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© Duration: approx. 100 minutes without intermission.

© Performed in Mandarin without surtitles.

© This production contains flashing lights, extreme volume levels, gunshots, violence, nudity, blood or
gore, smoking, and mature themes. Viewer discretion is advised.

© Recommended for audiences age 12 and older.
© Pre-show Talk: Thirty minutes before every performance in the National Theater lobby.

© Post-show talk: After the performances on 4.11 (SAT.) at 19:30 and 4.12 (SUN.) at 14:30 in the National
Theater lobby.

© This performance will be recorded on 4.12 (SUN.).
FEREHERBREEE The Program is subject to change.
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The allure of the theater lies in the
energy that is constantly generated between
“the changing and the unchanging.” Each
performance represents the inheritance of
the classics and responds to the present,
with reinterpretation and refinement of the
physicality, languages, and forms of different
eras. The 2026 Taiwan International Festival of
Arts (TIFA) brings together 15 programs from
8 countries, totaling 105 performances, which
showcase the ever-evolving possibilities for
theater from classical representations to cross-
disciplinary experiments.

This year'’s festival provides a retrospective
on the works of masters that continue to
resonate through time, while looking at
creators with contemporary perspectives
who bring out emotions and spirit through
dance, drama, and music. Moreover, cross-
disciplinary works combine physicality,
language, sound, images, and digital
technology to overturn existing assumptions
and explore the boundaries of humanity,
memory, and existence. Finally, Taiwanese
creators draw on their experiences to reflect
on the land, generations, and relationships,
with works that respond to this particular time

in their lives.

TIFA is not just a series of performances.
Rather, it is an invitation to audiences to
rediscover the power of theater. Amid the
on-stage lighting and fluidity, art constantly
inspires us, enabling us to see the world from

different perspectives.

No (Political) Party picks up from where
Wang Chia-ming'’s Popular Culture Trilogy
left off, bringing insightful observations of
this generation through the lens of pop
culture. Accompanied by the music of the
Taiwanese indie rock band "No Party for
Cao Dong," the production casts its gaze
upon Taiwan’s modern social landscape and
the spirit of the era. Theater director Hung
Wei-yao transforms the stage into a screen,
compressing the proscenium into a digital
window, and integrating real-time imagery to
create surreal scenes.

Actors together recreate Taiwan from
2014 to the present, mourning both what
has ended and what has yet to occur, while
repeatedly asking: In this era, what is a hero?
Do we truly need one?

In this journey where reality and the

virtual world intersect, the audience will
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confront despondency, loneliness, and
absurdity. Even as the fear of the unknown
looms like a distant tsunami, uncertain of
when it will strike, we still choose to live, to
speak out, and to stand our ground. As the
first production marking Shakespeare’s Wild
Sisters Group’s 30th anniversary, No (Political)
Party is not only a theatrical experiment but
also a record of a generation’s youth—the

voice of today's audience.

Words from Director & Playwright

Hung Wei-yao

The idea for the No (Political) Party began
in 2024. As the political and social situation
in Taiwan and around the world continues to
shift, questions of Taiwanese identity have
increasingly surfaced in everyday life in many
different forms. This led me to wonder: if
“Taiwan” itself were the subject of a work,
what kind of piece would it become?

Looking back, 2014 has always felt like a
dividing line to me—a threshold between an
old generation and a new one. That year saw
the random killing incidents, the Sunflower
Movement, and around the same time the
music of No (Political) Party For Cao Dong
began to emerge. Meanwhile, with the
rise of online programs and platforms like
Netflix, traditional television shows began
disappearing one by one. The world seemed
to accelerate toward an unimaginable future
at an unprecedented speed. And so | decided
to take “this decade” as the central focus of
this work.

During the early stage of the creative
process, while organizing research materials,

| gathered a large number of social events.

