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TAIWAN INTERNATIONAL

English National Ballet & Akram Khan
Giselle

EHRFRY | 2025.5.8 (THU.)—5.10 (SAT.) 19:30
2025.5.10 (SAT.)—5.11 (SUN.) 14:30
SR hEL | EIZREEIBE National Theater

e | il EEAE

BEMER |

EHEN | EERREESEE English National Ballet ~ FIEER - 5T Akram Khan

OFRHERMIDHE > SHIHKE2094E o

OE:ESEU LBRME -

OEREE | SI5ELA30D BN EKEBIFRAR

OiEBES © 5.11 (SUN.) BHEBEREREEIIRERRE

ON#tF K © 5.11 (SUN.) 14:30

©Duration: Approx. 112 minutes, including a 20-minute intermission.

©ORecommended age: 8 and above.

OAudio-described performance: 5.11 (SUN.) 14:30.

TMEBEMRBEHEEBHEEE The program is subject to change.

E\

OPre-show talk: 30 minutes before each performance in the lobby of the National Theater.
©Post-show talk: 5.11 (SUN.), after the matinee, in the auditorium of the National Theater.
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fCREEHEEERAE EEUFERRS
ESAONEIT > 467 FE—EE MR
HEEFT - BUKNEE - SHKEOE%S -~ 5%
ANERE > BLEBRLUEREENTE > &
BT EU R AT ] o

1950 FRU I EBIEI R BEFER > 1°
2016 FHFIEMEENFIAREXEESE
EEESEEEIEA - & (Tamara Rojo) =
F—THFHENEENSEER 2 HASXK
Ty BEEBRACHIEST » kT A
FIIZER SENHTRE c RERMEUERE
ZHRNEESKRES ARE AMETRET -

#mEESR | FIIEER - 77 Akram Khan

FIIEER - T RENERZHENRERHA
BEZ— HEFKEREMAREMESE °
BHERLEENEZEMRERSE > 81
EEREE - HohEr  BEHET - B
MFHLF] - KB~ J@ILLE Florence + the
Machine ~ fEFRZ PR - K515 » RIRHA
TERZITAREF © 2012 FREGHREMER
B BRI - B EEARTEHEAE
= (MBE) ~ Zfmr - BN GRS L ARl
REFRRBEMBE (SPA) HHBEMR
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DR BERHR LR —RVRIE > EREA
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BTEREFINA R ZHEIE - B
DHBEEREREHICK
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gEN

BEiE4%E%R (Erina Takahashi)

ffiE HES (Giselle)

EHIZR 5.8 (M) 19:305.10 (7x) 19:30

BEEEE > 1996 FIMAZE - F&EB (X

By ~ (BBEEEEBE) ~ (EEAN)

ERABEFER  MREAFENHRIEE
(Repetiteur) ©

18T - BSEYS (James Streeter)

g FIFEYE (Albrecht)

EHIBR 5.8 (M) 19:30+5.10 (7x) 19:30
HEEEIETEE > 2004 FINAZE - L& (F
PI) ~ (ERREUAKEE) K (Prkil) =
IREER > BEEMIEER - 7F (Dust) ©

IRIBE (Ken Saruhashi)

i@ FHIEEH (Hilarion)

BEHIZR 5.8 ([U) 19:305.10 () 19:30
HEEHEEEE > 2011 FMAZE - BT (M
Bk ~ (RIEH) ~ (BEEREREZE)
ZEmPETERREAE EEY (RFI)
(BEEAN) FH1Em o
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S2HEMMETRAN (FER) o

Noces)
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TIFA, A Flourishing Arts'Banquet!

For each TIFA, we look forward to
presenting works we believe are must-sees
and artists we think deserve more attention
via this platform that reflects both the world
and Taiwan.

After the pandemic, artists from Taiwan
and around the world are in a crouched
position, preparing to take a leap. With
unwavering attitudes, they respond to
the world by challenging boundaries
and limitations via their artistic skills and
perspective. A total of 118 outstanding
performances by 18 performing artists and
art groups from 11 countries demonstrate
this platform’s unique landscapes of diversity
and inclusivity. Together, we will experience
classic reversals of imagination, extraordinary
perspective, and subversive works that cross
eras and styles. We will journey through
adventures that challenge limitations, explore
life and death through immersive technology,
and witness long-awaited performances by
renowned maestros.

