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Ming Hwa Yuan Arts & Cultural Group

Cat Asura

SRR | 2026.9.18 (FRI) 19:30
2026.9.19 (SAT.) 14:30 ~ 19:30
2026.9.20 (SUN.) 14:30

SEHHhEL | R ELEIRE National Theater

Eeati | il B R

R BRI | BAEE SR E

O #HiHZEEN165778# » SHE5IRE205 8 -
O ZFEHE - FHFR -

O EEEkepRIA HBUR I -

O© HFPEHE K AR5 R 3045 S 1E B R BRI e K BEER 1T -

© 9.19 (SAT)) 19:305 7 41T $87 -

© Approx. 165 minutes with a 20-minute intermission.

© Performed in Taiwanese with Chinese and English surtitles.

© The performance on 9.19 (SAT.) 19:30 will be recorded.

FMEBAREHNERBREHNE The program is subject to change.
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© A Pre-show talk will be held 30 minutes before each performance at the National Theater Lobby.
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When the sacred Buddhist relic
mysteriously disappears from the Eastern
Land, the order of the Three Realms is thrown
into chaos. At the Buddha’s command, the
Asura King Vimalacitra leads his forces across
the heavens in search of the missing relic, as
the flames of war reach the very gates of the
Celestial Court. Li Jing, the Pagoda-Bearing
Heavenly King, leads his troops to defend the
gate, igniting an earth-shaking battle between
gods and demons at the Southern Heavenly
Gate. As the Eight Classes of Celestial Beings
harbor their own motives and hidden agendas,
tensions simmer beneath the surface. The
conflict has long surpassed the grudges and
rivalries of the martial world, with the fate of
the entire world hanging in the balance.

Meanwhile, the sacred relic that holds
the balance of the realms falls to the mortal
world like a meteor, coming to rest upon the
dressing table of a young woman from a distant
land named Pusaman. In her early twenties,
Pusaman journeys to the Central Plains,
seemingly destined to become a pawn in the
power struggles of the court and the marriage
alliances of powerful clans. Yet the auspicious
radiance of the relic sets her on an extraordinary
journey, offering her a glimpse of the homeland
she has never ceased to long for while drawing
her into a vast storm of royal power, gods
and demons, and the insatiable desires of
humankind.

From the intrigues and power struggles
of the imperial court to armed conflict in the
celestial realm, a single sacred relic sets off a
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chain of upheavals across the worlds of gods,
humans, and demons. Through betrayal and
trials of life and death, Pusaman and the Asura
King will ultimately discover their respective
destinies amid a great calamity that threatens
heaven and earth. This is more than a quest for
a lost treasure; it is an epic adventure across time
and space to rediscover the convictions that first
set them on their journey.

From the Producer

Chen Chao-hsien

“What if we pushed the story further and
ventured into a deeper, richer world? Where
might it take us?”

The Ming Hwa Yuan Arts & Cultural
Group has long been celebrated for its
distinctive theatrical storytelling, exploring the
worlds of gods, immortals, and human nature.
Throughout the creation of Cat Asura, we kept
returning to this question. After several major
shifts in direction and much reflection in the
creative process, we decided to move beyond
the traditional realms of the martial and mortal
worlds and open up the story on an entirely new
scale—from the human realm to the Buddha’s
realm and the heavens. By incorporating
elements of Eastern mythology, including the
Eight Classes of Celestial Beings and sacred
Buddhist relics, we have created an epic drama
of gods and immortals spanning all three
realms.

This time, the story is no longer merely
about court secrets or the grudges and rivalries
of the martial world. Instead, the fates of the
characters are intimately bound to the very
order of heaven and earth. Why does the
Asura King Vimalacitra remain steadfast in
his devotion to the Buddha'’s teachings? Why
does Pusaman, a young woman from a distant
land, become the key figure at the center of the
storm? And why can a single sacred relic send
gods, humans, and demons alike into a frenzy

of pursuit?

Even gods and immortals are bound by the
passions and desires and they too can lose their
way amid power and obsession. Yet in the face
of destiny, ordinary mortals can also summon
a faith powerful enough to shake heaven and
earth. Every character has a story that brought
them here, and a mission they must fulfill.

What we hope to offer our audience is
more than a spectacular performance—it is a
ticket to the magnificent world of Cat Asura. We
invite you to journey with the Ming Hwa Yuan
Arts & Cultural Group as we soar through the
heavens and descend into the earth, journey
through the imperial court, and venture boldly
into the celestial realm. On this journey where
heaven and earth intertwine, may you witness
an awe-inspiring fantasy epic—and perhaps find
your own way home.

