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Carmina Burana
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© Approx. 70 mins without an intermission.

O Pre-show talk: 30 minutes before every performance at the lobby of the National Theater Hall.
© Post-show talk: 9.18 (SUN.) at the lobby of the National Theater Hall.

© This performance will be recorded on 9.16 (FRL.).

FMEMRBHEANBREIE The program is subject to change.
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The Past and the Present of
Carmina Burana

By Kuo Shu-yin, journalist and
former member of the Neo-Classic Dance Company
Carmina Burana, the 103" choreographic
piece of Liu Feng-shueh, was the first
major dance piece that | participated after
joining the dance company. At that time in
2006, the company was busy preparing for
the performance of “The 30" Anniversary
Highlight Selection of The Neo-Classic
Dance Company.” It can be imagined
that after one year of intensive rehearsal
and observation, all the new company
members, including myself, had improved
greatly in their understanding of performing
arts. After the interview, | realized that this
piece is also what has initiated Lu Yi-chuan,
the current artistic director of the company,
into the field of modern dance. Years
ago, after having watched this piece, Mr.
Lu made a decision to join Madame Liu's
company and started his dance career.
Carmina Burana has set several records
for the performing arts in Taiwan. The
premiere was in collaboration with Taipei
Symphony Orchestra, Taipei Philharmonic
Chorus, and the conductor Du Hei. After
that, from 1992 to 2007, the piece had
toured around many theatres and campuses
in Taiwan and abroad. In 2022, the tour in
the north, middle, and south of Taiwan will
involve the most dancers and musicians
among the dance piece’s own history of
performance. The version of dance you
are watching today may be the veteran
dancers’ version, the dance company
version, or the youth version with dancers
from the Dance Department of the National
Taiwan University of Sport. They are all
excellent. You have participated in the
creation of the slice of history of this dance

with our performers.

It has been almost 90 years since Carl
Orff put his concept of “total theater” into
practice. The premiere of Liu Feng-shueh’s
dance was 30 years ago. Yet the piece still
remains in the memory of you and me and
the future audience members with a long-
lasting impression.

In fact, Liu Feng-shueh does not like
to watch her old dance works again, since
the dance pieces were usually tailor-made
for her company members. When the
time changes, the mind also changes. But
Carmina Burana was a rare exception. First,
the piece was easy to understand. The
music is already widely popular. Second, the
size of the production is flexible. The total
of 25 numbers of music can be adaptable
according to each location. It has become
one of the most favorite dances by Liu
Feng-shueh. "It is the 30* anniversary of
Carmina Burana,” said Lu Yi-chuan. “Many
veteran dancers from the 1992 and 2006
versions are coming back and participate
in the performance. It is a clear gesture of
passing our tradition to the next generation.
For dancers, this is a rigorous piece for
their stamina. Through this production, the
audience can experience Liu Feng-shueh’s
mastery of choreography.

Compared with the hybrid and often
personal styles of contemporary dance,
the style of Liu's Carmina Burana combines
Martha Graham techniques and Liu's
personal style of modern dance. The torso
should be stretched. The body should be
in control, but should be ready to jump
with powerful strength. The arrangement
of space for the group dance is grandiose,
dynamic, moving simultaneously in different
levels with order, yet remaining interesting.
Liu's group dances are perhaps the most
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difficult for dancers. It can be called a
collective nightmare — a nightmare with
laurels. It is a challenge for young dancers
from the choreographer. If you are selected
into the group dances, it means that your
body is capable of it. Then it is up to the
dancers to do their best in the performance.