Last but not least, a series of peripheral
events have been planned for TIFA, with the
expectation of countless possibilities for the
public to experience the arts. Perhaps, TIFA
can be likened to a garden with flowers in
bloom, into which you are welcome to enter
and search for your own way to participate in
the arts based on your preferred attitude and
perspective.

Please join us for this flourishing arts

banquet!

Performance Introduction

Text by Zoe Shen

As time turns its wheel, grinding from
wood to metal, we ask: A century on, does
Giselle's love still tug at our hearts?

The curtain rises—not on a classic ballet,
but on a tangible human tale. No melodious
strains of classical music—only fractured
echoes, whispering of fate. Akram Khan, a
storytelling master, uses a single handprinted
wall—no lavish sets—to draw you into the
story and characters’ souls. This wall stands
for capitalist textile factories, exposing
workers’ struggles and the vast class divide.

Born in 1974 to Bangladeshi parents
who fled the Liberation War, Akram Khan
grew up tied to their historical and cultural
roots. Through studying the ancient Indian
classical dance Kathak, he became a "living
museum." Each foot bears 149 bells, each
with a unique timbre, weaving a tapestry
of sound that is not just rhythm but an
extension of his artistic faith—perhaps even
his way of life. In this Giselle, Bengali culture
blends seamlessly with ballet, especially in
movement.

Touch—raw and potent—carries warmth,
force, and emotion instantly. Hand gestures
and dynamic contact defy ballet's traditional
partnering norms, redefining footwear and
structure. Act I's soft shoes ground energy,
heightening tension and expression; Act Il's
pointe shoes honor classical ballet and the
ethereal realm of the afterlife. With his fusion
of cultural and physical traditions, Akram
Khan embraces ballet with reverence, crafting
a movement language driven by the spine

and emotion, reimagining the classical with
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contemporary vitality.

Classical ballet traditionally confines
the corps de ballet to a decorative role,
with variations often serving as technical
showcases. Yet Khan reshapes this mold.
While principal roles hold their weight, the
corps drives energy and atmosphere, their
collective force embodying Giselle’s madness
with vivid reality. The shifting wall, aristocratic
entrances, and horn blasts bring cinematic
flair, showcasing the production team’s
masterful coordination and vision.

Now, over a century old, Giselle endures—

bolder, deeper, and more haunting than ever.

Direction and Choreography. |
Akram Khan

Akram Khan (he/him) is one of the
most celebrated and respected dance
artists of today. As an instinctive and natural
collaborator, Khan has been a magnet to
world-class artists from other cultures and
disciplines. His work is recognised as being
profoundly moving, in which his intelligently
crafted storytelling is effortlessly intimate
and epic. A highlight of his career was the
creation of a section of the London 2012
Olympic Games Opening Ceremony that was
received with unanimous acclaim.

As a choreographer, Khan has developed
a close collaboration with English National
Ballet. He created the short piece Dust, part
of the Lest We Forget programme, which
led to an invitation to create his own critically
acclaimed version of the iconic romantic
ballet Giselle. Creature is Khan's latest work
for English National Ballet: it premiered in
2021.

English National Ballet

Founded in 1950, English National
Ballet has a long and distinguished history.
It brings world class ballet to the widest
possible through performances on eminent
stages across the United Kingdom and
internationally. Under the direction of Aaron
S. Watkin, English National Ballet continues
to add ground-breaking new work to its
repertoire whilst celebrating the traditional
of great classical ballet, gaining acclaim for

artistic excellence and creativity.
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HEEAE—ER Credits
BHEBREE Direction and Choreography | BaJIEER - 7F Akram Khan

