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OApprox. 65 minutes without intermission.

©This production contains special effects, including flash lights and smoke. Audience discretion is advised.
©OPre-show talk: 30 minutes before the performance at the lobby of National Theater.

©OPost-show talk: 4.15 (SAT.) after matinee at the lobby of National Theater.

EWEBEMREHERNBESNE The program is subject to change.
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Can’t return, and no way
do we plan to return!

Can't return, and no way do we plan to
return!

After two years of restrictions and lock-
downs, the doors of the theaters have finally
reopened! That being said, the theater will
not return to what it once was, as we have
gone through the pandemic, the wars,
and various ethnic and gender awareness
movements. It is unlikely for us to return to
the pre-pandemic era, or more precisely, no

way do we plan to return.

As usual, artists continue to create
wonderful and brilliant works. The creators
continue to examine and propose questions
about the world we are living in. Without
fear, these voices make themselves heard in
their works. In 2023TIFA, 129 performances
of the 19 programs- from France, Germany,
Switzerland, Spain, Portugal, the United
States, Canada, Israel, Singapore, South
Korea and Taiwan- are curated to present
various voices and perspectives on wars, fake
news, gender movement, ethnic identity,
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doctors without borders, mythology and
history. With this diverse programing, the
NTCH sets coordinates for itself as one of the
significant theaters in the world today.

The national border of Taiwan and the
doors to the theaters have reopened. During
the days when the world is in lockdown, we
have continued on in high gear, maintaining
an open mind. The 2023TIFA is not only
the outcome of the preparation but also
a significant gift from the NTCH to the
audience of this generation.

To Inspire. For All.

Choreographer’s Note

Choreographer Bulareyaung Pagarlava
talking about tiaen tiamen Episode 1

No encounter is a coincidence. Each and
every one of them is meant to be in life.

“tiaen tiamen” is a phrase in Paiwan, an
indigenous language in Taiwan. It means
“me and us”. This is a piece that focuses on
the Paiwan tribe and a challenge that | gave
myself back in 2018. | deliberately set up this
plan to half force myself to really examine
my own tribal identity. But life has its own
way, and you don't always get to do what
you want to do. Life has assigned me other
challenges since then, and so | did not have a
chance to tackle the theme. Maybe it was not
time yet.

In 2016, aljenljeng tjaluvie (aka “ABAQO"),
a Paiwan singer and songwriter, released
her first all-Paiwan album vavayan.Women.
It took my breath away. The design of
the album cover and the inside was also
impressive. ABAO said to me, “You have

11

to know this guy. He is brilliant!” reretan
pavavaljung is a 23-year-old young Paiwan
artist. He continued the Paiwan tradition of

using patterns and chants to document life

and culture due to lack of a writing system,
and integrated the song names and what
was described in the lyrics into the unique
ancient patterns of Paiwan. In 2019, ABAO
published another Paiwan album kinakaian
Mother Tongue, which swept even more
people away, and won a grand Golden
Melody Award. | was once again fascinated
by the design of the album cover by reretan.
“ABAO, hurry! Introduce me to him. | want to
know this guy!” The collaboration among the
three of us was thus meant to be.

Pulima (youth), Puqulu (middle age), and
Puvarung (old age) are the main core of the
“Paiwan Trilogy”. They represent the Paiwan
interpretation of the three stages of life,
which reretan shared with me when we first
met in 2021. We first start off with our hands
of youth, move on to a stage during which
we gain wisdom, and finally we set off from
our heart to venture beyond. tiaen tiamen is
the first episode. It starts off as pulima. Here
we take it as the stage of youth, a stage at
which we begin to self explore. reretan uses
his dexterous hands to depict the universe
of Paiwan. Led by ABAO'’s psychedelic
electronic music, the imagination of the
dancers towards their bodies is ignited. One
starts from oneself, allowing our souls to
collide.