Liu Feng-shueh creates her dances
with the world and the universe in mind.
Her dance works are rooted in Taiwan, but
her path of research has spanned over
areas like Japan, Germany, England, South
Korea, and China. She reconstructed Tang
Dynasty music and dance from transcribed
ancient scores. She learned Labanotation
for recording dance steps. She is currently
working on the compilation of the book Liu
Feng-shueh Complete Works. No matter
it's time, geography, nationality, borders,
or languages, nothing can be a barrier for
her. Liu said, “Signs are the highest form of
wisdom.” Carl Orff became famous with this
piece of music. Liu Feng-shueh expanded
the music with human bodies and created
another dimension for the human vitality.

| still remember during the 2006 tour of
this piece as part of the Taipei Arts Festival,
Carmina Burana was to be performed in
the outdoor amphitheatre in Daan Forest
Park. It was an afternoon rehearsal. The
autumn sun was still scorching. After having
rehearsed several music numbers after the
Prologue, the dancers were all drenched in
sweat and were gathering around a small
drinking fountain nearby. Someone tried
to lead the 81-year-old choreographer into
a tree shade for a rest. But she remained
steady in the middle of the outdoor
auditorium under the scorching sunlight
and watched us until the rehearsal finished.
Later, my fellow dancers told me that
Teacher Liu commented peacefully from the

auditorium: “Are you made of sugar? Under
the sun, you guys are melted!” It was the
bitter-sweet humor of her.

No matter dancing inside the theatre
or outdoors, Carmina Burana is rigorous,
challenging, and yet rewarding for dancers.
Three generations of dancers were
rehearsing together. Lu Yi-chuan mentioned
that, although the story is about a group of
monks throwing away their monastery grey
robes, making a long journey wandering in
the mundane world, and then returning to
where they have started. It is also the same
journey for dancers. | hope that this dance
can inspire more dance lovers the future,
just like what Mr. Lu had experienced with
this dance piece when he was young.

In the current time we live, information
is fragmented and ephemeral. How
fortunate it is that we can still enjoy a piece
of music with poetry composed in 1930,
and a dance masterpiece with 30 years of
history. Tides come and go. The popular
trends of today will eventually become
silent and disappear. Yet Carmina Burana
still strikes people’s heart. In front of this
classic masterpiece, | start to wonder:
what does it mean to return to where it all
started? What does it mean to be able to
cross the dimension of time and space?
What makes a work unforgettable even
after generations?

About Carmina Burana

The dance Carmina Burana, choreographed
by Liu Feng-shueh, is based on the cantata
Carmina Burana composed by Carl Orff, a
modern German Composer. The lyrics of
the cantata is based on medieval poems,
mostly love songs, by anonymous monks
or bards in the 13" and 14" centuries. The
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lyrics reflected what people feel at the
time, including odes of secular life, religious
thoughts, and social satire. First performed
in 1937, the cantata became very popular
since the work is rhythmically catchy and
full of vivacity of life. The structure of the
dance Carmina Burana consists of four
parts: (1) Prologue, (2) The Face of Spring,
(3) In the Tavern, and (4) The Court of Love.
The dance portrays the spiritual journey of
a group of highly idealistic young priests
who were building a spiritual palace for the
world. After breaking the rules, escaping
from bondages, releasing their inhibitions,
and indulging in secular life, they return
to where it all started — persistence and
spirituality.

About the Artists

Producer, Choreographer | Liu Feng-
shueh

Dr. Liu is founder of the Neo-Classic
Dance Company and Tang Music and
Dance, founder of the Neo-Classic
Performing Arts Foundation and the
Hongshulin Theatre, and Professor Emeritus
of National Taiwan Normal University. Liu
was the first person to promote the concept
of Chinese modern dance. She has been
dedicated to the creation of modern dance,
reconstruction of Tang music and dance,
Confucian dance and aboriginal dance in
Taiwan.

Artistic Director | Lu Yi-chuan

LU holds a master degree in dance
from University of Taipei. He is the artistic
director of the Neo-Classic Dance Company
and founder of the Hua-Yung dance studio.
His choreography has preserved the spirits

of the Neo-Classic dance company. He also
creates dances for the world Hakka culture.

Conductor | Chien Wen-pin

Chien is a recipient of the National
Award for Arts. He is currently the General
and Artistic Director of the National
Kaohsiung Center for the Arts (Weiwuying).
Chien served as the Kapellmeister of the
Deutsche Oper am Rhein for 22 years and
is the first Asian resident conductor of the
opera house.