Yet | felt that | did not have the position
or authority to speak on behalf of any of
the people involved. My text collaborator
Yi-en once asked: “How should we write
about pain?” This quickly became a difficult
question. He also mentioned the idea of
an "ethics of ruins,” discussed by writer
Tong Wei-ger in an interview. How to locate
an ethical position in the midst of these
fragments became the first challenge | had to
confront.

| also kept asking myself: why deal with
events that are so close to the present,
rather than stories from two thousand years
ago? Is a certain distance necessary to make
discussion feel safer? Distance often makes
things easier to understand and analyze. In
the end, | decided to interview the people
involved and allow them to appear on stage
through video, speaking in their own voices.
As for distance—the recent turbulence in the
world has only made me more certain that
perhaps this subject must be addressed now,
precisely because it is happening now.

When | began thinking about popular
culture, | found myself stuck. Taiwan does
not seem to have produced a single defining
icon of this decade—no clear idol, superstar,
or hero. Or perhaps, thanks to the internet,
anyone can be one. Maybe this is simply
what our era looks like. History constantly
creates heroes, yet heroes also continually
fall. In times of social turmoil, do we really
need heroes? Or perhaps what society truly
needs are the ordinary people who traveled
to Hualien to help with disaster relief after the
earthquake.

Once, director Wang Chia-ming sent

me a message: “In Bertolt Brecht's play
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Galileo, Galileo gives in to pressure from the
Church and abandons his scientific ideals. His
student Andrea laments: ‘Unhappy is the land
that breeds no hero.” Galileo replies: ‘No.
Unhappy is the land that needs a hero.””

As for the title No Party, it has two origins.
The first, of course, comes from the band No
Party For Cao Dong. To me, they represent,
in some way, the sense of suffocation that
Taiwan has felt over the past decade. Their
cries seem to release a small portion of the
pressure we carry. At the same time, it cannot
be denied that they profoundly influenced
the direction of many Taiwanese bands that
followed, shaping the sound and aesthetic of
this generation.

The second origin goes back to 2017,
when | created the Human Party at Songshan
Cultural and Creative Park, placing the
audience in a position similar to visitors
observing animals in a zoo. Yet years later,
under the shadow of human wars and
destruction, | began to wonder: can our
“human party” still continue? Or are we
standing at the threshold of another phase of
human civilization?

“Sound” is an important material | hope
will run through this work. | transform the
historical events | have selected into sound,
layering them gradually, like the theme song
of this decade. If this song had a name,
perhaps it would be called “War.” Perhaps
hearing the future in advance might make it
less frightening. Or perhaps we will realize
that the future can never truly be predicted.

We have long been told to wait for a war
that may or may not come. Each generation
has its own stories, and each decade carries

its own grief. | am simply standing in this

moment, trying to record what this moment

feels like, and placing it on stage.

Director & Playwright'|
Hung Wei-yao

The younger brother of Hung Chien-
han, Hung Wei-yao graduated from the
Department of Theater Arts at Taipei National
University of the Arts. He is a theater director,
actor, and founder of KingKong Wave
Production and Rogue Wave. The latter
is a company that specializes in creating
immersive performances. In his works, he
focuses on live experiences with diverse
performance settings and audience dynamics.
He and Hung Chien-han were named People
of the Year by Performing Arts Refined (PAR)
in 2019 and several of his works have been
nominated for the prestigious Taishin Arts
Award.

Shakespeare’s Wild Sisters Group

Founded in the summer of 1995,
Shakespeare’s Wild Sisters Group owes its
name to the fictional character in Virginia
Woolf's novel A Room of One’s Own,
meaning to liberate women's talents from
the oppression of patriarchy. Limiting itself to
no specific issues or conventional aesthetics,
SWSG takes materials from all arts inspiring to
create original theatrical works. Having been
to Hong Kong, Macau, Beijing, Shanghai,
Busan, Tokyo, Berlin, Singapore, Kobe, Paris,
and New York, SWSG has been invited by
various cities and countries to perform, and
takes an important role in international city

culture and artistic exchange for many years.