In 2023, tiaen tiamen Episode 1 is finally
to be presented. By then reretan will be
thirty, ABAO will be forty, and | will be fifty.
Our encounter was at different stages of our
lives, but we appreciate and learn from one
another. And to have Keith Lin, who has one-
eighth of Paiwan blood, to also join the team
as a costume designer makes me wonder
whether everything is, in fact, really meant to
be.
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Bulareyaung Pagarlava,
Choreogarpher

Bulareyaung Pagarlava is from the Paiwan
tribe of Taiwan. He aspired to become
a dancer when he was twelve. After he
graduated from the Dance Department,
Taipei National University of the Arts,
Bulareyaung joined the Cloud Gate Dance
Theatre. He was awarded a fellowship by the
Asian Cultural Council to study in New York
in 1998, and has created dance pieces for
the Cloud Gate Dance Theatre, Cloud Gate
2, and the Martha Graham Dance Company.
His works are highly contagious, pure, and
unique, and have received world recognition.
Bulareyaung was selected as one of the Ten
Outstanding Young Persons of Taiwan in
2012 and National Award of Arts presented
by the National Culture and Arts Foundation
in 2022. He went back to his hometown
Taitung and founded the Bulareyaung Dance
Company in 2015.

Bulareyaung Dance Company

The Bulareyaung Dance Company was
founded in 2015 in Taitung by Bulareyaung
Pagarlava, an indigenous choreographer
from Taiwan. Creation of dance pieces and
dancer training are accomplished by working
in the mountains and singing old chants by
the waterside. Dancers develop unique body
movements and vocabulary by delving into
their indigenous heritage and culture through
regular field trips.

Since its founding, the company has
presented several productions, including La
Song (2015), Qaciljay (2016), Colors (2016),
Stay That Way (2017), Luna (2018), #Yes or
No (2019), Not Afraid of the Sun and Rain
(2021), and Rustling, Whirring (2022). Stay

That Way won the Taishin Performing Arts
Award in 2017, and Luna further won the
coveted Taishin Arts Award Annual Grand
Prize in 2018. It is the first performing troupe
to be awarded in two consecutive years.
The Company has been invited to various
performances, and has also toured to the
United States., Canada, Singapore, Japan,
Beijing, and Hong Kong.

Music Director |
aljenljeng tjaluvie (aka” ABAO” )
aljenljeng tjaluvie is from the Paiwan
tribe of Taitung, a county on the east coast
of Taiwan. She has received a total of five
Golden Melody Awards, including Best Vocal
Group in 2004, Best Indigenous Language
Album in 2017, and Song of the Year, Aloum
of the Year, and Best Indigenous Language
Album in 2020. In 2014, ABAO, together
with her grandmother and her mother, sang
in an all-Paiwan album The East Payuan Folk
And Three Generations, which recorded
ancient folk songs traditionally sung in Paiwan
weddings in Taitung. In 2016, she wrote and
released her first solo album vavayan.Women
in her mother tongue to discuss the views
of Paiwan women of different generations.
In 2019, she published her second written
Paiwan album kinakaian Mother Tongue,
and fused together electronic music with
dialogues from various ethnic groups
in Taiwan. The album received eight
nominations for the Golden Melody Awards
in the following year.

In recent years, ABAO often integrates
indigenous culture into different performance
art forms, in the hope of allowing more ethnic
groups to have a better understanding of the
current cultural status of Taiwan indigenous
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tribes. In 2021, she made her first compilation
album N7: Nanguag No.1 on indigneous
originals, which features singles written by
seven indigenous young singer-songwriters.
Through collaboration, she hopes that the
voices of the younger generation could thus
have a broader and more diverse cultural
representation.

Music Arranger & Mixer | Wenna

Wenna is a record producer from the new
generation in Taiwan, known professionally
as N74. Notable for creating an unfettered
sense of time and space with electronic
music, like flowing water. She often records
the daily life sounds and makes them into
music, or blends Foley sounds into her works,
matching analog synthesizers to highlight the
human side of electronic music.

Her first album Panorama (2019) is
released under the stage name N73,
with the concept of "water” including all
kinds of different types (like liquid, mist or
ice), telling the undercurrent relationship
between people, and won the 11th Golden
Indie Music Awards for Best Electronic
Album; the following year the single zaljum,
in collaboration with the singer ABAO
(aljenljeng) and the Amis rapper R.fu,
won the Best Electronic Song at the 12th
Golden Indie Music Awards again. Other
collaborators include YELLOW, No Party For
Cao Dong, Black Swan dance consultant
Francesca Harper, etc.