Main Creators and Performers

Playwright & Chief Director |
Chen Sheng-kuo

Chen Sheng-kuo is the chief playwright and
director of Ming Hwa Yuan. Since 1971, he
has created more than 300 scripts for traditional
outdoor Taiwanese opera performances and
over 50 Taiwanese opera scripts for the stage.
In 1973, he won the Southern Region Best
Actor Award for Lu Wen-long. From 1982, his
productions Father and Son, Ji Gong: The Living
Buddha, and Liu Chuan, the Melon Ambassador to
Hell swept theatre competitions for 3 consecutive
years, taking both the championship and the
awards for Best Playwright and Best Director
in each year. In 2018, Sheng-kuo was honored
with the National Award for Arts.

Sun Tsui-feng

Sun Tsui-feng is a principal performer
of Ming Hwa Yuan. She has been honored
as one of Taiwan’s Ten Outstanding Young
Persons and received the Golden Award for
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Outstanding Asian Artist. Renowned as the
"Invincible Leading Actor," she has worked
across film, television, traditional opera, and
contemporary theatre. She has starred in
more than 50 Taiwanese opera productions,
including The Legend of White Snake, Lotus
Lady Fairy: He Xiangu, and Mazu, and has also
appeared in stage productions and films such
as Mazu's Bodyguards and Osmanthus Alley. In
recent years, she has continued to promote
Taiwanese performing arts through lectures
and to train overseas teams to carry on the
tradition, bringing Taiwan’s performing arts to
58 international cities in 21 countries.

Chen Chao-ting

A third-generation member of Ming Hwa
Yuan and head of the Dadi Huayuan Theatre
Troupe, Chen Chao-ting graduated from the
Dance Department at Hwa Kang Arts School.
Specializing in female roles in traditional opera,
she is known for her graceful voice and refined
performance technique. In 2004, she won “10
most outstanding young performer” award at
the “Cross Strait GeZaiXi Festival”’; recognition
by Chinese Writer’s & Artist’s Association
Award in 2012. Her representative works with
Ming Hwa Yuan include Clan Of Crooks!?
Reincarnation Into Another World, The Dragon
Rises, and The Meteor.

About Ming Hwa Yuan

Founded in 1929, Ming Hwa Yuan is one
of Taiwan’s most prominent Taiwanese opera
companies. For nearly a century, the company
has embraced a spirit of transformation and
innovation, successfully bringing Taiwanese
opera from traditional temple courtyards to
modern theatres and major national stages, and
establishing itself as an important cultural brand
in Taiwan’s performing arts landscape.

With the vision of creating an “Eastern
musical theatre,” Ming Hwa Yuan combines

the rich heritage of traditional opera with
the narrative rhythm of cinema and the
aesthetics of contemporary theatre, creating
a distinctive artistic style. The company has
received extensive coverage from international
media, including Japan’s NHK, Germany’s
ARD, and China Central Television (CCTV).
Ming Hwa Yuan has played a leading role in
transforming Taiwanese opera into an art form
with both cultural value and market influence.
Its international tours have reached 21 countries
and 58 cities worldwide. Having evolved across
five generations, Ming Hwa Yuan continues
to share the vitality and richness of Taiwan’s
culture with audiences around the world.

About Taipei Municipal Zhong-zheng Senior
High School Dance Class

Zhong-zheng Senior High School dance
class was established in 1985. Founded more
than 40 years, dance class has cultivated
numerous outstanding artists and dance
maestros. In recent years, our school has been
actively promoting the internationalization of its
development while also focusing on providing
opportunities for exceptionally talented
students in the arts to engage in international
learning. The results of this initiative have
been outstanding in terms of both teaching
achievements and student performances.
Zhong-zheng Senior High School dance class
has been, and will continue to be, a cradle of
future top dancers.
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%k A\ B Credits

