in 1996
through sport, specifically high-performance
swimming. In 2002, he abandoned it to
give way to body practices in performing
arts. His path was self-taught through dance
styles that flowed in an urban context with
afro-descendant influences. Between 2002
and 2010 the focus and lexicons of dance
became increasingly diverse and closer
to contemporary improvisation tools and
composition. In 2010, he won the TV contest
So You Think You Can Dance- Portugal.

Professional performer since 2008,
have been dancing to André Mesquita,
Hofesh Shechter, Sylvia Rijmer, Tiago
Guedes, Victor Hugo Pontes, Paulo Ribeiro
among other. The highlight in Marco’s
career are HU(R)IMANO (2013) which was
in the Aerowaves Priority Companies
(2015) and was performed in national and
international circuit until 2018. BROTHER
(2016) consolidated an authorial discourse
in a line of reflection on dance and its
meaning today, creating connections with
its origins and drawing a line made from
the contemporary body. It premiered
at Teatro Municipal do Porto-Rivoli and
has toured extensively internationally
and nationally, having also participated
in Aerowaves Priority Companies, 2018.
Bisonte (2019) is a performative identity
that floats in an artificiality between
hysterism and melancholy, playing with
gender masks, power and fragility. SIRI
(2021) is a collaborative work with the
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portuguese filmaker Jorge Jacome part
of the Foundation d’entreprise Hérmes -
New Setting Program. A Sci-fi Dance Piece
were light robots and humans are dancing
together. In 2022 it is planed the premier
of form Infarms with the South African
Company Via Katlehong in Julidans festival;
a duet titled Fantasie Minor with CND de

Caen, and by the end of the year CARCACA
that is part of Big Pulse Dance Alliance.

Between 2018/2019 Marco was
associated artist in Teatro Municipal do Porto
and in 2019/ 2020/ 2021 became associated
artist in Centre Chorégraphique National de
Caen in Normandie.

A HBHEE¥ Credits

HREREEEAMISE Choreography & Artistic Direction | o] - EEME - BEHL

718 Artistic Assistance | Catarina Miranda

Marco da Silva Ferreira

FoE#E Performers | André Speedy ~ Fabio Krayze (original cast, replaced by Marco Tavares

in Taipei) ~ Leo Ramos ~ Marc Oliveras Casas » Marco da Silva

Ferreira ~ Maria Antunes ~ Max Makowski « Mélanie Ferreira ~ Nelson

Teunis ~ Nala Revlon

B ERETEERITIEE Light Design & Technical Direction | Carin Geada

W& ST Light Operation | Teresa Antunes

SZEF A E Sound Technician | Jo3o Monteiro

=& Music | Jodo Pais Filipe (percusionist) ~ Luis Pestana (eletronic music)

AREE Costumes | Aleksandar Protic

=5t Scenography | Emanuel Santos

NFEEHZE Anthropological Studies | Teresa Fradique

BE FEH4R 528 Portuguese Folk Dance | Joana Lopes

BUEFEE Production Direction | Mafalda Bastos

FITHE Executive Production | Mafalda Bastos ~ Joana Costa Santos

RUVEEE Production Structure | Pensamento Avulso

BIpR44E Diffusion | Art Happens

BB (i1 Co-Production | Teatro Municipal do Porto, Centro Cultural de Belém, Big Pulse

Dance Alliance, co-produced by New Baltic Dance (Lithuania),

Julidans (The Netherlands), Tanz im August/HAU Hebbel am Ufer

(Germany), Dublin Dance Festival (Ireland) and ONE Dance Week

(Bulgaria), co-funded by the Creative Europe programme of the
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European Union, Centre Chorégraphique National de Caen en

Normandie, La briqueterie - CDCN du Val-de-Marne, Maison des
arts de Créteil, KLAP- Maison pour la danse, CCN-Ballet National
de Marseille, Charleroi danse, centre chorégraphique de Wallonie -
Bruxelles, December Dance (Concertgebouw and Cultuurcentrum
Brugge), La rose des vents - scene nationale Lille, Métropole -
Villeneuve d’Ascq, TANDEM Scene Nationale Arras-Douai
S7#F Support | Republica Portuguesa - Cultura ~ DGARTES - Direcdo Geral das Artes
Bt Artistic Residencies | A Oficina (Guimaraes) ~ Ballet National de Marseille ~ Escola
Superior de Danca (Lisbon) ~ O Espaco do Tempo (Montemor-

0-novo) ~ Teatro Municipal do Porto

Bl EERR S EEP% NTCH Production Team
BUE4 % Production Coordinator | BEIGAX Chen Chiao-hsin
171847 % Marketing Project Manager | BiPIE Tseng Yi-Hsuan
ENREREFT Interpreter | #E5RE Lily
FhSCIRERENRE Chinese Lyrics Translator | # /2% Phoebe Szu-Yu Huang
BsBIEAENRE Taiwanese Lyrics Translator | 2B8f& Wu Ming-lung
R Aii4rE Technical Coordinator | $858# Lai Ding-shiang
AIHAETE Early Assessment | #8B5E Hu Hao-en
FZRTIEE Head of Stage | 55 Hung Chih-lung
FERMTENIT Stage Crews | MELH Lin Ching-kai ~ BRiERL Chen Jian-cheng
RERRE Yuan Tzu-ting ~ 2B Wu Hsu-huang
B EAITTEE Head of Lighting | B2 Hu Yiji
VESERAMTENST Lighting Crews | B%4 Adrian Ko ~ BRZEHI Chen Wei-ju ~ BEZAF Yen Hui-yu ~
EH5 Zachary Hou ~ 5&R&FE8 Chang Shih-ti »
F#ES WangYi-jing ~ BREZ Chen Bai-yan ~ £ 1 Wang Yong
FEFMEE Head of Sound | =185 Huang Bo-hao
BERMTENIT Sound Crews | 2&ZH Wu Meng-che ~ 24858 Wu Bo-ying »
5&#991 Zhang Jun-kai ~ #1%R R Hsieh Ping-lin
FARHAT Video Operator | F#FH Hsu Hui-chueh
AREEEIE Wardrobe | BEIIZZ Lan Yi-tzu
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$#2 112 Stage Engineering | BESEAMHRARAE Fuda Theatrical Scenery Production LTD.
W& TH2 Lighting Engineering | Bt T1ESHRR(ABFRAE] HISPOT WORKSHOP CO., LTD.
£T#2 Sound Engineering | BER{EFARAS] TOPSOUND CO,, LTD.
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https://npac-ntch.org/visits/general/childcare?lang=zh-TW
https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view
https://forms.gle/XqerL2QVehepBpLm7

