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Reimagining Us Through the Cracks

Cracks emerge from tangled histories,
blurred identities, dislocated memories—and
from places where language cannot reach.
They surface within relationships, revealing
the fragility of structures and hidden tensions,
while opening space for reimagination.

We are accustomed to thinking of “us
as an unified whole. But every attempt to
construct a collective carries the possibility
of distance and rupture. Cracks invite us
to imagine new ways of connection. What
appears broken is not only the trace of
conflict, but also the site where relationships
can begin.

This year's Artquake in Autumn festival,
themed “Reimagining Us Through the
Cracks,” asks whether—amid difference,
misunderstanding, and disconnection—
we can still weave new forms of relation.
To “reassemble” is not to return to a
former state, but to meet one another with
unfamiliarity and uncertainty, to keep trying
to understand, and to create a new “us” that
is forward-looking, plural, dynamic, and full of
possibility.

Words from the Artist

Euripides Laskaridis

TITANS invites you into a world before
the beginning, where two beings exist
between darkness and light. Mythology is

only a springboard; the piece becomes a
contemplative “farce” where poetic and
grotesque elements collide. My company
and | wish to construct an absurd pre-human
space where disillusionment with existence
and wild laughter suggest a curiosity, a folly,
a yearning to grasp the inexplicable. In this
microcosm, opposites meet: light and dark,
ridiculous and solemn, grand and trivial,
sacred and profane.

Humour and transformation guide my
work. | delight in absurdity, using ridicule and
metamorphosis. | prefer implicit meaning
to explicit messages. My pieces begin
with subconscious images that haunt me;
themes emerge later and remain open. |
trust intuition and invite each person to find
their own story. TITANS is a work without a
predetermined script or moral, which allows
audiences to create their own meaning.

On stage | perform with my collaborator,
dancer Dimitris Matsoukas. He plays a tall,
hooded figure who melts into the darkness,
setting things in motion from the shadows.
| inhabit a flamboyant, genderless creature;
my entire body becomes a grotesque mask.
Together we play a never-ending game with
no clear purpose. We tell the story through
images and movement rather than words. It
unfolds as a dialogue of opposites — light
and dark, hysteria and stillness, failure and
persistence.

There are no real words; props become
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the narrative. Whimsical contraptions,
hanging objects and clouds of dust are
characters, creating a chaotic, playful
atmosphere. The show borrows from circus,
vaudeville and cabaret, filtered through
a DIY aesthetic. The work can be read as
commentary on power or simply enjoyed as
sometimes slapstick, while an apparent chaos
is meticulously choreographed, exploring the
space between the profound and the silly.
Beneath the grotesque and absurd lies
tenderness. Under the clownish costumes are
human emotions: the need for connection
and the tension between laughter and
fear. Since its debut, TITANS has reached
audiences across continents. This work is my
tribute to the folly of trying to understand. By
celebrating failure, inviting cathartic laughter,
and blending darkness with light, | hope to
inspire you to embrace the unknown and
imagine a new day with curiosity and hope.

Inspired by Greek mythology, TITANS
is a bold and absurd fable blending dance
and performance art. Before the world’s
beginning, two solitary beings live between
darkness and light, playing a never ending
game with no apparent purpose. Their
laughter seems worrying, their worries
laughable. And yet, their world is made from
the same materials, feelings and thoughts as
our own. Their failures are transformed into
a defense of our own. TITANS pays tribute
to every failed attempt — be it personal or
collective — to embody a flawless archetype,
an unbroken self, a world immaculate.

In TITANS, the hilarious and the serious
are constantly being interchanged, and
ideas on how things should be, have already
been lost. Euripides Laskaridis envisions a
universe older than the world, a time of the
mind where even shadows are alive and
things have no set or stable size. The tiniest

of things become enormous. All time and
all space can fit on stage, and surprises,
excitement, and terror all spring — without
warning — from the work’s details. The further
back we go, the more we see things switch
back and forth: light with dark, the major with
the minor.

There is something that makes this
admittedly absurd artistic language win over
audiences, wherever it may go. It does so
because behind all the ridiculousness and the
irony lies an ever steadfast tenderness.

About the Artist

Euripides Laskaridis

Euripides Laskaridis is a director and
performer whose artistic practice lies at the
intersection of theatre, dance, and visual
arts. His works explore notions of ridicule
and transformation while examining the
perseverance of humankind in the face
of the unknown. Marked by a sense of
contained chaos, they offer deep and
detailed explorations of human experience
while remaining true to a highly personal
vision. Unconventional and non-linear, his
creations experiment with the possibilities of
the surrounding world, breaking, distorting,
reforming, and reimagining everyday
materials to produce unexpected results.

In 2009, he founded Osmosis Performing
Arts Company, through which he has
developed an international repertoire of
original works. His pieces, RELIC, TITANS,
ELENIT, and most recently LAPIS LAZULI,
have toured extensively in leading venues
and festivals worldwide, including Onassis
Stegi, the Athens Epidaurus Festival,
London’s Barbican Pit, New York’s Public
Theater, Palais de Tokyo and Thééatre de la
Ville in Paris, Lyon Biennale de la Danse,
Festival TransAmériques in Montreal, Julidans
in Amsterdam, and the Hong Kong Arts
Festival.
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In 2016, Laskaridis was awarded the
inaugural Pina Bausch Fellowship for
Dance and Choreography, a landmark
recognition that brought him to New Zealand
and extended his artistic footprint to six
continents. The following year, tanz magazine
named him among Europe’s thirty most
promising young talents.

