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ODuration: approx. 70 minutes without intermission.

©ORecommended for audiences over age 12.
©Post-show talk: 10.24 (FRI.) and 10.26 (SUN.) after the performance at the Experimental Theater.

FMEBMRBHEEBHEEE The program is subject to change.
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Reimagining Us Through'the Cracks

Cracks emerge from tangled histories,
blurred identities, dislocated memories—and
from places where language cannot reach.
They surface within relationships, revealing
the fragility of structures and hidden tensions,
while opening space for reimagination.

We are accustomed to thinking of “us”
as a unified whole. But every attempt to
construct a collective carries the possibility
of distance and rupture. Cracks invite us
to imagine new ways of connection. What
appears broken is not only the trace of
conflict, but also the site where relationships
can begin.

This year’s Artquake in Autumn festival,
themed “Reimagining Us Through the
Cracks,” asks whether—amid difference,
misunderstanding, and disconnection—
we can still weave new forms of relation.
To “reassemble” is not to return to a
former state, but to meet one another with
unfamiliarity and uncertainty, to keep trying
to understand, and to create a new “us” that
is forward-looking, plural, dynamic, and full of
possibility.

About The Passage

An ancient tunnel, like the planet’s final
sigh, swallows time and every trace of the
past into its unfathomable depths. Each inch
of bare skin feels the deadly stillness as toxins
seep in. The body mutates in silence: hair
and skin transform into sharp blades, while
memory and identity are stripped away, layer

by layer, and reshaped.

Up ahead, a single fruit glimmers on
the branch of a withered tree. Is it the last
remnant of creation, a faint hope of escape,
or a darker gaze into the abyss?

In this forgotten and solitary realm, where
wealth and fame have become void and
both memory and the future lose all weight,
existence itself becomes the most naked
interrogation: Who am [?

When all falls silent, how will the tunnel
passage, this lone witness, speak humanity’s
final answer? Or will it disclose an even

greater enigma?

TAIl Body Theatre

TAl Body Theatre was founded in 2013
by Truku choreographer Watan Tusi. “TAI",
originating from the Truku language, means
“to see” or “to observe”. This selected term
signifies Watan's gaze and contemplation of
traditional indigenous culture, artistic director
Watan pondered the following question:
“In addition to traditional rituals or tourist
performances, are there any new possibilities for
indigenous music and dance?”

The dance troupe has graced art festivals
worldwide, including in the UK, Indonesia,
China, India, Australia, and France. In 2016, the
troupe received a nomination for the Taishin Arts
Award for their performance Dancing Under
the Bridge. They also won two first prizes at the
Pulima Art Award for their productions Terrace

on the Hill and Weaving on the Moon.
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Choreographer | Watan Tusi

Founder and Artistic Director of TAI
Body Theatre, and former director of the
Formosa Aboriginal Song and Dance Troupe,
Watan Tusi was summoned by the ancient
power of song and dance after witnessing
a Formosa Aboriginal Song and Dance
Troupe performance in 1997, and leapt
without hesitation into the world of traditional
Indigenous music and dance.

In 2013, he established TAl Body Theatre
in Hualien. “TAI"” comes from the Truku word
meaning “to see” or “to observe,” reflecting
Watan's sustained gaze and reflection on
Indigenous culture. His work explores new
possibilities for Indigenous song and dance
beyond ritual practice and tourist display.

Watan has drawn inspiration from the
clash of train carriages against rails and the
rhythm of footsteps, gradually uncovering
the relationship between feet and the land.
He has documented more than eighty
distinct "foot-scripts", which he continually
deconstructs and reconfigures in each
new creation, generating new forms of

embodiment and dance.

After Getting Through the'Passage

Watan Tusi

He crawls out of the tunnel’s mouth, his
knees still trembling. It feels like waking from
a long dream, only to discover that reality is
more absurd than the dream itself. The air
carries the tang of rust, mixed with the distant
smell of burning rubber. The whole planet is
gasping faintly for breath.

He pauses and lifts his eyes toward the
sky. The familiar blue of the hazy firmament
above has been stained sickly yellow by
radiation and fades at the horizon. He blinks,
trying to scatter the lingering shadows of a
withered tree, a flickering fruit. Yet they cling
to his sight like parasites, refusing to release
their hold.

His body is no longer his own. The
transformation catalyzed by passage
through the tunnel is complete. His hair has
become long, fine, curved tendrils that emit
a faint hum as they sway. When he touches
his cheek, the skin feels rough, like stone
chiseled by wind and sand. He knows this is
a gift from the virus, a twisted evolution that
allows him to adapt to the wasteland, even if
it means he can never turn back. From deep
within, a voice, perhaps from his body or
from another part of himself, whispers: “We

survived. Are you still complaining?”
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ETAERE BAREES Artistic Director & Choreographer | BB - BE Watan Tusi
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BNIRAREERS 5T Assistant Costume Designer | #AJ&#¥ Ansyang.Makakazuwan
FEEE Stage Manager | 2% Liu Wei-chang

FS T8 Technical Director | A& Chou Kuan-chih
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FEFiEE Sound Director | 22351 Hans Tsai
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BUEA Producer | #2278 Lin Chihyu
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FE RS Photography | EBhiE Ken Wang
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