’7/3‘ D LI FIRRIED GRS (CREIRE)

A S—ER Credits
EAffTABES Artistic Director | 3288 Wang Chia-ming
4" Director & Playwright | JHMZE Hung Wei-yao
XA 77 Writing Collaboration | BRLLE Chen Yi-en
X AEEFR Text Development | HMEZEEESFE)E 8 Hung Wei-yao, and the full cast
E8 Cast | #3018 Yang Chia-en ~ FRIR Chen Yi-en ~ 5% Chang Wen-hao »
&5 Su Chih-hsiang ~ #265ZE Cheng Shih-yung ~ {81 Tsai Yi-ling ~
BILE Lai Wen-chun ~ EFERE Kurt Hsiao
BUEA Producer | H%Z¥a Shang An-hsuan ~ BB Cheng Han-wen
B4 Sound Design | FEFI#E Chou Li-ting
F55&5tT Video Design | % Sun Ruey-horng
FEEERRET Video Co-Design | ZEskity Huang Yong-hsin
EHEBEBEEEINTHRE | ZEB
L|ghtmg Design and Video Technical Supervisor | Huang Yen-hsun
225051 Set Design | BRE 1 Chen Jaivi
AREEE 5T Costume Design | BREX R Chen Wen-liang
H1HR5T Sound Stage Design | ##{(0# Chung Yang-che
B)FH5E Action Director | 5&3XBE Chang Wen-hao
$F28S Stage Manager | #&&& Chung Pin-chiao
BATRAE Executive Producer | A Nuna Hakly
EEBNIE Director Assistant | MIfHZ Ryan Lin ~ JE5 & Wang Yung-wei
SEERTFSE Technical Director | ZX{H# Lee Po-hen
V&S FRAMTHEE Head of Lighting | 223k Tsai Cheng-lin
ISR E Live Sound Engineer | &+ Su Chih-hsiang
FEFMT Sound Engineer | RIFLE Liu Kai-min ~ 227K Liu Yu-chieh
S RTEIT Stage Technician | #%38&#k Hsu Hung-cheng ~ E&Z% Tuan Kung-yun ~
EEEF Yen Hui-yu ~ EEIEHE Hsiao Kie-jie »
SEIIE Pan Yu-ping ~ #15R7x Peace ~ BREEE Chen Yu-hsuan
BB SERATENAT Lighting Technician | 2254 Liang Hung-yue ~ BRIES Chen Xuan-wen ~
FX25E Wang Tsai-fei ~ £=81 Wang Ting-kai
FBEER Yu Wan-chen ~ 2§75 Justin Wu
%4772 Video Programming | T & & Ding Chang-en
FEFMTENIT Video Technician | 2E8%% Wu Dian-yun
1RS/F5%8 Director of Photography | 83218 Wen Shou-po
#1857 Video Compositor | #EFT Lin Wei-chi
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AREEETE Wardrobe | EBETHO Yen Ting-ju ~ Z=5288 Lee Jong-han

HEIEEL Performer Makeup | EA(E Jing ~ #1848 Natalie Hsieh ~ Z8/&#E Kuo Chun-hua

SR Interviewee | EEE Kerina Huang ~ 1&g Hsieh Yeh-peng ~
FRERAE Lin Geng-neng ~ Z=4N2 Li Ju-hsin ~ BEERA Chen Shih-ming ~
2475 Evan Yun-fang Wu

F1RE 5T Graphic Design | J#&2E# Hung Chang-lien

FAREIES Key Visual Photography | Z &8 Manbo Key

FEZELR Graphic Artist | #X# Huang Yung-hsiang

JEH 08 Performance Documentation | ZBRBT @boo_him L6 Boo-Him

BIBRIA#E Still Photography | #Kl&5k Lin Chun-yung

SHUREIE Shakespeare's Wild Sisters Group | BE{&12 Liao Jiun-cheng ~ #8E# Chao Hsia-hsien

S84 Jonathan Chi ~ EIH Lu Lin
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Bl R MBS EE B NTCH Production Team

ETE#tE Project Manager | 28553% Kueh Hong-phing ~ X408k Tsai Ju-hsin
H# A Chuang Chih-chung

1738472 Marketing Project Manager | JITFRZA Mago Jiang
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