Image Painting | reretan pavavaljung
reretan pavavaljung is from the Paiwan
tribe of Pingtung, the southernmost county
of Taiwan. His works show strong personal
style and mainly include oil paintings, graphic
designs, digital paintings, and murals. He
gets his inspiration from life experiences

living in both cities and tribal villages, and
records and satirizes relevant issues from
a unique perspective, using his works to
reflect the process of how indigenous people
find their identity in this modern world. In
2017, he created his personal brand Atitan
Art, which showcases his creative works in
addition to marketing product categories.

reretan pavavaljung was the graphic
designer for ABAO's albums, vavayan.
Women and kinakaian Mother Tongue. In
2020, he designed the poster for Yo-Yo Ma's
Bach Project in Taipei; in 2021, he was invited
to the LunarFest in Canada to present his
audio-visual installation artwork Coastal Lunar
Lanterns - Family Ties; in 2016, he was invited
to be an artist-in-residence at the indigenous
Riddu Riddu Festival in Norway.

Lighting Design | Lee Chien-chang

Graduated from the Theater Department
of Taipei National University of the Arts,
Lee Chien-chang majored in directing. He
is the founding artistic direction of the Off
Performance and one of the founders of 363
Small Theatre.

Since 2015, he has been the technical
director and lighting designer of the
Bulareyaung Dance Company. His lighting
design for the Company include La Song
(2015), Qaciljay (2016), Colors (2016), Stay
That Way (2017), Luna (2018), #Yes or No
(2019), Not Afraid of the Sun and Rain (2021),
and Rustling, Whirring (2022).

Projection Design | Hsu Yi-chun

A visual artist, Hsu Yi-chun obtained his
DNSEP (National Superior Diploma of Visual
Arts) from the Paris-Cergy National Graduate
School of Art in France, and attended the
courses of Laboratory of Movement Study at
the Ecole Internationale de Thééatre Jacques
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Lecoq. Hsu focuses on video installations,
theater projection designs, and projection
planning at major events, and his works
have been exhibited at the Taipei Fine Arts
Museum in Taipei and the Hotel de Ville
in Paris. Hsu was involved in several dance
pieces produced by the Bulareyaung Dance
Company, including Rustling, Whirring and
Not Afraid of the Sun and Rain. He was
also in charge of the projection planning in
various major events in Taiwan, including the
environmental theater Revisualizing the Old
City in Zuoying in 2016, the opening event
of the Taipei Fashion Week SS19 in 2018,
and the T.A.P. Project projection mapping
show of the National Taichung Theater in
2022. Among others in 2022, Hsu was the
projection designer for the environmental
theater of the National Kaohsiung Center
for the Arts for Maritime Glow, which won
the 2022 MUSE Design Golden Award for
Conceptual Design.

Costume Design | Keith Lin Bing-hao
Keith Lin received his B.F.A. from the
Dance Department at Taipei National
University of the Arts in Taiwan and M.FA.
from the School of Visual Arts in New York
City, USA. Lin took a sharp turn into costume
design in 1998, and is a specialist in classical
ballet costume design and production. In
2001, he founded KeithLink, a company
specializing in fashionable dancewear, and
is currently also the creative director at
20range International. His designs for dance
performances include Whisper of Flowers
and How Can | Live on without You by Lin
Hwai-min's Cloud Gate Dance Theatre, On
the Road and 13 Tongues by Choreographer
Cheng Tsung-lung, and Dance ForumxTan
Dun Project HUI produced by the National
Theater & Concert Hall in Autumn 2015. He
was also the costume designer and style
director for the opening ceremony of the
29th Summer Universiade in Taipei in 2017.

EHEAFERX

#m5F Choreographer | #fillfi#5 - 1H48E0% Bulareyaung Pagarlava

T Music Director | ABAO FliE  (BaI{3173)

4mHR &SRS Music Arranger & Mixer | 3B#8 Wenna

T REMERET Image Painting | Z&h7Y - EELELF reretan pavavaljung

B8 5T Lighting Designer | 2% Lee Chien-chang

S5t Projection Designer | %% Hsu Yi-chun

AR#EE8 5T Costume Designer | #A3RER Keith Lin Bing-hao

PHRBNIE Rehearsal Assistant | 2= aulu tjibulangan

£ Dancers | ®2/x aulu tjibulangan ~ BREA- giljigiljaw tjaruzalum

FLA7T Kwonduwa Takio ~ E£ Siyang Sawawan ~

BREZTE Chen Sheng-chih ~ 3RZR Kaniw Panay
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ERBUET Taitung County Government
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