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Hsu Yen-ling x Lee Pin-yao

The Fairy Trio

JEHEERT | 2026.3.13 (FRI.) 19:30
2026.3.14 (SAT.) 14:30 ~ 19:30
2026.3.15 (SUN.) 14:30 ~ 19:30
EHME | EIRMmEERTEERBISBNTCH Experimental Theater
openq | il 5 EE
BUVEEEQL | BT FihL

OFE2KRM11078E » BABASE o

OxX - ZFBERE » BFE

OFHBE S RBAEE » BRI LBERME -
OEBEER © 3.13 (FRI) Bp ~ 3.14 (SAT.) FI5KHEIS « %3.15 (SUN.) Fi5 >
EERERREREREISET o

©Duration: approx. 110 minutes without intermission.

OPerformed in Mandarin with partial Taiwanese.

©OPost-show talk: 3.13 (FRI.) evening, 3.14 (SAT.) matinee and evening,
and 3.15 (SUN.) matinee after program ends at the Experimental Theater.

EMEMRBHERNBTEEHE The program is subject to change.

@This program contains adult themes and is recommended for audiences over age 12.
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The allure of the theater lies in the
energy that is constantly generated between
“the changing and the unchanging.” Each
performance represents the inheritance of
the classics and responds to the present,
with reinterpretation and refinement of
the physicality, languages, and forms of
different eras. The 2026 Taiwan International
Festival of Arts (TIFA) brings together 15
programs from 8 countries, totaling 105
performances, which showcase the ever-
evolving possibilities for theater from
classical representations to cross-disciplinary
experiments.

This year’s festival provides a
retrospective on the works of masters that
continue to resonate through time, while

looking at creators with contemporary
perspectives who bring out emotions and
spirit through dance, drama, and music.
Moreover, cross-disciplinary works combine
physicality, language, sound, images, and
digital technology to overturn existing
assumptions and explore the boundaries of
humanity, memory, and existence. Finally,
Taiwanese creators draw on their experiences
to reflect on the land, generations, and
relationships, with works that respond to this
particular time in their lives.

TIFA is not just a series of performances.
Rather, it is an invitation to audiences to
rediscover the power of theater. Amid the
on-stage lighting and fluidity, art constantly
inspires us, enabling us to see the world from
different perspectives.
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Playwright's Note

Lee Pin-yao

One Lunar New Year after | turned thirty,
while | was helping with the family's ancestor
worship rituals, my grandma realized that |
probably wouldn't get married at all. Out of
the blue, she said to me, "If you continue
living like this, you'll become a wandering
ghost." That's how the story begins.

The Fairy Trio is a Taiwanese stage play
that blends fantasy and reality, telling a story
of trauma, repression, and healing among
three generations of women in a family.
The story revolves around a traditional
"Guniangmiao" (a.k.a. Temple of Maiden) —
a temple worshiping the spirits of deceased
unmarried women in the folk belief, reflecting
the historical confinement of women within
the institution of marriage, where unmarried
women had nowhere to go. As beliefs and
worship rituals evolved, discussions about
allowing unmarried women to be enshrined
and worshiped in ancestral shrines did arise,
but such cases remained exceptional.

Ever since discovering the existence of
the "Guniangmiao" many years ago, I've
been fascinated with the idea of writing a
story for those unmarried females, aiming
to revisit those who couldn't speak out for
themselves in the past and those who didn't
realize they could have had voices of their
own. One of the virtues of creative works
is that we can reconstruct a world, allowing
those people to voice out again.

The three women in the play—
Grandma, Mother, and Daughter—move
between dreams and reality, weaving one
story after another about women's bodies,
sexual trauma, and family secrets. Exploring
the silence and resistance of women in
a patriarchal society becomes a kind of
intergenerational reconciliation and farewell
ritual. It requires a little bit of humor and

inspiration to untie a Gordian knot. That's
why | hope there will be laughter in the play,
leaving behind a glimmer of hope for the
future. Eat through your tears, and keep
moving forward when you find the strength
to smile.

Director’'s Note

Hsu Yen-ling

What would the girls in the "Guniangmiao"
tell me if they could speak? Why on earth
would those "girls", who had died of
accidents or misfortunes, continue (or be
asked) to serve their communities in the
temple? The Fairy Trio by Lee Pin-yao
reveals exactly such a mysterious quality of
complicated emotions. | am particularly fond
of two images she uses: a mother's face that
is different when facing outsiders and families
and a refrigerator called "Grandma's fridge,"
where the sticky rice dumplings from last
year's Dragon Boat Festival, the moon cakes
from this year's Mid-Autumn Festival, and
dumplings just bought from the market are
all frozen together. Yet, those unspeakable
family scandals—the deeply ingrained and
intertwined patriarchal values, the crying
and tears halted to silence, and the unseen
shadowy imprints in the corners of hearts—all
cause pain.

In the theater, | try to soothe sadness
with humor and address absurdity with comic
alienation, revealing the complexities of
humanity and human lives. In line with the
playwright's down-to-earth and stream-of-
consciousness writing, the stage is designed
in @ minimalist and symbolic form to bring
forth a light rhythm, while the lighting, music,
and sound emulate a dreamlike quality and
a montage atmosphere. It is my hope that
with such a poetic interpretation of time
and space, the healing journey of the three
generations in the family will be both tearful
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and joyful. Even in today's society, many
women still suffer from unnecessary trauma
and repression. | sincerely yearn for true
gender equality and genuine freedom of
sexuality.

Faith stems from prayers.

About The Fairy Trio

"] dreamed of my grandmother. She
called me home.”
“How can a sleeping person speak?”

“Dream talking.”

“You can speak out if you pretend it's
dream talking?”

A daughter suddenly returns home from
college falling into silence. Confined to her
room like going into hibernation, she sleeps
endlessly. Confused, her mother seeks the
help of “the fairy” at the local market. The
fairy guides her in recalling distant memories
of her childhood and the Guniangmiao where
her mother worked.
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