His most recent work, LAPIS LAZULI,
completed a world tour, earning international
acclaim and further establishing Laskaridis
as a leading figure in contemporary Greek
performing arts and on an international level.

About the Performer

Dimitris Matsoukas

Dimitris Matsoukas was born in Kalamata,
Greece in the 1990s. He is a dynamic street
dancer and performer renowned for his
mastery of popping technique and his unique
approach to movement, blending technical
precision with a multidimensional quality.
Entirely self-taught and driven by a passion
for performance, he began his career in the
commercial dance scene, before making a
transition into contemporary theatre in 2015.

Since then, Dimitris Matsoukas has
carved his own distinctive path in the
performing arts world, known for his ability to
merge street dance vocabulary with theatrical
expression and conceptual depth. His artistic
evolution has led to collaborations with
some of the most influential figures in Greek
contemporary performance, including Ermira
Goro, Konstantinos Papanikolaou, Dimitris
Papaioannou, and more prominently with
Euripides Laskaridis.

With Laskaridis, he has been a key
performer and creative collaborator in the
critically acclaimed and beloved productions
TITANS, ELENIT, TOURNEE, and LAPIS
LAZULI, which have toured extensively from
2017 to the present across major prestigious
international festivals and important theatre
and dance centres , earning accolades for
their innovation and emotional power.

Matsoukas continues to expand the
boundaries of street dance within theatrical
contexts, captivating audiences worldwide
with his versatility, stage presence, and artistic
sensitivity.

HIG A B—ER Credits

R - {REREAEEES5T Direction, Choreography & Set design | Euripides Laskaridis

JEH Performed by | Euripides Laskaridis & Dimitris Matsoukas

AREERL ST Costume design | Angelos Mentis

BRI S BB E R T Original music & Sound design | Giorgos Poulios

B85t Lighting design | Eliza Alexandropoulou

& Z~E8RS Dramaturgy consultant | Alexandros Mistriotis
BEHEEIRISE RIS Sound installation & Live operation | Giorgos Chanos

P e B BRARTR Lighting installation & programming | Konstantinos Margas &

Georgios lerapetritis
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E BB RS BB BKCEMRRENEE Props & Costume manager & Set assistant on tour |

Konstantinos Chaldaios

HOBRLTABES Tour technical director | Konstantinos Margas

BUEERIKIBASIE Production & Tour manager |

Vicky Strataki / POLYPLANITY Productions (2024-2025)

% Photography | Elina Giounanli& Julian Mommert

¥&%5 1 B3%E Video trailer edited by | Euripides Laskaridis

OSMOSIS =184t 2 OSMOSIS operations coordinator | Nikoleta Briasouli (2025)

BIEIE1SSZHF Created with the support of | the Fondation d’entreprise Hermes [FR] as part

of its New Settings #7 programme

HFESEEL Co-produced by |

the Athens & Epidaurus Festival [GR], Théatre de la Ville [FR], Eleusis 2021 European Capital of
Culture [GR], Festival TransAmériques [CA], Julidans [NL], Megaron - The Athens Concert Hall
[GR], Centro Cultural Vila Flor (CCVF) Guimardes [PR] & the OSMOSIS performing arts company
(GR]

SZ¥FEE (i Also supported by |
O Espaco do Tempo [PR], NEON [GR], Centre Culturel Hellenique [FR], the Isadora & Raymond

Duncan Dance Research Centre [GR]

(ZR18) 2024-2025 BRKCEB AR Ry A 8 2 HE
The international tour of TITANS [2024-2025] has the support and is under the auspices of the

Hellenic Ministry of Culture

ElRmEEPxE X NTCH Team

BB #1E Project Manager | EIEE Gin Huang

1T8H4 2 Marketing Project Manager | JTFRZE Mago Jiang

Bt Technical Coordinator | 373 Hung Yi-rou

BMIER 4R Assistant Technical Coordinator | ##01% Lin Jia-han
FEFTIEE Head of Stage | EE#¥ Wen Wang

BNIRSEERITIEE Assistant Head of Stage | #232/0) Cheng Chu-hsin
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FEELMTHIT Stage Crew | BT 54 Yang Yu-le ~ ZHEE An Hao-tse ~ 58/ You Kai-xiang ~
—1& Pao l-yun ~ B {EFR Chou Chia-lin ~
SRZZR Chang Ying-ying ~ #ER 8 Lin Xin-bei
V&S RAMTHEE Head of Lighting | B8 Adrian Ko
BESERATENAT Lighting Crew | EiE4l Huang Ching-chun ~ ZXH7 Tsai Si-han ~
Z2 8 Lee Nien-en ~ f&55T1 Chien Fang-yu ~
s&&FEs Chang Shih-ti ~ JE7k & Wang Yung-ju
[E{R M= Chou Yu-chen ~ Z8% Kuo Nin ~ £252H§ Devon Cho
&5 Zachary Hou
EAEE Props Technician | &S Yvonne Yu
BREEEIEFRILBNIE Wardrobe & Makeup Assistant | #8115 Lin Yu-ling
1ZEEBNEE Venue Assistant | f3R#H Chien Ping-chi ~ 8% Kuo An-chieh
BE4 Intern | AT Lin En-yu
£T72 Sound Engineering | #ERBEZAFRAF] Jie-Yun Industrial CO., LTD
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ONassia Stouraiti

EHEL




