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Jaha Koo & CAMPO arts centre

ARTQUAKE
IN AUTUMN

Haribo Kimchi

JEHBFR] | 2025.10.31 (FRI.) 19:30
2025.11.1 (SAT.) 14:30 * 19:30
2025.11.2 (SUN.) 14:30
EHHEL | ERMEEFRER RIS NTCH Experimental Theater
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ODuration: approx. 70 minutes without intermission.

OPerformed in English and Korean with Mandarin and English surtitles.

©ORecommended for audiences age 14 and older.

OPost-show talk: 10.31 (FRI.), 11.1 (SAT.) 19:30 at NTCH Experimental Theater.

OFood and drinks provided during the performance may contain allergens.
Please consider your personal health condition and dietary habits before consumption.
Quantities are limited and will be available while supplies last.

OIndividuals under 18 years old are prohibited from drinking alcohol. Please don't drink and drive.

EIMEMREENBEBHREE The program is subject to change.
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Reimagining Us Through'the Cracks

Cracks emerge from tangled histories,
blurred identities, dislocated memories—and
from places where language cannot reach.
They surface within relationships, revealing the
fragility of structures and hidden tensions, while
opening space for reimagination.

We are accustomed to thinking of “us” as
a unified whole. But every attempt to construct
a collective carries the possibility of distance
and rupture. Cracks invite us to imagine new
ways of connection. What appears broken is not
only the trace of conflict, but also the site where
relationships can begin.

This year's Artquake in Autumn festival,
themed “Reimagining Us Through the
Cracks,” asks whether—amid difference,
misunderstanding, and disconnection—
we can still weave new forms of relation. To
“reassemble” is not to return to a former state,
but to meet one another with unfamiliarity and
uncertainty, to keep trying to understand, and to
create a new “us” that is forward-looking, plural,

dynamic, and full of possibility.
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Words from the Artist

Jaha Koo

This will be my third time presenting my
work in Taiwan, and | am deeply grateful to
meet the audience here again. Taiwan has
always left me with special memories, and
it feels meaningful to return with my newest
creation, Haribo Kimchi.

Over the past decade, | developed
the Hamartia Trilogy, a series of works that
examined the structural issues of Korean society
and their deep entanglements with colonial
history and personal life. Haribo Kimchi opens
a new chapter in my artistic journey. Whereas
the trilogy often positioned me as an observer
reflecting on history and society, this new work
is more intimate and self-reflective, asking what
it means to live as a foreigner — not only in
Europe or Korea, but anywhere.

At the center of this piece is food. For me,
food is more than sustenance; it is a powerful
language that expresses identity, memory, and
emotion. In Haribo Kimchi, the pojangmacha

— the Korean street food tent — becomes
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the symbolic space of the stage. It is a “non-
place” that appears at night and vanishes by
dawn, belonging nowhere, endlessly moving,
carrying with it lives and recipes. To me, the
pojangmacha is both a vessel of “moving
memories” and a metaphor for diasporic
existence.

At the same time, | express this through
the notion of “Jelliness.” Like jelly, identity
is soft and flexible. It bends and trembles
under pressure, yet never breaks. It survives
by transforming, by refusing to harden. This
Jelliness is my way of describing how we live
between cultures, languages, and histories —
never fixed, but always reshaping.

| am excited to share this work once again
with Taiwanese audiences. Each encounter here
has offered me another chance to reflect and
to begin new conversations. | look forward to
discovering how Haribo Kimchi will resonate

with you.

The surprising flavor of seaweed soup, the
sharp sound of a knife slicing cucumber, the hiss
and sizzle of mushrooms on a scorching fire.

In Haribo Kimchi, we find ourselves in a
pojangmacha, one of the typical late-night
snack bars found on the streets of South Korea.
There, we meet three characters—a snail, a
gummy bear, and an eel—who take us on a
culinary journey, exploring food as shelter for
those dislocated from their culture. In a series
of intimate, absurdist anecdotes, they recount
the evolution of kimchi culture, the bitter pain
of unadulterated racism, the shame of trying to

blend in and the deep umami taste of home.

After his Hamartia Trilogy (2021), which
delved into the far-reaching imperialism in
East Asia, South Korean theatre maker and
composer Jaha Koo returns with his newest
creation. In a hybrid style that combines music,
cutting-edge video, and robotic performers,
the artist reflects on cultural assimilation with all
its conflicts and paradoxes. In an exceptional
performance that plays with all the senses, he
serves up personal stories marinated in sweet-

and-sour melancholy.

About Jaha Koo

Jaha Koo (he/him) is a South Korean
theatre/performance maker, music composer
and videographer. His artistic practice oscillates
between multimedia and performance,
encompassing his own music, video, text, and
robotic objects.

His Hamartia Trilogy includes Lolling and
Rolling (2015), Cuckoo (2017), and The History
of Korean Western Theatre (2020). The trilogy
represents a long-term exploration of the
political landscape, colonial history and cultural
identity of East Asia. Thematically, it focuses
on structural issues in Korean society and how
the inescapable past tragically affects our lives
today. His newest creation Haribo Kimchi
premiered in June 2024.

Koo majored in Theatre Studies (BFA, 2011)
at Korea National University of Arts and earmned
a master's degree (MA, 2016) at DAS Theatre in
Amsterdam.

