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© Approx. 50 minutes without intermission.

© Age guidance 10+.

O This production contains loud sound and smoke, audience discretion is advised.

© Pre-show talk: 30 minutes before the performance at the lobby of National Theater. Subtitles for the
hearing-impaired audience are provided.

© Post-show talk: 4.30 (SAT.) evening at the auditorium of National Theater.

EIMEMREHENTEE® The program is subject to change.
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TIFA, This Is Our Version of

the Future

The global pandemic continued to surge
and did not seem to retreat in the near future
at all. Our hope of “back to normal” also
seems dashed - for the time being at least.
At this disheartening moment of darkness,
however, we saw new sprouts. The Plan B
that we put forward only for survival, on the
other hand, seemed to provide different
nutrition for us to find the strength to break
new grounds.

If there are more than one way of
watching, if audiences are no longer simply
spectators, and if the old way of storytelling
is working no more, we need to discover the
courage to face up to the challenges and
redefine ourselves in the known. This is the
homework that we assign to ourselves while
planning the 2022 TIFA.

The various programs, art projects and
events in the 14th TIFA try to explore some
possibilities and responses. In addition to
the new imagination and ambition brought
forth by new science and technology, many
beloved artists also continue to narrate
moving stories with new attitudes and new
vocabularies.

Nobody is able to predict when the
pandemic will end. The only thing for sure is
that the ecological change will never stop.
Coexistence with the pandemic, ecological
sustainability and digital transformation are
not only issues discussed or explored in the
works but something that requires actions
and practice in the field of performing arts.
TIFA tries to find “the moment of now” in the
new development and explore how human
warmth and energy can take place and pass
on ceaselessly by means of different media.

And yes, this is our version of the future.

About Colossus

By Stephanie Lake

In 2018 | had the big idea of attempting
to create a show for fifty dancers and with
that Colossus was born. | recruited fifty
dancers from across Melbourne and with a
commission from Arts Centre Melbourne
and Melbourne Fringe was able to make the
show a reality. The astonishing response to
the work (both in real life and with our viral
video which has reached over 4.6 million
viewers) has been surprising and wonderful.
Colossus has since been performed all over
Australia with fifty local dancers in each city.
In 2021 we presented the show at Theatre
National de Chaillot Paris - a feat especially
remarkable given we are in the midst of a
pandemic and the entire show had to be
rehearsed and delivered remotely.

For Taipei, we once again embark on
this grand adventure since travel is still too
complex. All of the rehearsals for Colossus
are taking place remotely, with our team in a
rehearsal studio here in Melbourne and fifty-
six dancers with rehearsal director I-ling, there
in Taipei. We'll be connected via technology
in an extraordinary feat of international
collaboration.

Colossus shows strength in numbers
and the power of the mass. It explores
solidarity, mob behaviour, protest, intimacy
and control. Colossus asks if our societies,
crowds and social networks are more than
simply collections of individuals. Its epic scale
extends beyond the human, with movements
echoing the grand systems and patterns of
nature. Colossus explores both the beauty
and the ugliness of the collective experience
but is ultimately full of optimism.
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Choreographer’s Note |

Stephanie Lake

How do you develop and decide the
special working scheme to work with
local dancers in different countries in
Colossus?

It's important to me that Colossus is as
inclusive and non-competitive as possible.
The spirit of the show is that every one of
the fifty dancers is important and special.
It's really key for me that we form a great
relationship with the individual dancers and
local rehearsal director as well as everyone
at the festival and venue and all of the
people that work so hard behind the scenes
to bring Colossus to the stage. Because
I'm not there in person and we can't travel
at the moment, | rely very much on the
people that are there on the ground. It is a
big, global team effort, which is a beautiful
thing.

Colossus is a show that has a simple
structure but also contains vast complexity
in its choreography. Dancers have to move
with speed, intricacy, virtuosity and power.
They also have to work with really clear
intention and intense connection with one
another and their audience. The show
demands a lot of these young dancers
but they always rise to the challenge
and exceed my expectations! The most
important thing for me is that the dancers
feel connected to the show and connected
to each other in a meaningful way.

What are the differences you observe
when rehearsing and touring Colossus
in so many countries?

Colossus takes on unique qualities
whenever it's performed by a new cast.
The individual quirks and personalities

of the dancers infuse the show with new
character, which is wonderful. But at its
heart Colossus remains the same even
when performed by new dancers - a
testament to the universality of its themes
perhaps. Colossus is very tightly structured
and choreographed but there are some
sections that allow for improvisation and
personal interpretation. There are also
sections that are choreographed by the
dancers themselves, working within strict
parameters. | love seeing what dancers in
new countries come up with and how they
interpret the choreographic tasks.

The show can’t help but be informed
by the cultural, political context in which it's
performed and experienced by audiences.
I'm sure audiences in Taipei will have a
different reading of the work compared to
Australian or French audiences for example.
But my hope is that the universal aspects
of Colossus override those differences and
that the show can be enjoyed by all - young
and old, those who've seen a lot of dance
and those who've seen none and transcend
different cultures and countries. We are all
one.

