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TAIWAN INTERNATIONAL
FESTIVAL OF ARTS

KEF - S8EH
MRIPNREZE—IEE
David Geselson

Doreen

JEHRER | 2025.4.29 — 5.3 (TUE.—SAT.) 19:30
2025.5.3 — 5.4 (SAT.—SUN.) 14:30

R | ERMEEPTEEREI% NTCH Experimental Theater
o | pll HEAEN

ORHERMNB0SE » |MPIGHKS -

OFRHIABBAETEREFALHHYUR » FEBLBHIAL

ORBEESK © 5.3 (SAT.) 14:3053 R E N ERMERERES

O#%FH5 - 5.1(THU.) ~ 5.2(FRL)

©Approx. 80 minutes without intermission.

©OViewer discretion: contains loud sounds and fragrance effects.

OPost-show talks at the Experiment Theater after 5.3 (SAT.) 14:30 performance.
OThis performance will be recorded on 5.1(THU.) and 5.2(FRI.)

EIMEMRENEESHREE The program is subject to change.
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TIFA, A Flourishing Arts'Banquet!

For each TIFA, we look forward to
presenting works we believe are must-sees
and artists we think deserve more attention
via this platform that reflects both the world
and Taiwan.

After the pandemic, artists from Taiwan
and around the world are in a crouched
position, preparing to take a leap. With
unwavering attitudes, they respond to
the world by challenging boundaries
and limitations via their artistic skills and
perspective. A total of 118 outstanding
performances by 18 performing artists and
art groups from 11 countries demonstrate
this platform’s unique landscapes of diversity
and inclusivity. Together, we will experience
classic reversals of imagination, extraordinary
perspective, and subversive works that cross
eras and styles. We will journey through
adventures that challenge limitations, explore
life and death through immersive technology,
and witness long-awaited performances by
renowned maestros.

Last but not least, a series of peripheral
events have been planned for TIFA, with the
expectation of countless possibilities for the
public to experience the arts. Perhaps, TIFA
can be likened to a garden with flowers in
bloom, into which you are welcome to enter
and search for your own way to participate in
the arts based on your preferred attitude and
perspective.

Please join us for this flourishing arts

banquet!

Director's Note:
Before the Taiwanese Premiere

David Geselson

In the autumn of 2016, we, actress Laure
Mathis and |, created Doreen in Paris.

At that time, we weren't sure if this work
would be something worth sharing. We
just had an intuition together. It all started
with three pages of text | had written. A
monologue for a woman, Doreen, who spoke
of the idea of dying gently, silently, at the foot
of century-old trees. It was like a response to
the long letter in which Gérard, her husband,
told the story of their love, The book Letter
to D: A Love Story which he had published in
2006.

A year after its publication, they decided
to die together because she, due to an
incurable illness, was suffering too much,
and he didn't want to outlive her. That was
in 2007. In 2016, almost 10 years later, Laure
and | thought it would be possible to perform
the story of this love, immersing ourselves
in their lives, the ones who had loved each
other for 58 years.

Then, little by little, we became their
biographers, their children, their heirs. And
then, slowly, we became them.

We performed Doreen in France
and around Europe for years. We're still
performing it, and we're growing old with the
piece—suddenly, almost 10 years. Recently,
in 2024, we received an invitation from the
NTCH to perform there. Tiago Rodrigues and
Magda Bizarro, who had hosted the show
at the Teatro Dona Maria Il in Lisbon, spoke
about it to the NTCH programming team.
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Swiftly, the programming team suggested
this crazy idea to us: “What if, instead of
coming to Taipei to perform it yourself, we
invited a whole Taiwanese team to recreate it
on-site?” Actors, lighting, sound, set design,
video, and production team—all Taiwanese.
Could such a European love story transcend
borders? Could we show European love to
Taiwanese audience members? Do people
love each other the same way in Paris and
Taipei? How does history affect love? Do we
protect ourselves from violence in the same
way? And how is loving each other an act of
resistance?

All these questions allow us to have the
opportunity to recreate Doreen with Angie,
Zi-heng and the NTCH teams almost 10
years after its French premiere. For Laure and
me, it's a way to bring this show to life in a
completely new way and to pass it on, with
the hope that, in turn, Angie and Zi-heng will
grow at least 10 years older with what will
become their Doreen. We will recreate the
setting, translate the text, share unspeakable
feelings, find connections, go beyond
differences, and move towards one another.
Find a way to meet, to truly meet. Create
a moment where the unexpected and the
unanticipated can happen. Which is perhaps,
to a certain extent, something resembling the
idea of love. Or perhaps it's simply the idea
of living.