Jaha Koo Welbsite: gujaha.com
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About CAMPO arts centre

The Ghent based arts centre CAMPO
presents a diverse program, ranging from
theatre, dance and performance to festivals,
neighbourhood kitchens and debates. CAMPO
creates performances which tour internationally,
and supports artists throughout their artistic
processes. CAMPO has two sites in Ghent
to work and present: CAMPO nieuwpoort,
CAMPO victoria.

One could see CAMPO as a toolbox for
artists, a house that covers the whole spectrum
of performing arts: research & development,
production, touring & presentation. CAMPO
provides support to, fuels, provokes and
questions artists. It responds to artistic proposals
and artists and challenges them with specific
assignments. It does this both in one-off joint
ventures but it can also be the start of a long-
term relationship. Apart from creating its own
productions (many of them with international
co-producers), CAMPO also offers support
for the work of kindred artists and companies,
and its studios are regularly opened to an
endless series of artists in search of a rehearsal
studio, technical expertise or productional
support. Ever since CAMPO started as an arts
centre, it has been addressing new audiences/
communities (with the special attention to
young people) through models such as
participation projects, student festivals (MayDay
MayDay), a monthly neighbourhood kitchen,
debates on arts & politics.... On top of that,
CAMPO is also a place for the presentation of

theatre and dance from Belgium and abroad

with a seasonal program that is split between
September-December and January-June.

CAMPO arts centre Official Website:
campo.nu


https://www.campo.nu/
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EIAB—ER Credits

BES N XCF ~ B ~ B ERERRS Concept, Text, Direction, Music, Sound &Video | B E Jaha Koo

BEH#E Performance | Gona ~ Haribo ~ Eel ~ Jaha Koo ~ two guests
EVEI#(E Dramaturgy | Dries Douibi

FEMERESHET ~ AFGHAE A TEERRBETT Scenography, Research Collaboration & Media Operation
| Eunkyung Jeong

EL4TEERS Artistic Advice | Pol Heyvaert

B4t Technical Coordination | Korneel Coessens

FAfit Technique | Bart Huybrechts ~ Tom Daniels ~ Jasse Vergauwe

BE4E Production Coordination | Wim Clapdorp

FRRES English Proofreading | Jason Wrubell

4B Snail Animation | Vincent Lynen

BUVEEEA Production | CAMPO ZffiA0 CAMPO arts centre

H&EUBS (i Coproduction |

Kunstenfestivaldesarts (Brussels), Rideau de Bruxelles, Theater Utrecht, SPRING festival
(Utrecht), Festival d’Automne a Paris, Théatre de la Bastille (Paris), Tangente St. Polten - Festival
flr Gegenwartskultur, & Espoo theatre (Espoo), International Summer Festival Kampnagel
(Hamburg), Sophiensaele (Berlin), Meet You Festival (Valladolid), Bunker (Ljubljana), National
Theater & Concert Hall (Taipei), The Divine Comedy International Theater Festival / Teatr Laznia
Nowa (Krakéw) & Perpodium

ST HFE8 {1 Support |

the taxshelter of the Belgian Federal Government via Cronos Invest & the Flemish Government

#8EMREYH Innovation:Lab BastEME » WSR2 BRI REIE &M A & Adriaan
Wormgoor F1 Willem Vooijs 2B SAEFERL ©
The prototype of the eel was developed as part of Innovation:Lab's funnel in co-production with

Theater Utrecht and creative technologists Adriaan Wormgoor & Willem Vooijs.
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B i EEPr s EE % NTCH Production Team

BB #t % Project Manager | 2853% Kueh Hong-phing

1738472 Marketing Project Manager | #5718 Chuang Yu-hen

42 Technical Coordinator | #aMEE Sun Wei-chen

IBEEEREETE Venue Stage Manager | #3{ Hsieh Pei-shan

FEERITTEE Head of Stage | 2I5@1A Liu Kuan-yu

FERMETT Stage Crew | Z2EEHH Tsai Ting-ruei ~ #1& 5 Dai Jun-yan ~ #2812 Yang Kai-chi ~

BRe/F] Chen Kai-li ~ {%E#% Fu Cheng-chi

VST Head of Lighting | 2R5R4E Chu Chia-te

B FEAMTENIT Lighting Crew | #Z21& Lin Hong-siou ~ 22BABZ Tsai Ming-tsung
MKIEE Lin Siang-ting ~ 3218 Wang Wen-yi ~
BREYN Chen Wei-ju

AR#EEIE Dresser | ZAGE Kuo Cheng-da

IZREENIE Venue Assistant | f§3R##H Chien Ping-chi ~ 28%22 Kuo An-chieh

B4 Intern | §MARE Weng Lin Sung-fu

B2 T2 Sound Engineering | IBIEEZAR/AF] TP Sound Co,, Ltd

& 1T#2 Video Engineering | LEEEEF 12254+ The B Sharp Collective

X FHE:E Mandarin Surtitle | BZE& Siraya Pai

ENE21E7F Receptionist | BB Nolwenn Chiu

G254 ZE Membership Event Organizer | 532 Kacha Yeh
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https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view
https://npac-ntch.org/visits/general/childcare?lang=zh-TW
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