TIFA

TAIWAN INTERNATIONAL
FESTIVAL OF ARTS
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Teatro La Plaza
Hamlet

JEHEFRY | 2025.5.16 (FRI.) 19:30
2025.5.17 (SAT.) 14:30
2025.5.18 (SUN.) 14:30
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O BEBTES « BIEFE 1 5.18 (SUN.) 14:30

© Approx. 95 minutes without intermission.

© Language: Spanish, with Mandarin and English surtitles.

© Recommended for audiences aged 6 and up.

© Viewer discretion: contains scenes with partial sensitive topics, including adult issues.
© Pre-show talk: 30 minutes before showtime at the National Theater Lobby.

© Post-show talk: after each performance at the National Theater Lobby

© Relaxed performance and Closed Captioning : 5.18 (SUN.) 14:30
FMEBEMREHBERBESE The organizer reserves the right to make any changes to the program.
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TIFA, A Flourishing Arts'Banquet!

For each TIFA, we look forward to
presenting works we believe are must-sees
and artists we think deserve more attention
via this platform that reflects both the world
and Taiwan.

After the pandemic, artists from Taiwan
and around the world are in a crouched
position, preparing to take a leap. With
unwavering attitudes, they respond to
the world by challenging boundaries
and limitations via their artistic skills and
perspective. A total of 118 outstanding
performances by 18 performing artists and
art groups from 11 countries demonstrate
this platform’s unique landscapes of diversity
and inclusivity. Together, we will experience
classic reversals of imagination, extraordinary
perspective, and subversive works that cross
eras and styles. We will journey through
adventures that challenge limitations, explore
life and death through immersive technology,
and witness long-awaited performances by
renowned maestros.

Last but not least, a series of peripheral
events have been planned for TIFA, with the
expectation of countless possibilities for the

public to experience the arts. Perhaps, TIFA

can be likened to a garden with flowers in
bloom, into which you are welcome to enter
and search for your own way to participate in
the arts based on your preferred attitude and
perspective.

Please join us for this flourishing arts

banquet!

A group of people with Down syndrome
take the stage to share their desires and
frustrations through a free version of Hamlet.
The play is built between Shakespeare’s text
and the actors lifes and takes as a starting
point the question he asks us about existence.
To be or not to be? What does it mean to be
for people who can't find spaces where they
are not considered?

Historically, people with DS have been
considered a burden, a social waste.

What value and meaning do they have
today in a world where efficiency, production
capacity and unattainable models of
consumption and beauty are the paradigm of

the human being?
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Interview with Chela De Ferrari

By Emilie El Jaouhari

How came the idea of creating this play?
Interested in Shakespeare’s works, Hamlet
appeared as a possibility every time | was
faced with choosing my next project and
| always ruled it out for the same reason: |
couldn’t find the actor for the character. Until
Jaime Cruz appeared. Jaime had worked as
an usher in our theatre, but his desire was to
be an actor. The project awakened because
of the new possibilities that an actor like him
could offer to the meaning of Shakespeare’s
words. Hamlet is the fruit of that first interest.
What the audience experience is a mirror
reproducing that first encounter: it exposes
their ignorance and awakens their desire for

exchange.

Is it the first time you create a play for
and with people with Down syndrome?
What makes it particular and what are the
challenges?

Before this project, | had not worked with
neuro diverse people. We started with a lot
of uncertainty. We wondered if it would be
possible for people with cognitive difficulties
to approach the complexity of Hamlet
and the existential questions. Could they
appropriate the work and generate their own
narratives?

We did a casting. We were looking
for diversity, we wanted to embrace the
characteristics that are part of that diversity,
such as difficulty in vocalising, diction
problems, stuttering, long tempos, blank
moments, or overreaction. We wanted to find
value in those characteristics which, according

to our conventions, define bad performance.

We rehearsed for a year while it normally
takes three months. Since we created the
work together, it was a longer process,
a luxury that we can't usually afford. The
cast broke some myths. Some specialists
recommended to not do rehearsals of more
than an hour and a half. But our rehearsals,
five days a week, have been more than 4

hours a day, for more than 2 months!

Is there something particular with people
with Down syndrome? Do they express
their passion and emotion differently on
stage?

The cast is made up of eight unique
actors and actresses. Their tastes, desires,
interests, and sensitivities are diverse. The
same thing happens on stage. The way they
express their emotions is diverse also. What
| can say is that they are the most committed
and fun actors | have had the pleasure of
directing! They are always willing to try new
ideas with interest and deep enthusiasm. And
that energy is transferred to the audience in

each performance.

What message do you want to convey?
We seek to shorten the distance between
neuro diverse people and neuro typical
people. We want to deliver an original
Hamlet, created by a group of actors and
actresses who asked themselves essential
questions that they transferred to the
montage. We would like the public to see
themselves reflected and to ask questions
about their own condition and existence. This
group of actors discovered that “theatre can
serve to reveal truths”, as one of them says in

the play.
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Source: Original Interview

https://cultureplus.asia/features/hamlet-

a-joyous-celebration-of-life-inclusion-and-
theatre/

About Teatro La Plaza

Teatro La Plaza, Peru, is a theater creation
space that investigates and interprets reality
to build a critical point of view that dialogues
with its community.