“To live is to open a breach in
the unexpected”, writes thinker Anne
Dufourmantel in her book En cas d'Amour (In
Case of Love). We will soon begin to open
the breach. At your home, in your theatre,

which opens its doors to the unforeseen.

One night, in a warm and cozy living
room, a couple in love for more than half a
century still treat and care for one another
as they always have. Unaware of time's
march forward, the two recall every moment
together. Life as they know it is coming to
an end, with the inevitable farewell quickly
approaching.

This is a fiction based and the book
Letter to D: A Love Story written by
French philosopher André Gorz, which
was dedicated to his beloved wife Doreen
Keir, and his works. It invites the audience
into their lives. Time, space, and memory
intersect, as the whispers of these lovers
intertwine during their look back on their
past together, including how they met and
important life events. French director David
Geselson has collaborated with NTCH on
this version, which incorporates Taiwanese
elements and details. In addition, golden
theater duo Lin Zi-heng and Angie Wang

have been invited to play the leads.

Director & Script | David'Geselson

With his long experience in cinema and
theatre, David Geselson has carefully crafted
a career as a director, writer, and actor. After
working under the direction of Elie Wajeman,
Frangois Ozon, Rodolphe Tissot, and Vincent
Garang, he recently appeared on the stage
of the Cour d’honneur du Palais des papes
in The Cherry Orchard, directed by Tiago
Rodrigues.
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About Performer

Performer | Angie Wang

Angie Wang is an actor, voice actor,
and acting coach. As an Adjunct Assistant
Professor, she teaches in the MFA program
of Performing and Creative Arts at
Tunghai University. The companies she has
collaborated with include, among others,
Performance Workshop, 4 Chairs Theatre,
Shakespeare’s Wild Sisters Group, Tainaner
Ensemble, Edward Lam Dance Theatre, and
Mr. Wing Theatre Company. Her notable
theatrical works include Sleep in Spring, In
The Solitude of Cotton Fields, Dress In Code,
The Village, Re/turn, Awakening, and the
movie Alifu, the Prince/ss. In 2019, Wang
was selected as the Residency Artist at the
National Theater and Concert Hall (NTCH)
and recognized as one of the Supernova
talents at the Taipei Film Festival. Her solo
piece, Before Outdated, co-produced by 4
Chairs Theatre and KOKO Entertainment
in 2021, received widespread acclaim.
This work also marked her first foray into
co-directing and co-writing. In 2022, Wang
was invited to tour with Adieu la mélancolie
in France. In 2023, she was selected as the
Artist-in-residence at the Cité internationale

des arts in Paris.

Performer | Lin Zi-heng

Lin Zi-heng holds an MFA in Theatre
Practice from the University of Exeter in the
UK and graduated from the Department
of Drama and Theatre at National Taiwan
University. For many years, he has been
dedicated to the Taiwanese theatre scene
as both an actor and an acting teacher. His
performing style is profoundly influenced by
the acting method proposed by Professor
Phillip B. Zarrilli, which emphasizes the
unity of body and mind. Additionally, he
incorporates the Greek training system,
The Return of Dionysus, from the Attis
Theatre. Lin enjoys collaborating with
various companies, and the diverse works
he has participated in span the realms of
drama, dance, and singing. He aspires to
be a performer who serves as a vessel for
continuously exploring the possibilities of
dialogue between theatrical art and modern

society.
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EAB—ER Credits

EEBYEEPX Taiwan Production Team

B BE4RE Director & Script | Af& - HZEF* David Geselson
JEE Performer | %3 Angie Wang ~ #FIE Lin Zi-heng
BIFREE Assistant Director | &&= Pan Pin-feng

BUEA Producer | ZZ40&R Tsai Ju-hsin

BNERBUEA Assistant Producer | #4484k Lin Yu-hong
RIS EAR S Pre-Production Coordination | &% Jun Wang
FTEL A Administrative Coordination | 2323 Wen Tsai ~ 252 Tsai Mu-chieh
178547 & Marketing Project Manager | BREf%Z Chen Min-ling
BUEAZER Production Manager | 25 Yvonne Chen
AIHASUVEASIR Pre-Production Manager | #B#& Hu Hao-en
KIZ<E=E Mandarin Script Translation | #358 Yang Hao
BIZE2E Editor | FJESE Anais Yawen Hsu-Gaffric