Tenor | Fernando Wang

Wang graduated from Chinese Cultural
University and Luxembourg Conservatory
of Music. He specializes in lieds, French art
songs, and bel canto opera. Wang lived in
Germany for more than 10 years and was a
professional singer at Oper Frankfurt.

Wang lives in Taiwan now and teaches
in Chinese Cultural University and National
Taiwan Ocean University

Soprano | Huang Li-chin

Huang is the only Taiwanese who
holds a DFS from Conservatoire National
Supérieur de Musique et de Danse de Paris,
CNSMD-Paris, and is the first Taiwanese to
obtain the Dipléme de Perfectionnement
et de Spécialisation from the school in
2008. Huang has been teaching in the
department of music at Soochow University
since 2018.

Baritone | Chao Fang-hao

Chao teaches in Tunghai Univeristy,
National Taiwan Normal Univerisity,
and Chinese Cultural University. He is
an alumni of National Taiwan Normal
University and obtained his Konzertexamen
at the Hochschule fiir Musik Franz Liszt
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Weimar in Germany. From 2017 to 2020,
he performed frequently in the lecture
concert series hosted by NSO and National
Taichung Theater.

About the Performing Groups

Neo-Classic Dance Company

The Neo-Classic Dance Company was
established in 1976 by Dr. Liu Feng-shueh
with the artistic ideal of “transforming the
body into a pen of annals, and writing
all sentiments and senses in the world of
men.” Based on the spirit of “creating
modern innovations while respecting
traditions”, Liu has transformed numerous
historical themes and stories into her
dance works. Since 2019, Liu's student Lu
Yi-chuan has become the artistic director
of the company. While Liu has retired from
choreographing, she continues to devote
herself to writing and research.

National Taiwan Symphony Orchestra

Established in 1945, National Taiwan
Symphony Orchestra (NTSO) is the oldest
symphony orchestra in Taiwan. Since 2019,
the renowned conductor Lan Shui has been
appointed Principal Guest Conductor of
NTSO to collaborate with the director Liu
Suan-yung. NTSO is dedicated to promote
the betterment of musical artistry, the
innovation of tradition, the building of a
solid foundation for education, and the arts
education for the general public.

Taichung Artist Chamber Choir
Taichung Artist Chamber Choir was
a mixed choir established in 2009 by
Dr. Chuang Pi-hua, who just finished her
graduate study and returned from abroad.

The aim of the choir is to “cultivate choir
music lovers in local communities”, to
elevate people’s appreciation of music and
arts, and to bring elegance and grace to
people’s life.

Department of Dance, National
Taiwan University of Sport

The Department of Dance of
National Taiwan University of Sport is a
dance program with a long history. The
department offers professional dance
training for contemporary dance artists,
dance educators and researchers, and
performing arts management professionals.
The department holds annual dance
concerts and participates in special
performances in major ceremonies and
festivals both in Taiwan and abroad in order
to provide a solid link between dance
pedagogy and performance practice.

Taichung Artist Children Choir

Taichung Artist Children Choir was
established in September 2017 by Dr.
Chuang Pi-hua, the artistic director of the
Taichung Artist Choir under the idea that
choir education should start at a young
age. It is the first children’s choir in central
Taiwan to use Kodaly method and Dalcroze
Eurhythmics in its approach.

Starlight Children’s Choir

Starlight Children’s Choir consists of
mixed-age students coming from different
schools and different nationalities who
live in Taichung City. The aim of the choir
is to provide a music exchange platform
for children to perform with international
professional musicians and groups.
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EH Performer | #dy #2585 Neo-Classic Dance Company
HEEH Co-Performer | BN ZEREHIEB AR EIES A Department of Dance,
National Taiwan University of Sport

%8 Orchestra | B Z= /&3 E44E National Taiwan Symphony Orchestra
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