BEEI% Production Team

8L Artistic Director | [ffB57% Chen Sheng-fu

HREIEHEEYE Playwright & Director | [ Chen Sheng-kuo

EXEIRER] Dramaturg | #AESH Lin Ho-yi » ££HA# Hsu Ya-hsiang

#I{E N\ Producer | [HlAE Chen Chao-hsien

E 443 5T Music Designer | j#:%2/% Chuang Chia-yu

{75 #H Executive Director | ${&#F Peng Wei-qun

HI*E5 Associate Director | [§5% Chen Tzu-hao

EEZEET Stage Designer | %2BH#F Wu Ming-hsuan

R&5E% 2t Lighting Designer | [# 5% Chen Wei-an

§15:5% 5T Imagery Designer | £+ Lo Shih-hsiang

fR#535% 5T Costume Designer | %252 Wu Liang-i + Z#iif Li Chi-hsiang

fk&E# # Costume Coordinator | #5755 Yang Hong-hao

$EPFER T Dance Choreographer | 32 Wang Wen ~ ¥ Wang Tung

£ ZFE Stage Manager | T K Wang Han-min

EEZ 188 Technical Director | F1ZKf Pai Cheng-we

P& fiT+EE Head of Lighting | £ 5 Wang Hsuan-yu

HEEIT Audio Operator | 7[57%% Feiyang Audio

1B EL# %8 Prop Master | #5E(7& Yang Cheng-hsien

iBE#T Prop Operator | %5 %2 Shiuan Yu-hsia

Fiift. Hair & Makeup | J&%Ef# Chou Ting-hua

FHITEYE Production Coordinator | % )LEA Hsu Fan-yin

T Arts Administrator | E#kzx Lu Yung-yun » £ HE Wang Li-zhen »
= iE5# Huang Kai-chieh + #4824 Lin En-tsen

V%5t Graphic Designer | #F % Lin Yu-chuan » (% Yeh Juo-chien

#5 Photographer | ££#XE Hsu Chin-min

#H Cast

%A 8 Main Character

HEEEES ([{EZE ) Vimalacitra (Asura) | $222JE| Sun Tsui-feng
% Pusaman | [FIZET Chen Chao-ting

755 Chen Tzu-hao
ZAFE Li Yu-chen
Bk Wu Mi-na
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/=M Chen Ling

%3101 Weng Miao-hua
= k1% Huang Hsiao-yuan
f5=2 Chen Shu-yan
PilE A Chen Xuan-lin
[#/=44 Chen Yen-ming
604 Huang Zhi-wei
P75 Chen Tzu-chien
JEWE% Chou Huai-an
J&F % Chou Yu-kuan
EBHARZ Chiu Ming-chang
4 Ku Yu-peng

AL P IE RS 2 RRYE Taipei Municipal Zhong-zheng Senior High School Dance Class
T &, Wang Yu-hsin
A5 Chu Jo-yu

55 pREE Wu Han-zhen
T Lin Yu-meng
FRIZHE Lin Li-ching
FRIDFK Lin Chin-yi
{774 Ni Tzu-chi
ZVET Ling Yi-xuan
J#75% Yu Chiao-yun
=755 Huang Yun-kuan

A |

ZI# 4 Liu Chun-ying
FE i Lai Hsing-lun
fr] 728 Ho Meng-chen

BHEERE MR BaED
And Performers of Ming Hwa Yuan Arts & Cultural Group
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44H Orchestra

LEEFEE Conductor | %28 Chuang Chia-yu

T+ Lead Hugin | 23 Li Bin-cheng

i Erhu | FJ{# Chen Peng-ming

H# Zhonghu | #A-L:#% Lin Shih-yun

T ~ 7 Bamboo Flute * Xiao | A'TEl Shao Chien-feng
IEI7 Suona | ¥ 1HE Tseng Po-wei

5% Yangqin | B#LH Liao Li-yueh

FEHE » —5% Plucked Strings | 7 /7 Yu Fang

KIEZ Cello | BZHE Chen Chih-ying

§4f& Percussion Leader | [#&UL Chen Shao-hong

$#8) Percussionist | BHif7% Chen Hung-yi + 2B\ Sun Feng-er
E L Timpani | #RE % Chang Yu-ting

16 % Wi B e B4 B NTCH Production Team
EfiH## Production Coordinator | /=% Wang Chen-shin
{T8H#1% Marketing Coordinator | /% Tseng Yi-hsuan
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https://npac-ntch.org/visits/general/childcare
https://drive.google.com/file/d/178SrXy_tnSZwE4Lt90M3bv0kxkexsxvb/view?usp=sharing 
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10.16 (FRI.) 19:30 | 10.17 (SAT.) 19:30 | 10.18 (SUN.) 14:30
BEZRE EIPE NATIONAL THEATER
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