Opens its doors in 2003 with the purpose
of connecting with its community by offering
a production of works capable of questioning,
provoking and surprising. Through texts of
new playwrighting, as well as classics under
a contemporary look, their proposals seek
to formulate key questions that allow us to
better understand our reality, the hectic times
we live and the complex nature of human
being.

With the intention of collaborating in the
development of local playwrights, in 2013 La
Plaza created Sala de Parto, a program that
stimulates the birth of new Peruvian plays and

authors.

Playwrite and direction |
Chela De Ferrari

Peruvian-born Chela De Ferrari founded
the La Plaza theatre in Lima in 2003. Over
120 plays have been produced there in
twenty years, including rereadings of classic
works and contemporary creations. These
plays ask key questions to help us better
understand the contemporary world and
human nature. In 2013, she created ‘Sala de
Parto’, a programme designed to stimulate
the emergence of new Peruvian theatre. As
a director and playwright, she has focused in
recent years on Peruvian plays and those by
Shakespeare. In 2017, she was awarded the
title of PM.C. (Personality of Merit for Culture),
marking her contribution to the development

of culture in this country.
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ﬁﬂﬁﬁkﬁ—g‘:ﬁ Credits

BHEBRRE Playwrite & Direction | Chela De Ferrari

BIEEERIARE] Associate Direction & Associate Playwriting | Jonathan Oliveros
Claudia Tangoa ~ Luis Alberto Ledn

JEHZ Cast | Octavio Bernaza ~ Jaime Cruz ~ Lucas Demarchi ~ Manuel Garcia
Diana Gutierrez ~ Cristina Leén Barandiaran ~ Ximena Rodriguez ~ Alvaro Toledo

B34 Vocal Training | Alessandra Rodriguez
#%%% Choreography | Mirella Carbone

FEMR Visuals | Lucho Soldevilla

W& S8 5T Lighting Design | JesUs Reyes
BUVEBLEH Production | Teatro La Plaza
25 Stage Manager | Dennis Hilario

J& 5158 Lighting Director | Andrés Nunton
EEFR T Soundman | Jhosimar Sullon
FBEAMT Video Technician | Kevin Yupanqui
#(EASIE Tour Director | Roxana Rodriguez

N=g=]

BB EHIRISREE Coordination & Accompaniment of the Cast | Rocio Puelles

M EEPE S ERPX NTCH Production Team

HREYELRE Project Manager | 15555 Cordelia Yang

RIHARUVE4REE Pre-Production Coordination | BB{#Z Cheng Wei-shin
1TEU#E Administrative Coordinator | 2552 Tsai Mu-chieh
178545 Marketing Project Manager | STFRZE Mago Jiang

iR EE Technical Coordinator | $852# Lai Ding-shiang
HEEEEEEE Venue Stage Manager | #&MEE Sun Wei-chen
= RTTSE Head of Stage | 27844 Liu Kuan-yu

FEEFAMIBAT Stage Crew | <218 Lo Ling-i ~ & Dai Jun-yan ~ #81H Yang Kai-chi ~
JEf=#h Shen Chen-yu ~ #&§l£ Lin Ching-feng

PEFEFAMTHEE Head of Lighting | 225A& Liang Hung-yue

PESLRAMTENIT Lighting Crew | EF81% Hsu Yu-ling ~ L4 Wu Yi-ju ~ T3k Ting Yung-tang »
RFEER Yu Wan-chen ~ BREL#= Chen Wei-yuan
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R FEIMTETT Video and Surtitles Technician | 73 Hsu Hui-chueh
AR#EEIE Wardrobe | #{f22 Phoebe Jhuang

HEEBNEE Venue Assistant | BH#EZ Tseng Chih-yun ~ 58#% Chang Shang-tse ~
STHEEE Hsu Ya-ching ~ B=W Chen Yun-ru

2518 A Stage Scenery And Props | WIREER 5B BR/AE] RIDGE STUDIO PRODUCTION
AND DESIGN CO.

BEETA2 Lighting Engineering | SR TIEARRAABFRAE] HISPOT WORKSHOP CO., LTD.
HZ T2 Sound Engineering | FER1IEZAE/AE] TOPSOUND CO., LTD.

% 142 Video Engineering | ¥ R/A5] ACROPRO INC.

15158052 Receptionist | &85 Elisa Tsan ~ # 24z Zara Lin

[Bi25E8)Z Interpreter | Z&¥#5S Lo Ya-fang

5 EAHRE| Easy Read Content Coordinator | E8755% Kueh Hong-phing ~ Z/0\¥ Lo Hsin-tung
SEEANITE I Easy Read Design | =BAAT Sandwishes Studio

PXFRKIBRFEHEBEESEMEIRER M
Mandarin surtitles and Closed caption provided with authorization from No Limits, Hong Kong.
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IBIETH (=R ) BT84REE Closed caption (Taiwan Version) Script Editor | 5 Cap Chuang
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https://npac-ntch.org/visits/general/childcare
https://drive.google.com/file/d/17XvkpoeLll7QSXcYTcSghk0HWujnOsra/view