Do you have any words for the
audience in Taiwan?

Please enjoy the work of these
remarkable young dancers and marvel at
what they have achieved with just three
weeks of rehearsals - especially with the
choreographer on the other side of the
world, rehearsing via screens. What a
fantastic achievement. Colossus comes
alive in front of an audience - it is created
to be shared - and we can't wait for you to
experience it.
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Choreographer | Stephanie Lake

Stephanie Lake is a multi-award-winning
choreographer and dancer and Artistic
Director of Stephanie Lake Company based
in Melbourne. Born in Canada and raised
there and in Tasmania, she is a graduate
of the Victorian College of the Arts (2000)
and went on to dance for leading Australian
dance companies Chunky Move (under
Gideon Obarzanek and Anouk Van Djik),
Lucy Guerin Inc and BalletLab, touring
internationally and performing extensively
for nearly twenty years.

Stephanie Lake Company was established
in 2014. Known for a gutsy, highly physical
and poetic choreographic style, Stephanie’s
works have toured the globe and won
multiple national awards.

Rehearsal Director | Liu'l-ling

Liu I-ling, a Taiwanese contemporary
dance artist and a Part-time Assistant
Professor at the Taipei National University
of the Arts, was a former member of Bill T.
Jones/Arnie Zane Company for 11 years.
I-ling has been creating and displaying her
works as well as collaborating with visual
artists, photographers, composers, directors
and actors in theater and film. In 2020 she
participated in Taiwanese-American artist
Lee Ming-wei's work Our Labyrinth and
performed in the Metropolitan Museum.
In 2019 she collaborated with Taiwanese
filmmaker Su Hui-yu and performed The
White Waters at Performa 19 Biennial in
New York City. In 2018 she joined Luca
Veggetti's work as a soloist and performed
in Bologna, Italy. Her works focus on
reminiscence, trauma, freedom of speech
and definition of “technique”. In 2017 her

solo work GENG was nominated for the
Taishin Arts Award in Taiwan. She is one of
the recipients of the Cloud Gate Art Makers
Project in 2021 and currently working on an
evening-length solo.

Performance Team
(in Chinese alphabetical order)

Department of Dance, Chinese
Culture University

The Department of Dance, Chinese
Culture University was formerly known as
the five-year dance group of the Chinese
Cultural College, which was established
in 1964. In 1975, transform to the four-
year physical education dance division.
In 1982, the dance division established
as an independent dance department.
The Department’s curriculum are based
on both Eastern and Western dance, and
additionally add humanities theories to
cultivate students' independent thinking
ability and lay a good foundation for
professional and artistic self-cultivation.
The Department is the only private
comprehensive university with dance-
related departments in Taiwan. Under
the fiercely competitive circumstances
for higher education, the Department
upholds the spirit and philosophy of the
founding of the department, and continues
to follow the current dance education
and art environment to position clear
educational goals and trends. Furthermore
focusing on the advantages and resources
available within a comprehensive university
and cultivate dance talents combined
with professional academic, creative and
practical skills, and establish the unique
characteristics of this department.
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Department of Dance, University of
Taipei

The Department of Dance at the
University of Taipei was founded in 1998.
In 2004, the department established a
Master's degree program in dance. The UT
Department of Dance curriculum features
inclusivity and diversity and is designed
for the educational objective of nurturing
dance professionals with the wide range
of skills required by the professional world,
contemporary contexts, and global trends.
The curriculum is known for its incorporation
of artistic training and academic studies so
that students acquire proficiency in physical
dance technique and training as well as a
thorough knowledge of traditional culture
and contemporary creativity. Recognized

as a program with a solid educational
structure and professional characteristics,
the department has been exerting a
positive and crucial influence on dance
education in Taiwan through its growing
body of graduates who are committed
to careers in dance that span from
performing arts to creation, education, and
administration. Features of the curriculum
include: integration of traditional culture
and contemporary innovation, mutual
support between theory and practice,
implementation of curriculum tracks for
enhancing employability, offering diverse
opportunities for dance performances
and teaching practicums, and active
participation in international artistic and
academic activities.

EHHBFEF Credits

=7 Melbourne

E e

#mEEZ Choreographer | B854k - E 5 Stephanie Lake
PE4R$5E Rehearsal Director | Nikky Muscat ~ Kaitlin Malone ~ Sarah McCrorie

Marni Green

{EfR Music | Robin Fox

W& E& 5T Lighting Designer | Bosco Shaw
AR#E5% 5T Costume Designer | Harriet Oxley

JEHASIE Production Manager | Emily O'Brien
BhEESULE A Associate Producer | Beth Raywood Cross

=1t Taipei

PE#15E Rehearsal Director | 2IZE(% Liu I-ling
HH4RBNIE Assistant Rehearsal Director | $8E% Lai Yu-feng
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£ Dancer | fKE&IHEF in Chinese alphabetical order

