ARTQUAKE
IN AUTUMN

5556 X BRIEA (WHNEREZEREE)

KE FEF.% HO TP 5

Au Sow Yee x Chen Yow-Ruu (Her Lab Space)
A Curious Séance of K and Ponti

SEHBSRY | 2025.10.17 (FRI) — 10.18 (SAT.) 19:30
2025.10.18 (SAT.) — 10.19 (SUN.) 14:30

EHEL | ERMEERREEREIBNTCH Experimental Theater
ypeass | Wl A0

TR BT | _ hA9EEEREEZERG%EHer Lab Space

OEHERMTONEE » BHISASR o

OEZE12U LBERME ©

O ~ 338 ~ BREBERET » FX ~ BXFHE

OFEHBASIZN « B - EABEENR » FERLBBIARE ©

ORBESL © 10.17 (FRI) 19:30 (BN /#AAKH) ~ 10.18 (SAT.) 14:30 (BN HBIY) - BERINEREIS -
O#%724% - 10.18 (SAT.) 14:30 ©

ODuration: approx. 70 minutes without intermission.

OThe age guidance for this production is 12+.

©OLlanguage: Chinese with some English and Malay, with Chinese and English surtitles.
OViewer discretion: contains scenes with flashing or bright light, smoke and loud noises.
OPost-show Talk: 10.17 (FRI.) 19:30 and 10.18 (SAT.) 14:30 at Experimental Theater.
@This performance will be recorded at 14:30 on 10.18 (SAT.).

EMEMREHBENBTRBE The program is subject to change.
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Reimagining Us Through the
Cracks

Cracks emerge from tangled histories,

blurred identities, dislocated memories—and
from places where language cannot reach.
They surface within relationships, revealing
the fragility of structures and hidden tensions,
while opening space for reimagination.

We are accustomed to thinking of “us”
as an unified whole. But every attempt to
construct a collective carries the possibility
of distance and rupture. Cracks invite us
to imagine new ways of connection. What

appears broken is not only the trace of

conflict, but also the site where relationships
can begin.

This year's Artquake in Autumn festival,
themed "Reimagining Us Through the
Cracks,"

misunderstanding, and disconnection—

asks whether—amid difference,

we can still weave new forms of relation.
To “reassemble” is not to return to a
former state, but to meet one another with
unfamiliarity and uncertainty, to keep trying
to understand, and to create a new “us” that
is forward-looking, plural, dynamic, and full of

possibility.
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Words from the Creators

Au Sow Yee and Chen Yow-Ruu

The concept of A Curious Séance of K
and Ponti was first incubated since 2023.
Now more than two years have passed, and
the title and texts have also gone through
multiple reincarnations. During these
reincarnations, we have continued focusing
on the “Other”, “Mirror”, and “Rock” thus
become the spiritual pillars to the production.

French historian Pierre Nora, in his book
Les lieux de mémoire (Realms of Memory),
explored the concept of a “mirror of non-
self”, which does not reflect the same
because it is the difference that we are
seeking. “In the image of this difference, the
ephemeral spectacle of an unrecoverable
identity [...] we seek [...] the decipherment
of what we are in the light of what we are
no longer.” For us, the “non-self” isn't
necessarily the “other,” but rather the “other”
as a part of identity of the non-self. In the
turbulent apocalyptic times, each of us may
be the other in various undercurrents. Those
seemingly distant objects, stories, and time
may in turn reflect our realities.

Mirrors, in addition to being a crucial
part in such technologies as the history of
moving images, are also seen in the Malay
Archipelago as the instruments of ghosts’
projection. As for rocks, history, and even
identities, they appear to carry solidified
imaginations and aspirations. However,
the seemingly stable, solidified rocks are
impacted by time, leaving invisible scratches
and cracks within. The forces that quietly
chisel and crack rocks from within is perhaps

the ghosts of colonial power, identity politics,

and inner desires that we are reluctant to
confront, unable to see, or perhaps unwilling
to face.

How are we defined by others, and how
will others define us? If a legend is passed
down from one person to another, what
happens in between? Do we care about it? If
history has become an archive, what secrets
lie underneath its stories that we might
overlook? If characters in a play are never
mentioned, will they simply remain code
names tucked away in a book forever?

As the Uruguayan writer Eduardo
Galeano writes in Espejos:Una Historia
Casi Universal (Mirrors: Stories of Almost
Everyone), “Mirrors are filled with people. The
invisible see us. The forgotten recall us. When
we see ourselves, we see them. When we turn

away, do they?”

Having had a role in K's film, Ponti was a
folk story K had heard when he was a child.
K created Ponti. Ponti is aware that she has
disappeared from K's memory. To prove her
existence, she chases her own shadow and
discovers spirits wandering among memories,
history, legends, and oblivion. Slowly
descending from cracks in a rock, spirits
embark on an unknown journey that takes
them from one party to another. Who created
who in this journey?

The story starts with K's final moments.
Within interwoven real and imagined
emotion-inducing memories are hidden
narratives of history and identity, Southeast

Asian mythologies, and unfinished tasks. This
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work seeks to question the conflicts, losses,
and dialectics of solidified identities and liquid
identity boundaries. Who is the one that is
forgotten? Is it the apparition wandering
between history and fiction, hidden mirror of
the others, or the self that escapes through
the cracks?

Those names that have fought history
ultimately cannot escape the fate of being
archived as codes, gradually isolated in the
echoes of memory. Together, we will enter the
séance and finally confront the incomplete
fate codes. K could be the Malayan film
tycoon Loke Wan Tho or a Nepali Gurkha
soldier, while Ponti once was, and perhaps still
is, the lovely and beautiful ghost Pontianak, or

simply an extension of longing.