HEEXEE S E English National Ballet
$2% Dancers
BEfF4%85EE Lead Principals | Aitor Arrieta, Francesco Gabriele Frola, Emma Hawes, Shiori Kase,
Sangeun Lee, Fernanda Oliveira, Erina Takahashi
BE£#4 Principals | Gareth Haw
FEEEEEEE First Soloists | Precious Adams, Ivana Bueno, Julia Conway, Katja Khaniukova,
Daniel McCormick, Fabian Reimair, Ken Saruhashi, Junor Souza,
James Streeter, Lorenzo Trossello, Erik Woolhouse
&% Soloists | Alice Bellini, Georgia Bould, Henry Dowden, Noam Durand, Minju Kang,
Vsevolod Maievskyi, Skyler Martin, Rentaro Nakaaki, Anna Nevzorova,
Haruhi Otani, Eric Snyder, Emily Suzuki, Francesca Velicu, Angela Wood,
Rhys Antoni Yeomans
BE£EYE5EE First Artists | Mathew Astley, Claire Barrett, Isabelle Brouwers, Emilia Cadorin,
Jung ah Choi, Eireen Evrard, Breanna Foad, Shunhei Fuchiyama,
Giorgio Garrett, Chloe Keneally, Adriana Lizardi, Swanice Luong,
Miguel Angel Maidana, Madison Whiteley
Bf£2E Artists | Thalina Chapin, Anna Ciriano, Ashley Coupal, Carolyne Galvao, Paulo Gonzalez,
Jose Maria Lorca Menchdén, Marta Monesi, Vincent Philp, Nathaniel Ritter-Magot,
Martinho Santos, Thiago Silva, William Simmons, Lucinda Strachan, Anri Sugiura,
Alexandra Terry, Anna-Babette Winkler
REBAREERR ST Visual and Costume Design | EE887 Tim Yip
YERREE S 245% 5T Composition and Sound Design, after the original score by Adolphe Adam |
Vincenzo Lamagna (2R BFTEX - R EMVEAIFE)
Stz @e4smh Orchestration | Gavin Sutherland
W& Feskst Lighting Design | Mark Henderson
EVEIRB(E Dramaturgy | Ruth Little
BhIB4REE Assistant Choreographer | Andrej Petrovic
BEARISE Repetiteur | Mavin Khoo

EMELET Sound Design | Yvonne Gilbert
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HEHE Co-produced | E#Z HEIBT - ERETISEIREME
Sadler's Wells and Manchester International Festival

BIESUEA Creative Producer : Farooq Chaudhry

Bl M EERE T EEPX NTCH Production Team
BUE4EEE Project Manager | #5751 Karina Yang ~ ZINFLA Liu Jiu-siong ~ 210 ¥ Lo Hsin-tung
1784518 Marketing Project Manager | /2% Hsieh Che-min
T4t Technical Coordinator | EE§{E& Min-Tzu Knife Liao
ST Head of Stage | /&% Su Chun-Hsueh ~ #55# Hung Chih-lung
FERTEIT Stage Crew | BE& Wan Shu-wei ~ BREERL Chen Chien-cheng
J%01E Chuang Chih-heng ~ 2fBS Wu Hsu-huang
SFEER Hsu Chih-chen ~ BRBRZ& Chan In-su ~ Z=EEREE Yuan Tzu-ting
AL Lin Ching-kai ~ E3Z1% Huang Wen-huai
PSR Head of Lighting | FEEH Kenny Ching
WS FEAMTENAT Lighting Crew | £27GE Yu Cheng-yan ~ ZF S Li Yu-sheng ~ ##8EE Lin Siang-ting
R FEFE Wu Meng-ting ~ 15| Shu She-kai ~ 314 Zachary Hou ~
HIEETF Xie Zheng-yu ~ B E#F Chou I-hsuan ~ |52 Liu Yu-wen
ARECEIEHTE Head of Dresser | 3RF1E Kai-feng (lan) Chang
AREEEE Dresser | EREME Cheng Yi-hsien ~ BRSCE Fei Chen ~ #ABTEE Lin Hsin-yi ~
FHAZE Jhuang Pei-wun ~ 251 Lo Yu-tsan ~ 5RIS#E Chang Hsuan-chiao
HEEENEE Venue Assistant | BR{FIZ Chen Li-jyun ~ f§3=## Chien Ping-chi ~ 3&&;# Chang Shang-tse
EERMTEBAT Sound Engineering | EEREFEABR/AE TOPSOUND CO., LTD.
BE#51F Music Collaboration | #E Hung Chia-ling

FEEREPOE RENTEER - FEEERAFMEEL

AEEERI
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https://drive.google.com/file/d/1xkG529SKwrBJKhIoNfPhN-dFEedWCn-h/view?usp=sharing

’?ﬂ HERREEEE XSS T (S85)