EE% Wang Yu-Ling ~ T4 Wang Zih-sian ~ B2 Ba Li ~ H{E Tien Chia-yu ~
H{£Z= Pai Chia-yun ~ 22 Lu Shu-hsien ~ 25E& Wu Kuan-i

EBIES# Chiu Chih-han ~ EB#E# Chiu Yu-ting ~ {152 He Ting-jhen

fAI=2#k He Yu-hung ~ 3£ Shen Tung ~ #2X¥H Lin I-ling ~ #224& Lin Chih-yi
MEFI Lin Jing-wen ~ EIXZE Cho Wen-ling ~ EIE#4 Cho Chih-jung

FE#E$E Chou Yu-chieh ~ 383§ Fan Shu-yu » #k75 Yao Fang ~ ®F Yuan Tzu-ting »
BRAEJ#M Chen Ke-mei ~ BR¥EX Chen Chien-wei ~ BRZRE Chen Tsung-hsien

BR&K% Chen Yung-ju ~ BRIEZ Chen Chi-Jung ~ BRIESE Chen Xuan-ting

L5(Z1: Chai Pei-chi ~ E558K Tsao Shih-min ~ 853 Hsu Ching-han ~

sR/0vE Chang Hsin-yi ~ 3885 Chang Hsin-yu ~ &2 Huang Yu-chi

=15 Huang Chi-yan ~ &%81€ Huang Zhi-de ~ #9358 Huang Yun-ya »

&K HE Huang Hsiao-chieh ~ BFI8 Tseng Yu-hsuan ~ 7%k You Yi-lin ~

#E= R Yeh Chia-cheng ~ #5158 Yang Qiao-yin ~ #8IE Yang Min-hsuan ~

522K Yang Chieh-mi ~ Bi5E Nung Hsin-ni « Z#5Z Chan Ya-chun -

BI4E Liao Yi-xuan ~ B85 Cheng Shun-wen - 2 21Z Tsai Min-tien

£ H1¢ Tsai Yi-ling ~ 2x40 Cai Wan-ru ~ 2| FLIE Liu Fan-hsuan ~ 2/iE4x Liu Chih-yun ~
24T Liu Pei-yu ~ BIZKZ= Liu Chia-chen ~ 2223 Liu Pi-yuan ~ EZ.0 Lu Hui-hsin

SEEPX Production Team | ElXXMEERx National Theater & Concert Hall
BEMHRE Producer | BRIGAX Chen Chiao-hsin

1TEE4 % Marketing | MABME Lin Yu-wei

#1TRF Executive Producer | B8RS Ella Jheng

BE428% Production Documentation | JRE R ZIRFEHRAE] Very Mainstream

BI{E4STE Production Manager | 29 Wu Yun
F=EE Stage Manager | 80l Teng Hsiang-ting
£2B2BhIE Assistant Stage Manager | #87&#4k Chung Cheng-hung
E=FTIEE Master Carpenter | #{£2 Su Chun-hsueh
BhIBIE YR 5t Associate Lighting Designer | SR8 Sung Yung-hung
WS ATHEE Master Electrician | 2LUE Wu Yi-ju
ZE T 7260 Sound Engineer | #AZE Lin Yi
BhIEFE T 12T Assistant Sound Engineer | @R Chen Kuan-lin
ARELEIE Wardrobe Crew | #2 Lin Hsin ~ #{£24 Hsu Chia-chen
2B Wu Ding-sheng ~ #X3H Chao Tian-cheng
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FEE= 1T Stage Crew | #R#EZE Hsu Yu-cyuan ~ B35 Cheng Li-chung
BB E# Chiu Shang-che ~ EB4T# Austin Yen »
A& RX Chou Hsien-hsin ~ EififF Wang Yi-tong *
£IEEE Yu Jui-pei ~ £1HZ Wang Zu-lin ~ Z£E£E Li Chia-ru
ST Lighting Crew | EE3E Lu Kuan-yen - #{£#8 Tsai Chia-ching
# 233 Ching Kang-yu ~ 58XX{5 Chang Wen-hsin ~
12 Ke Wei-kang ~ BRE % Chen Yu-cen ~
ZFBH LiYu-sheng ~ &—%9 Huang Yi-chun ~
F A Wang Wei-jie
BB T2 Live Streaming Engineering | Z4FHIB TE= Mitras Studio
R ILAE Video Engineering | BT EY5 HISPOT WORKSHOP, INC
BZ T2 Sound Engineering | BBEAREZ AR AT TOPSOUND
W& ME Lighting Equipment | BB 2B PR/AF] Jie-Yun Industrial CO., LTD

#3551 RK 38 Special Thanks |

PRI b A2 EIEE R R T EELF Su An-li, Chair, Department of Dance, Chinese
Culture University

SEIHIABRERBREBE TR FEFEZEIR Hsiao Chiin-ling, Chair, Department of
Dance, University of Taipei
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https://drive.google.com/file/d/1I4uRfiQxj_VOZbhttGpHPC5b-aOyqJQ2/view?usp=sharing