Her Lab Space

Her Lab Space was established by theater
maker and artist Chen Yow-Ruu at Kaohsiung
in 2016, and has since then initiated multiple
trans-disciplinary collaborations with artists
from various backgrounds. Since 2017, she
has collaborated with Malaysia-born Taipei-
based artist Au Sow Yee in numerous works
and projects, presented in ambiguous and
hybrid forms of theatricality, performative

video installation, theatre and performance.

Chen Yow-Ruu

Born in Kaohsiung, founder and theater
director of Her Lab Space, now lives and
works in Taipei. Her works often integrate
the local environment with the use of sound,
video, installation and live performances as
creative tactics. Her theater directional works
include A Streetcar Named Desire in Rock
Rock Crafting, Hedwig and The Angry Inch
with Studio M Hedwig, and Glory Hole in the
2022 Taipei Arts Festival. In 2023, together
with Au Sow Yee, she was invited to take
part in the artist of residency program of G7
Theater's SYNTOPIA project in Mannheim
Germany. Their collaborative works were
exhibited in Singapore Art Museum and

Taipei Fine Arts Museum, among others.

Au Sow Yee

Born in Kuala Lumpur, she now lives
and works in Taipei. She is a recipient of
Honorable Mentions in the 2021 Taipei Art
Award, and a finalist in the 2018 Asia Pacific
Breweries Signature Art Prize. Sow Yee's works
were exhibited in 2023 Sharjah Biennale,
2022 Busan Biennale, Singapore Art Museum,
MMCA (Seoul), Mori Art Museum (Tokyo),
HKW (Berlin), BACC (Bangkok) and various

other exhibitions.
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B~ X~ 885~ #2058 ~ B8 Concept, Text, Scenography, Video, Directions |
BRfA7Z Chen Yow-Ruu ~ 5535 Au Sow Yee

& Performers | 8% Tsai Yi-ling ~ BXRE Chou Chia-kuan
B85 A& Scenic Builder | &g Pan Pin-feng ~ I35 Yu Ray-pei ~ R4E Wu Tzu-ching

BNIRMEE Assistant Director | ;&= Pan Pin-feng

W& Fes&st Lighting Design | X7 Wang Tien-hung

P S IAMTHEE Master Electrician | 2IZE Liu Yen-ting
FEERMRETEHIT Stage Technical Design and Execution | sRI%EE Yu Ray-pei
EEREEESRME Props Design and Production | 2485 Wu Tzu-ching
AREERS 5T Costume Design | #IEE Hsieh Yi-wen

i b Makeup | BB (BERAZEHRKIIESR) Vitas Lu

BB TR Sound and Music Design | Tk KonFuFighting
BEEWHRIZEIIT Sound effect programming | #3Et Cevo Yang
#wmER Music Arrangement | #8528X Shou Ray

ZERMIF5E Sound Engineer | BB{T35 Yen Hsing-yang

FEF5E Vocal Couch | {228 Kim In-hyoung

£228UF Stage Production | #F5-1Z Hsu Tsung-jen ~ 212553 Liu Chi-yi

F2 1A B Stage Crew | 4KA Chu Tsai-yu ~ EJI¥ Pan Yu-ping »
SP4ERE Shih Wei-hsiang ~ BREET Chen Kai-li

BRI A& Lighting Technician | #5581 Kyle ~ 5R&I8 Sung Qiao-xuan
F&1#] Wang Kai-li ~ &i54E Huang Ching-chun ~
ExEE William So ~ T3 Wang Yung ~ SEF Gao Yixiang
FARINT Video Execution | #R4AR Hsu Shau-en
FEEE Stage Manager | 3RLUD Chang Yi-ching
BYEA Producer | %3 Sun Ping
7B 7 Administrative Assistance | ZEBSIE Li Yun-chi
FE&E Key Visuals | &l ZEF LUNBOCHILLA
KIBRETD Photography | Z=iR# Lee Hsin-che

JEHEEE Video Documentation | BRAKEIEZ EAEAT
BiG BiG CHEN International Film Co. Ltd.
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F15/81351% 77 Side Video Support | Z16% Huang Yi-chia

SEESZ ST AR Stage Crew (Tryout) | BIhZ Tuan Kung-yun ~ ##4Ef= Mark Lin ~
=HKE Huang Ciou-fu

SR A B Lighting Technician (Tryout) | 817&GE Yu Cheng-yan
RTHARCIRBUE Video Production | @538 Au Sow Yee ~ FrfREE Juan Po-yuan

* B GEMERR T8 EF) ERERET Partial video elements originated from key visuals
by LUNBOCHILLA

AUEARE517% 7] Early Stage R&D Assistance |

Fok7% WangYung-hung (2023-2024) ~ RIHIE Yu Ray-pei (2023-2024) ~
B Tseng Shih-yi (2023-2024) ~ #F= ChengChia-fu (2024) -~
FBRIT Lai Ke-chu (2023-2024)

AIERFTIEUR /] Early Stage Administrative Assistance | 8521T Han Chin-chu  (2023)

FERIRLEE Special Thanks | B% =3¢ Chen Chung-wen ~ f#Z House Peace
S®F Kao Te-yu » Muhammad Irfan (%X F&EFH)

EIRFEERSYE@P NTCH Production Team
ETE#tE Project Manager | &A1& Gin Huang
1TEE4E 2 Marketing Project Manager | B8 Amber Chou
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https://npac-ntch.org/visits/general/childcare
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