BHEREDSZ Interpreter | ZI3EE Liu Tzu-lan

£EEE Stage Manager | 33 Hung Yi-rou
205117 Stage Design Execution Coordinator | &4 Wang Chun-wei
(REEXFBRAT)
FSRITIEE Head of Stage | ##xEL Chao Chen-wei
FERTHITENEREE BF1T Stage Design Execution Coordinator Assistant & Props Technician
| Z=4#2E Lee Chieh-yu

SESRATHAT Stage Crew | BEE George Chiao ~ BBYFFE& Chiu Yen-han ~ 2J&E Wu Yu-ching »
FBIAE LaiYi-jyun ~ EBiE3I| Jheng Bo-chuan ~ $8#H# Lai Chi-chung ~
EJRIB Tsai Tsan-hung ~ E#kE Huang Ciou-fu ~ FZEEL ChiHua-ling »
8¥ Shan Che ~ BRI R Chieh Liang-chen ~ Z2B9H# Tsai Yun-shan
F 54 Wang Kuang-chung ~ &%8# Kao Chia-chi ~ 2 2% Wu Yu-hsun
MRETES Lin Guo-han

PEAERET AT Light Design Execution Coordinator | #8233 Kenny Ching

VST Head of Lighting | BREZN Chen Wei-ju

P FERAMTENAT Lighting Crew | #RA8EE Lin Siang-ting ~ #8551 Shu Shi-kai ~ 57 Yu Cheng-yan

S #EE Wu Meng-ting ~ EXE Wang Wun-syuan

BATIREE4E Audio-Visual Coordinator | 2 Liu Chun-lu

REBRAMTEE Head of Sound & Video | E&BAZ Lu Ming-jui

AREERE 5T Costume Design | #AE4& Vanessa Lin

{5255 Hair & Make-up | #12538 Natalie Hsieh « EHZE Wang Pei-wen ~ 2J5 Liu Ya-jhen

AREEEIE Dresser | #MIAZE Lin Suka

ZEEBNIE Venue Assistant | 5Ri#7# Chang Shang-tse ~ f85&## Chien Ping-chi ~ ZF##85 Hsu Ya-ching
EELR Pan Yan-ling ~ BZWN Chen Yun-ru

HHRBNEE Rehearsal Assistant | JT#5E Sandy Hao-chun Chiang

BEB4 Intern | MBUR Shih Wen-ching
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T 407 Videographer | fRE T RAGBUERID BIRAR] yve.studio
& BEEN#E Membership Events Organizer | BREEIE Kay Chen ~ BBESZE Elsa Teng ~
#7528l Yeh Kacha

BIRBAMRE Crossroads Theatre: Bridging Generations Events Organizers

| 51 Akiela Wang ~ 5&% & Chang Ming-chun
BIREAI5|BEM Crossroads Theatre: Bridging Generations Events Facilitator

| BREESC Chen Yun-wen
£ B B &0 Translation of Program | 222 Liu Tzu-lan ~ KSR Yu Taijung
IS ERN23%1F Pre-Production Interpreter | Bifi& Cami Chia

B BEE Production | BIZXMEERT Natioanl Theater & Concert Hall

I BUREAU
155K Special Thanks | I-J\ﬁ« EIA st 04‘;_\/”,,,6

A RENIEEZEBRAE] Homeward Publishing
1SEETE Hotel | BERBIERMIRINBRAE Chesslite Executive Conculting

;%ERAIE X France-originated Creative Team
JRBIEE {1 Production | Compagnie Lieux-Dits
BIEBRE| Director & Script | Af& - 7% David Geselson
£252:%5t Stage Design | Lisa Navarro
V&85t Light Design | Jérémie Papin
FA%5%5t Video Design | Jérémie Scheidler ~ Thomas Guiral
G5t Sound Design | Loic Le Roux
AREEEE 5T Costume Design | Magali Murbach
EERTHT Set Design Constructor | Flavien Renaudon
225K Stage Manager | Sylvain Tardy

BIYEEERS Artistic Collaborator | Elios Noél ~ Jeanne Candel
#84%38 General Manager | Noura Sairour
BUEAZTE Production Manager | Laétitia Fabaron

KESZ3F With the support of i_JﬁTﬁ'&lﬂs
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